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Message from Sri DV Sadananda Gowda,
Hon'ble Chief Minister, Gowt, af Earnalaka

lt_gj'ues me great pleasure to invite all the delegates of the Bengaluru International
Film Festival 2011, jury members, Invitees, guests and talented filmmakers from

around the world and elsewhere in India to Bengaluru, Karnataka capital city and a
global technology hub,

Bengaluru is an emerging city, blending the old and the new and transforming into a
world metrepolis. A global survey last month, conducted by the consultancy firm
Mercer, found that Bengaluru was India's best city to live in, ahead of New Delhi,
Mumbai, Chennai and Kolkata, the metros of a previous generation.

As home to a population of about 10 million, with the greatest possible diversity for
any Indian city, Bengaluru's cosmopolitan ambience and love of the arts and culture
make it the ideal centre for a global festival of cinema that brings the best talent in the
field to congregate, experience the films and exchange ideas for the future.

As a city devoled to science and technology, especially in the emerging areas of digital
cinema, graphics and animation, Bengaluru will also look to contribute to
technological development of moving-image media. My government is committed to
giving all support to the furthering of cinema and other moving-image media,
artistically as well as in providing the necessary Infrastructure for technological

advancement of the medium,

I hope cinema lovers will see these great works from all over the world and enjoy the
event,

Yours sincerely,

D Vv Sadananda Gowda
Chisf Patron, 4th BIFFES
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Message from Sri Basavaraju, [AS
gecretary to Government, Kannada & Culture and Information.

Welcome to the Bengaluru International Film Festival, 2011

The Government of Karnataka recognizes cinema and performing arts noy
only as forms of artistic expression, but also a powerful tr@Sfﬂmaﬁ el
media to create discourses about ideas Gf: sncia_l and economic change. The
state offers the biggest bu dgetary support in India for arts and culture,

It is in this light that the 4th BIFFES has been adopted h}:’ t!]e Government of
Karnataka, as an Official City Festival of Bengaluru, India's fastes L—gmm!]g
metropolis. It is the government's vision to develupl BIFFES as a global city
festival that not only provides a platform ‘fnr good cinema, but also emerges
as a market hub for the Asia-Pacific Region and a global _c:entre_ t:r;:r cinema
and animation with advanced pro duction and post-production facilities.

Rengaluru, since its founding 500 years ag? :as a trading and manufaf_:turing
post by Kempegowda I, has the proud tradition of simultaneously being the
home for scientific research and technology develnpr}]ent, as well as
breaking new ground in literature, performing arts and cinema. In keeping
with its rich heritage, | am sure BIFFES too will set global benchmarks for the
field of cinema.

Basavaraju
Patron, 4th BIFFES
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A Word from the Artistic Director

The Fourth edition of the Bengaluru International Film Festival has taken a
big leap from the preceding one with substantial changes. One great thing

that has happened is the full patronage of the Government of Karnataka to
support it to take it to soaring new heights.

Inclusion of Competition section in the festival is a very bold step forward and
we must record here that it is a good beginning. We have very good

collections of films in International, Asian, Indian and Kannada
Contemporary cinema.

New sections like, FIPRESCI (International Federation of Film Critics) Award
Winners, NETPAC (Network for Promotion of Asian Cinema) Award winners,
Political Cinema, and the Nostalgia - the vintage film classics, are some of the
highlights of this festival. It gives a variety to the event that makes a
meaningful showcasing of the art of cinema.

There is a good coverage of films from most of the filmmaking countries in the

world, on a variety of themes and made by world renowned filmmakers that
are being showcased in the festival.

We welcome all our film lovers to have their choice, see and enjoy.

HN Narahari Rao
Artistic Director, 4th BIFFES
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for Film Culture

Speaking

rnational Film Festival (4th BIFFES) 2011, to be held in
reens from Dec 15thto Dec 22, 2011 is being organized
by Karnataka chalanachitra Academy (KCA) for Government of Karnataka.
KCA was launched 1n 2009 by the Government of Karnataka to promote
cinema culture in the state. KCA has adopted for its mission the motto:

«Education in Cinema & Cinema in Education”.

ady started several district-level and institution-level film clubs
onducted many seminars, workshops, film appreciation
courses and interactive programmes to promote film culture.

The 4th BIFFES, being held aftera year's pause, is the higgest yet and brings
the best of global cinema to Bengaluru. In the Competition Section, awards
have been instituted In four categories, with Golden Berunda for the Best
Film (Rs 10 lakh) and Silver Berunda for Best Director (Rs 5 lakh) in World

Cinema.

This is only the beginning.
already generated this year,
important international festival venue in the yea

The Bengaluru Inte
the city across nine sc

KCA has alre
in the state and C

With the enthusiasm and energy the festival has
[ am confident that Bengaluru will become an
rs to come.

T S Nagabharana
Festival Director and Chalrman, Karnataka Chalanachitra Academy

Al g |
\ [ﬁﬁ%ﬁl U e || 6



International
Jury

AT AT
’ |_;?:-1F1 uﬁﬁuﬁiﬁl )

L



Sturla Gunnarsson

Writer. director and producer, Sturla Gunnarsson,
was born in Ieeland and raised ip Vancouver, Sturla
Gunnarsson is one of Canada's best-known and most
prolific film-makers, equally at home directing
feature films, documentaries and television IJFEII'I:'LE;.
His films have been recognized with a multitude of
awards, including Emmy, Genie and Gemini Awards,
a Prix Italia, many Best of Festival Awards and an
Oscar nomination. His films have also been featured
and recognized in film festivals around the world.

His last documentary film, also co-produced with David York, was the post-
apartheid love story, GERRIE & LOUISE (1997). Set in South Africa in during

the 1997 Truth Commission, it was deseribed by the New Republic's Stanley
Kaufmann as “the gripping account of a journey through delusion to
enlightenment.O Also commissioned by CBC Television, GERRIE & LOUISE

received scores of accolades including International Emmy and Gemini
Awards and the Donald Brittain Award for Best Feature Documentary.

Previous documentaries include the Genie Best Feature-Length
Documentary cinéma vérité classic, FINAL OFFER (1984) and the Oscar-
nominated AFTER THE AXE (1982). Recent feature films include the
medieval epic BEOWULF AND GRENDEL (2006), the comedy RARE BIRDS
(2001) and an adaptation of Rohinton Mistry's Booker short-listed novel
SUCH A LONG JOURNEY (1998), starring Roshan Seth, Om Puri and
Naseeruddin Shah. Between them, the films received over 20 Genie

nominations and were among the top-grossing Canadian films in the years
they were released.

Television drama includes SCORN and 100 DAYS IN THE JUNGLE, each of
which won Gemini Awards for best television movie, as well as DaVinci's

INQUEST, for which Gunnarsson won a 'Best Directing' award and the
Canada/UKWW2 aviation mini-series, ABOVE AND BEYOND.

Gunnarsson was elected president of the Directors' Guild of Canada's
2008/200% National Executive Board in April, 2008.
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Xie Fei

Xie Fei is among the best-known Chinese film directors,
recognized as belonging 1o the 'fourth generation' of
Chinese filmmakers. Xie was born in Yan'an, Shaanxi |
Province. A graduate of the Beijing Film Academy, Xie
has also taught at his alma materas a vice-president of
that institution. His movies include A GIRL FROM
HUNAN, A MONGOLIAN TALE (Hei jun ma, included in
this festival) and BLACK SNOW. He was member of the

jury at the Berlin International Film Festival in 2001 and at Festival
international des cinémas d'Asie, France, in 2007,

Other selected filmography:

OUR FARMLAND (WO MEN DE TIAN YE) 1283 feature, director &
screenwriter.

WOMAN SESAME OIL MAKER (XIANG HUN NU) 1983 feature (includag
in this festival), director

NEW CHINA STORIES IN SCREEN 18 part 1999 TV documentary, director
SONG OF TIBET (YIXIZHUOMA) 2000 feature movie, director &
screenwriter, _

SUNRISE 23-part 2001 TV drama, director

DREAM IN THE BIG FAMILY 35-part 2003 TV drama, director

Jan Erik Holst

Jan Erik Holst is Executive Editor and Deputy Director |
General at the Norwegian Film Institute (NFI). He is
responsible for Major Norwegian Film Cultural events

abroad, as well as Film Historical publications and
lectures. He has been Director at the NFI since 1988,
managing Archives, Production Support and
International Promotions. Holst has edited different

publications for the Norwegian Film Institute and for
the Association of Norwegian Film Societies. In 2006 he

published a Film Political Essay called "The Little Circus’, dealing with

Norwegian Film Policy and Film History since 1946. He was also the editor of
the Norwegian film history/fi

now devel Imography 'Films in Norway 1895 1995' and is
ey, eveloping volume 11 of this publication, dealing with the period 1995

efon mee |
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Dramatic Institute in Stockholm, and wo

cinema programmer and film producer from 1974 till 1988, He has hee
film critic _al the daily newspapers Aftenposten F;rheltderhladet - ;
Dagbladet in Oslo and at the film magazines Filrné«:zKinu and Z. H aln
regularly writes for the Norwegian trade magazine Rushprint, He h-a.s 1‘]3 also
member of the juries at the film festivals in Bratislava, Kra.l-:-r;rw. Mann::;ﬂ_

Heirfie]]:-elrg, Hnntraal, Moseow, Oberhausen and Pune and at the Norwegian
festivals in Grimstad and Film from the South in Oslo.

rhkedasa university college lecturer,

He was chairman of the Norwegian committee for nominations to the OSCAR
from 1985-2005 and has also managed the Norwegian Film Award AMANDA
for more than 20 years.Holst was president of Sc andinavian films, the
Promotion Umbrella of the Nordic film institutes from 1994 2002, member of
the Board of the Nordic Film- and Television Fund (1991 1996) and of the
European co-production Fund Eurimages 1989-1991. He was also member of
the Board of the Norwegian Cultural Export Council KULTEXfrom 1996-
1999, Chairman of the Norwegian Film Workers Association 1980 -81 andof
the Norwegian Association of Film Societies 1970-72. He is a member of the
European Film Academy.

Gunilla Burstedt
Gunilla Burstedt is Head of Department, School of Film Directing at
University of Gothenburg, Sweden. Gunilla, since 2006, has been the
principal of one of the most interesting institutions for .
film education programmes in the Nordic countries. She
has been one of the initiators and been working at the
School since it started 1997 (www.film.gu.se).

Gunilla has also been a member in several juries at
theGiteborg International Film Festival and during five
vears working for the Swedish Arts Grants Committee
awarding grants and allowances for independent
filmmakers. She has for five years been a member in the
nomination jury for the national film competition 'Guldbaggen’, arranged by
the Swedish Film Institute. Gunilla Burstedt is also engaged in equality
issues according to gender and has been a member in the board for the
national network Dorisfilm and the international network WIFT.
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PH Vishwanath

PH Vishwanath belongs to a new generation of directors

that have enriched Kannada Cinema. He has directed
several award-winning features, documentaries and
television serials. He has served as Chairman of the
Karnataka State Film Awards’ Committee (2003-2004),
jury member for National Awards for feature films
(2006), member for SICA Awards Committee (2002 and
2004), jury member for LIFI Goa Indian Premiere Section
Selection Committee (2009) and jury chairman for the Karnataka Film

Directors' Association’s Kanfida Awards 2007.

Selected Filmography:
Debut Movie: PACHAMA VEDA 18 awards, including the Karnataka State

Awards for the Best Story, Screen Play, Best Actress, Best Dialogue and
Editing and by various organizations and associations, such as Kanfida,

Tarangini, South Indian Film Fans' Association.

ARAGINI State Award for 2nd Best Film, Best Director, Best Cinematography,
Best Sound Recording and also Best Screenplay and Best Actress from

Karnataka Film Directors' Association
MUNJANEYA MAN]JU state award for Best Supporting Actress
ANDAMAN state award for Best Child

ilrISNﬁRA BAALE state awards for Best Children's Film and Best Child
iste
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Rafique Baghdadi

Indian film critic and feature writer, Rafique has been with Business Indiafor
15 years as coordinator of book reviews and film critic. In 2006 he won the
National Award as Best Film Critic. He has been co -author of ‘Talking Films'
(Harper Collins) 1995 and a member of : member of Federation of Film
Societies ol India; conveyor of Press Club film study group and served on the
selection committee for the Mumbai International Film Festival.

He has attended national and international festivals for over 15 years and
contributed articles and features to leading publications in India and abroad.

George Mathew

Writer, film critic and film society activist, George
Mathew lives and works out of Trivandrum, capital of
the state of Kerala in southern India, He found early
inspiration in cinema from the old Hollywood stars
and early Hindi cinema, especially during his stay in
Madras (now Chennai), which was then the capital of |
the film industry for all of south India.

In 1967, Chitralekha Film Cooperative in Kerala and
its offshoot, Chitralekha Film Society, were very
active with monthly film festivals, mostly with titles from East European
countries. George became immersed in cinema experience and joined the
Kerala Film Club. In 1972, Chitralekha released SWAYAMVARAM, which was
in many ways a turning point in Malayalam cinema as well in the life of
Chitralekha. The intellectual churn finally led to the formation of a new
society Chalachitra, 34 years ago. George became one of the mainstays of
Chalachitra, which inherited the vision and mission of Chitralekha.

To celebrate its 20th anniversary, Chalachithra planned the TRIVANDRUM
INTERNATIONAL FILM FESTIVAL (TIFF) as a one-time event, initially,
George, as film convener, was assigned the directorship of TIFF, which is now
institutionalised and in its 15th edition. Chalachithra has emerged as a role
model for the film society movement in India and George has played a
pioneering role in shaping it.




Manoj Bnrpujaﬁ - |
Film critic an ¢, Manoj parpujari 15 @ journalist by
o, A membpel of FIPRESCL india, he has served

mpetitions and film festivals
co-edited the first ever
yolume on cinema of Assam titled
jves on Cinema of Assam (2007)". He has been
film society movement for more than
os on media and film studies.

cumentaries from Assam in a programme o

of the Media and Communication De TOanize

ndonin 20 08. A collection of his poems won a::E'lEnt,
UTiin

iterary Award in 2004.
peen transiated into several major Indian languages. Wi
- " nner

His poerms have
math]uu:naliﬁm Fellowship 2010 of Trinidad & Tobago, b
 hie

of the HafeeZ Kara
has puhliaher:l nine books dwelling on socio-political 1Ssues, art and literature

including cinema.

Rekha peshpande
Rekha Deshpande has heen in the feld of film criticism for more than three

decades now. ghe has been writing on Indian and world cinema for
publications like Madhuri, Jansatta, Screen, Loksatta, GoaLokmat and Divya
Marathi, She has authored four hooks on cinema, one of which, "‘Nayika', a
study of the legendary female protagonists ont the Indian screen, got her the
prestigious Maharashtra State Literary Award in 1997. She has also
translated 12 works from English to Hindiand M arathiand vice versa.

S_hE has been covering International Film Festival of India (IFFI) regularly
5‘““‘? 1984; the Mumbai International Film Festival of documentaries,

FEstllual, Third Eye and PIFE. She covered the Rotterdam Film Festival ant
Berlin Film Festivalin 2010. She wasa member of Jury at Kerala Film Festival

2001 and Karlovy Vary Festival 2010,
She has written numerous film bas gd programimes for All Indid Radi0 ﬂnf:;f:i
jals

5h :
, Sawalya, Anandi Gopal and Chidi ka Ghulam, She wa> the 0" ‘Eﬂﬁt‘le;
Tl

of screenplay - di
LAGNACHI. y - dialogue of a Marathi featur® flm, KATHA
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S. Vishwanath

5. Vishwanath is a cineaste with a serious inter

. est in promoting cinema
culture. He is a professional journalist
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Subhash Desaj

and earlier for IFF].
Dr Muthuganapathy Palanj

Psychiatry, started Navadarshan, a film society, in Pondicherry in 1981, The
pciety Fontnuas to functicn actively and has. organised along with the
Government of Pondicherry, the annuaj Indian Panorama (Festival of Indian
Films) for the past 28 years and held many international film festivals, rural
film festivals and organized film @ppreciation courses in colleges and
schools. A paper on Film Appreciatian has been included in the syllabus of the
under-graduate course in Sociclogy and approved by the Central University,
Pondicherry.

KR Manoj

KR Manoj is an independent fOlmmaker based in
Thiruvananthapuram (Trivandrum). A master graduate
in Media & Communication Studies, Manoj started his
career as a journalist and gradually moved to the world
of films, under the influence of the film society movement
in Kerala. Committed to the movement he worked as an
editor for the journal Drisyathalam, which introduced
the language of critical film studies to Malayalam
readers.

In 1997 bhe debuted with a series on Eathakali Music for the national
broadcaster Doordarshan. He has co-produced and directed films like
AGNI(FIRE), 2003;: 16MM- MEMORIES, MOVEMENT AND A MACHINE,
2007: and A PESTERING JOURNEY, 2010. His films have won critical acclaim
in India and abroad and have won many awards, including the National Film
Award, Kerala State Award and IDPA Award for excellence. He lives in
Trivandrum and associates with an independent production house, Tropical
Cinema.
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mmpmﬂiﬁm i the film society movement in 1982 and took charge oty
pradipta

; . e is now general secretary of this Sgej
giliguri Ciné 5”?;?5;5:3;};; film festivals, 2 international sh{}?-tt}ta];;
has urganizettl_ 1o fastivals, 4 children's film festivals, a tele-film festiya) and
documentary itatiﬂﬂ N through the Society. As the President gf the
7 ‘i‘ﬂm a]JPl‘;"; ure and Adventure Foundation, he also has organized seyery
Hrmala}';:d _dventure camps in the forests and hills of the Darjeeling
;?:;afas for physically-challeng ed children.

Subhash Chougale _ | |
gubhash Chougale established the Ajanta Film Society

(AFS) in Belgaum, in the state of Karnataka, Sﬂulih India
iy 1982 and has been working for the society as
Founder/Secretary. AFS has co nducted film festivals and
film appreciation workshops in and around Belgaum, and
helped establish a Children's Film Club at a school in |
Belgaum.

AFS has also invited film experts to Belgaum and
organised workshops for students, teachers and film
lovers. AFS conducts screenings of quality films for its members.

Subhash has written and published articles on films and film appreciation in
local languages. He has been a jury member at the Tarun Bharat-newspaper

sponsored Film Review Competition, 1987. He has made short films on
development-related topics,
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* Hﬂqﬁﬁ?ﬁﬁ;

II22



Opening
& Closing Films

- !‘J‘D.‘j (YO0 e
ﬁ \ HM!FQllhll*u;-.:--.-- 23



Opening film:

LUCKY (2011[100 minlDramaIEI:mm Afri
English, Hindi|DIR: Avie Luthra)

How could & raceutl;-,r-nrphaned, 10 year-old,

homeless South African boy ever be called
Lucky? Over the grave of his dead mother, Lucky

makes a promise to make something of himself.
Leaving the security of his remote Zulu village
for the big city with the hope of going to school,
he arrives on the doorstep of an uncle who has no
use for him. Lucky falls in with an elderly Indian b
woman with a pathological fear of Africans, who
takes him in as she would a stray dog. Together,
unable to speak each other's language. they
develop an unlikely bond.

Through an odyssey market by greed, violence and, ultimately, belonging,
Lucky shows how a child's spirit can bring oul decency, humility and even
love in adults struggling to survive in South Africa.

ca|Zulu,

(Awards include Best Actress for Jayashree Basavaraj — Abu Dhabi
International Film Festival 2011)

Director: Avie Luthra is an award-winning writer/director
who has worked in short films, features, TV drama,
documentaries and radio. Avie resides in London and is a 2002
graduate of the Director's Course at the National Film and
Television School, UK, He wrote an episode forthe BBC series,
CANTERBURY TALES (2003) and won the Dennis Potter
Award for his 60-minute film, INDIAN DREAM. His short film
version, Lucky, was nominated for a BAFTA and the Oscar (2007). He made
his Iirlst fl?ature MAD, SAD AND BAD in 2009. Avie is also a licensed forensic
psychiatrist.
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Closing Film

GUIDE (1965]15. !
pomance| India | Hin s
After being released from prison for

forgery and theft, Raju (Dev :nal:rl}
ig life Guide: How ho

reflects on his lifee & & i

met with the daughter of a prostitule,

Rosie (Waheeda Rehman), wh:la wWias

unhappily married to Marco (Kishore

Raju and his mother (Lecla Chitnis). Raju supports hercareer as adap
she becomes successful and wealthy. Raju, alienated and feeling n

takes Lo gambling.
Mow discharged from prison, he changes his mind about returning home t;
his mother, and decides to go elsewhere and start afresh - a decision that wij

alter his life and way of thinking forever.

{Filmfare Awards - Best Film: Best Actor, Dev Anand; Best Actress, Wabeeda
Rehman, Best Director, Vijay Anand; Best Story, RK Narayan; Best Dialogye,
Vijay Anand; Best Cinematography, Fali Mistry)

J183 minjDrama. susical,
i| DIR: Vijoy An arnd)

in wig,

Car ang

eglect
and alcohol, which leads to the forgery and arrest. o

Director: Vijay Anand was a celebrated filmmaker, writer, editor, and actor
in Hindi cinema. Known as "Goldie," the younger brother of filmmaker
Chetan Anand and matinée idol Dev Anand, Vijay Anand was born in
Gurdaspur, Punjab, India on January 22, 1934. He worked closely with his
brothers and His masterpiece as a filmmaker came with GUIDE. When he
died on February 23, 2004 due to a heart attack. the grief-stricken Dev Anand
was devastated.

Dev Anand (Dharam Dev Pishorimal Anand {26 September 1923 -3 December 2011)

Dev Anand was an actor, writer, director and producer known for his never-
say-die attitude in Hindi cinema. Part of the Anand family, he co-founded
Navketan Films in 1949, with his elder brother Chetan Anand. The
Government of India honoured him with the Padma Bhushan in 2001 and the
Dadasaheb Phalke Award in 2002 for his contribution to Indian cinema. His

career spanned more than 65 years and acted in 114 Hindi films of which 110
have him play the main lead actor
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Greek. Garman .
Athens 1943, An apurtmnnt_ dus
: il
requisiliunﬁ!d to provl |,
a German officer.

an for :
ent live the Helianos, @

a[:::mnmﬂdﬂti
ho used Lo he

In the apartm

i le W
m:ddln-aged coup .
| off, With the arrival of Captain

Kalter gverythind is wiped ;.ml,- The L o -
: i Kalter is a military go whio inflic
melhudmﬂl. ascetic, cruel {6 Eamor ke N

- give in, submissive. They are now servants, with no ident
ii[:raﬂﬁrga{:quicﬂmnce.. The apartment '3_"51""““'-?5 them like an u::it;r&':;LFr
At night, clinging o €3 ch other on the folding bed in the kitchen, they we i
ild ravings: they dread the following day's orders; they exchange spa iy
terse words. They are afraid of making noise, they don't want tg mt‘se.
anything. Then. suddenly the absence. The master leaves for Germany e
the servants find out that freedom doesn't have any meaning and thatatid
ordeal goes on. When Kalter comes back, they feel relieved. He is a chan g
man: he's kinder, even indulgent. His indulgency is bewildering, But it ?:d
fragile balance. Underground cu rrents of hatred flow secretly and prepare i
chilling revenge. 2
(Awards include: Best Film 'Young Italian Filmmaker '~ Rome International
Film Festival, 2011]

Director: Born in Brescia, Italy, 1972, Ruggero Dipaola has a
degree in law and in 2002 hecame a Member of the Order of
Lawyers, Rome. In the meanwhile, he also got his diploma in
editing (1995 -9 6) and diploma in direction (1992-95) from the
| sitito di Scienze Cinematografich e ed i Aol Bl

(1995-96)
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N THE NAME oF THE DEVIL
(W IMIENIU DIABLA) |
(2011112 rnl:n.lDranmll‘nh\ndll"‘nlmhi

D1R: Barbarn Sass)

The story is based on a mutiny by the
Bothany nuns in Kazimierz, .“rlm
refused Lo implement & Valican
decision to change their leader. This
behaviour led to further
investigations  of the convenl and
disturbing changes within the rules
\hat the nuns practised. IN THE NAME OF THE DEVIL followsAnng
girl who became a nun to heal her emational wounds, The
superior successfully protects the women from the dangers
world until a charismatic priest appears to help her head
claims that God can be exp erienced carnally. The new fo
are scaring and confusing for the voung nun.

strict Mothep

of the Dutsig
o

the Monastery and

rms of faith Practicag

Director: Director of several feature films, television works
and stage plays, Darbara Sass-Zdort graduated from the
Directing Department of the State Higher School of Film,
Television and Theatre in Lodz. She has been Second Assistant
Director in films by Andrzej Wajda, Jerzy Skolimowski and
Wojciech Jerzy. She made her debut in 1980 film- WITHOUT
LOVE. Awards: in Gdansk / Gdynia, Koszalin, Mannheim, San

Sebastian and S ceaux. She has been Directors' Chairwoman for the Polish
Filmmakers Assoclation in 1982-86.
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THE COLORS OF THE MOUNTAIN
(LOS COLORES DE LA MONTANA)
(2010|88 minlDrama!Cnlnmbia,

Panama|Spanish|DIR: Carlgs Ceésar
Arbelaez)

Manuel, 9, has an old ball with which
he plays football every day in the
countryside. He dreams of becoming
a greal goalkeeper. His wishes seam
set to come true when Ernest. his
father, gives him a new ball. But an

unexpected accident sends the hall fying inte a min
anger, Manuel refuses to abandon hisg treasure... He

Poca Luz, his two friends, to rescye it with him. Amid the a dventures and kids'
games, the signs

of armed conflict start to appear in the lives of the
inhabitants of 'La Pradera’,

(Awards include: 'Best Colombian Film'

- Bogota Film Festival, 2011: Best
Screenplay - Los Angeles Latino International Film Festival, 2011)

Director: Carlos César Arbelaez is a director from Antioquia
(a State of Colombia) and holds a degree from the
Communications Faculty of the University of Antioquia. He
studied screenwriting, drama and the history of cinema at the
International School of Cinema at San Antonio de los Bafios
(Cuba) and at the ENERC (the National School of Cinematic
Experimentation and Production) in Argentina. Arbelaez has

directed award-winning shorts and documentaries, THE COLORS OF THE
MOUNTAIN (Los Colores de la Montafna) is his feature film debut,

efield. Despite the d
convinces Julidn and
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:ED'IHT"E mi"|[J;-amallnﬂﬂﬂﬁ5iﬂ|I“dﬁnEEiﬂmDIm

dedy'sneﬁaatmadja}
L ovely Man is the story of Cahaya, 8 19-year-old

girl with strong Islamic values, whc_h discw:@:rg
that her long Jost father1s@ transvestite WO rking
on the streets of Jakarta. The story unfolds over
that one night as they walk the streets of Jakarta
and explains how the encounter changes their
lives, as they learn aboul love, loss and
redemption His first released film is WAKING
BANYU (Banyu Biru) an offbeat surreal road
movie about a man in search of his father. His
second film 1S THE LETTER (Ruang) a love
triangle setin 1950s Indonesia.

Awards: The film was released March 2006 and was nominated f
categories in <everal film festivals and won Best Director in th'l'l‘ severa|
[mternational Film Festival 2006. e 4th Balj
pirector: In February 2007, Teddy Soeriaatmadja released
the remake of the Classic Indonesian film STDﬁM SHALL |
pASS (Badai Pasti Berlalu). [n 2009 He released RUMA |
MAIDA, which was critically acclaimed and received 13 |
nominations in the Indonesian Film Festival. Teddy continues g
to produce films, television commercials and music videos. He |

is now currently based in Jakarta Indonesia. ==
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KING OF DEVIL'S ISLAND ¢ KONGEN AV BASTHY)
(2010|120 min|Drama, Act!nnjmunva}r, France

sweden, Poland|Norwegian|DIR: Marius Halst) S
E“%—-HHEH";" BASTA@Y
- . -—.*h

Based on a true story: Norwegian winter, early 5*
20th century. On the island Bastoy, located in the i =

Oslo fjord live a group of delinquent, young boys = "™
aged 11 to 18. The boys' daily sadistic regime is
run by the guards and the principal who bestow
both mental and physical abuse on them. Instead
of the boys being straightened out with
education they end up being used as cheap,
manual labour. The boys attempt to survive by
adapting to theirinhumane conditions. One daya
new boy. Erling (17), arrives with his own
agenda; how to escape from the island. How far is

he willing to go in order to get his freedom? After
a tragic incident takes place, Erling ends up forced into the destinies of the

other boys by leading them into a violent uprising. Once the boys manage to
take over Bastoy, 150 government soldiers are sent in to restore order,

(Awards include- Best Film - Amanda Awards, Norway 2011)

Director: Marius Holst (born 16 December 1965 in Oslo Jisa
Norwegian director. He graduated from the International
Film School in London in 1990 . Holst began his career with

the short film VISITING, a film that won awards both In
Norway and the UK . The film, 10 KNIVES IN THE HEART

(1994) was his first feature film, and it won the Blue Angel
Prize at the Film Festival in Berlin in 1995. His next film,

DRAGONFLY, came in 2001.
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al|South Africa|Zulu,

LUCKY (2011|100 min|Dram E -
indi : Avi thra) | |

ich, Hindi|DIR: Avie Lu u

Eii::scuuld a recentl:,hnrphﬂnnd, 10.year-old, ‘*“='= b
! hoy ever be called L =
nomeless South African boy : g‘:m". “

grﬂ\-"ﬂ' of his (lﬂEl[l I'.I‘IDLhEI‘. Lu Ekj" R T

makes a promise L0 make something of hit:llSEIf.
Leaving the security of his remole Zulu village
for the big city with the hope of going to school,
he arrives on the doorstep of an uncle who has no
use for him. Lucky falls in with an elderly Indian
woman with a pathological fear of Africans, who
takes him in as she would a stray dog. Together,
unable to speak each other's language, they
develop an unlikely bond, Through an odyssey
market by greed, violence and, ultimately, belonging, Lucky shows g
child's spirit can bring out decency, humility and even love ip Edulta
struggling to survive in South Africa. §

(Awards include Best Actress for Jayashree Basavaraj - Abu Dhap
International Film Festival 2011)

Luck}f? Over the

Director: Avie Luthra is an award-winning writer/director
who has worked in short films, features, TV drama, |
documentaries and radio. Avie resides in London and is a 2002
graduate of the Director's Course at the National Film and
Television School, UK. He wrote an episode for the BBC series,
CANTERBURY TALES (2003) and won the Dennis Potter
Award f-::lr his 60-minute film, INDIAN DREAM. His short film version, Lucky,
was nominated for a BAFTA and the Oscar (2007). He made his first feature
MAD, SAD AND BAD in 2009. Avie is also a licensed forensic psychiatrist.
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WHEN WE LEAVE (DIE FREMDE)
(2010|119 min|Dra ma|Germany|German,
Turkish|DIR: Feo Aladagqg)

What would you sacrifice for your family's love?
Your values? Your freedom? Your life? German-
born Umay flees from her oppressive marriage
in Istanbul, taking her young son Cem with her.
She hopes Lo find a better life with her family in k3 "
Berlin, but her unexpected arrival creates . _.ﬁ ot 7
intense conflict. Her family is trapped in their B ; A
conventions. They are torn between their love ¥, WﬁE‘ )
for SRR SN Ieave
her and the traditional wvalues of their o g R
community. Ultimately, they decide to return

Cem to his father in Turkey, To keep her son, Umay is forced to move again.
She finds the inner strength to build a new life for herself and Cem, but her
need for her family's love drives her to a series of ill-fated attempts at
reconciliation. What Umay doesn't realize is just how deep the wounds are
and how dangerous her struggle for self-determination has become. ..

(Awards include: Audience Award - Angers European First Film Festival,
2011; Best Film - Athens Panorama of European Cinema, 2010: Best
International Feature — Calgary International Film Festival, 2010)

Director: Feo Aladag is an Austrian film director,
screenwriler, producer, and actor. WHEN WE LEAVE is her
debut as a producer, scriptwriter and director. Born in 1972
in Vienna, Feo Aladag studied acting in Vienna and London as
well as psychology and communication science, graduating |
in 2000 from University of Vienna with a PhD. Following her
Directorial Masters classes at the European Film Academy
with directors like Michael Radford and Mike Figgis, she began studying,
directing at the German Film & TV Academy in Berlin in 2004. Feo continued
to stay very close to her acting career and worked in well over 60 film, TV and

stage productions.
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INVISIBLE({LO ROIM ALAICH)
(2011190 min| Dramallsrael. Germany
(Hebrew| DIR: Michal Aviad)

Over wenly vears after Lily and Nira
were raped by the same serial rapist,
an unexpected encounter brings them
together. Single mother Nira, a
reserved television editor, comes
across charismatic Lily, a left-wing
activist who is helping Palestinians
harvest their olives. So intense is the
chance meeting, that Nira finds herself digging into her past, stirring up
memories, and trying to bridge the gap between the person she onee was and
the person she has become. Nira becomes increasingly obsessed with her
‘mission’ to find out all she can about the rapist. Lily, bound up in a profound
crisis in her marriage, tries to prevent the trauma of the rape from surfacing.
but no longer has the strength to block out the pain. The Alm refers to real-
life incident in Tel Aviv, in 1978,

(Awards include: Prize of the Ecumenical Jury - Panorama, Berlin
International Film Festival 2011)

Director: Michal Aviad was born in Jerusalem in 1955 to an
Italian mother and a Hungarian father Having studied
literature, philosophy and film, she lived in San Francisco
during the 1980s where she began making films hefore
returning to Israel in 1991. She has since made numerous
documentaries, which have won awards at international film
festivals, such as the 1992 work about the Intifada, THE
WOMEN NEXT DOOR, which screened in the Forum section of
the Berlinale in 1992, as well as films focussing on women, children and
immigrants in Israel. INVISIBLE (Lo Rom Alaic h)is har first feature film,
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NO, 89 SHIMEN ROAD
{2010]85 min|Drama|NeLherlnan9, China,
Hong Kong|Mand arin|DIR: Shu Haolun)

Late 1980s in Shanghai, China is
recovering from Lthe Cultural
Revolution and students are
conscious of new culture things like
Coca-Cola or Western businessmen.
With his mother having gone over Lo
the US, a high-school student Xiaoli
lives with his strict grandfather. His best friend is the next door neight
named Lanmi, who is an ordinary worker at a factory, who seemy lmt:nlur gir|
double life, Xiaoli develops anew relationship with his school mate Lil iﬂd a
torn by inner conflict — to stay or leave for America. In the spring of lﬁégm is
student movement takes over everyone's life. They offer new opporty nit[} the
Xiaoli and Lanmi, depending on how each one looks at the eventg I'{iEE th.
becomes absorbed by the new developments and slowly looses his ;Iahram}
_bout the country he is living in... The director observes the lethargic met‘!
lost in a big city of uncertain tomorrow... Massive urban TE'ﬂevelumeLh
devastated the Shimen Road area, and no one can hear a cheerfu] laugh nt
trifling happiness. Farin Beijing, Tiananmen stands still as it used to be, of
(Awards- Best Asian Film NETPAC Award - The Warsaw International Fijp,

Festival, 2011)

Director: Haolun Shu graduated from East China University |
of Technology and holds an MFA in film from Southern Illinois |
University. Currently, he teaches at the Shanghai University |
film school. He founded his own production company. Film |
Spirit Productions. His first documentary STRUGGLE (2001)
was presented at many international film festivals. No. 89
SHIMEMN ROAD is his debut feature film.
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BEYOND (SVINALANGORNA)

(2010]99 min|Drama|Sweden, Denmark, Finland,
Norway|Swedish, Finnish| DIR: Pernilla August)

A poignant story, told with sincerity and humour,
about a young woman ‘s dramatic childhood and
about her grief and the struggle to move on, A
morning just before Christmas, Leena, 34,
receives a phone call from a hospital in her
childhood hometown telling her that her mother
is dying. This news takes heron a Journey to face
her mother for the first time in her adult life.
Leena has fought all her life to let go of her grief \
over her lost and dark childhood. She is now i
forced to deal with her past to be able to move on.

S MO AT

(Awards include- Regione del Veneto per il cinema di qualitdh Award -
International Film Critics Week; The Christopher D. Smithers Foundation's
Ambassador of Hope Award — supported by UNESCO, OCCAM - affiliated to

the United Nations; Foreign Press Awards - Filmfest Hamburg; Special Jury
Award - 580 Paulo International Film Festival)

Director: Palme-d'or winning Swedish actress Pernilla
August (FANNY AND ALEXANDER, 1882: THE BEST
INTENTIONS, 1992; JERUSALEM, 1993: PRIVATE
CONFESSIONS, 1996; STAR WARS EPISODE 1 - THE |
PHANTOM MENACE, 1999; STAR WARS EPISODE 2 - .
ATTACK OF THE CLONES, 2002) has made her directorial
debut with BEYOND, The film is based on the best-selling Swedish novel
Svinalangorna by Susanna Alakosk
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FATE {BUEGNG} (201193 1nin|FhiIippines|

i o| DIR: Auragus Golito)
Filipino| . o -

ay was bort wi
P::m}:t step 00 the earth. Her brother,
X 5 her with a hammock, as he

kadang, carrie il
:;"fll'CllES the changing landscape of Palawan
hoping to find a healer. Different people help

him carry his sister along the way—a woman
looking for her hushand, a fu:hfzrman u:'llm I;_'rsl i
his boat and a youn{ man who is 5&f3:‘ﬂi11ng for g

himself- and pach one mects his/her [ate

(Busong). MR
(Awards include: Emile Cantillon for E

Tomorrow's Cinema Award (Prix Du Cinema de
Demain: Prix Emile Cantillon) - Brussels International Film Fegy
FIPRESCI Prize - Eurasia International Film Festival in Almaty, Ka. 1:
celected to the Quinzaine des Realisateurs - Cannes Directore: Stan;

2011)

Director: Auraeus Solito was recently chosen in 'Take 100,
The Future of Film' (Phaidon Press, New York), which presents
an emerging generation of the most talented fOlmmakers
around the world. His first feature THE BLOSSOMING OF
MAXIMO OLIVEROS (Ang Pagdadalaga ni Maximo Oliveros)
won 15 international awards, including 3 awards at the
Berlinale (The Teddy award, International Jury Prize at the
Kinderfest and Special Mentior: from the Children's Jury of the Kin A,
is also the first Philippine film nominated for Best Foreign film at t-h e
Independents' Spirit Awards in the US. It has been shown in more than 50 fily

festivals around the world.
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SON OF ADAM (ADAMINTE MAKAN ABU)
(20111101 Min|Drama|indiajMalyalam|DIR: Salim
Ahamed)

Abu and Aishumma are an elderly Muslim
couple living in Kerala's Malabar region.. Their
aspiration is to go for Haj, the pilgrimage to
Mecca. Abu sells attar {(a perfume obtained
from flowers), religious books and Unani
medicine. Aishumma breeds cattle and hens,
helping her husband realize their shared
dream. Abu feels as outdated and discarded by
a fast-changing world as the traditional
products that he sells.. They strive hard to fulfil
their dream of going for Hajj, and at the verge
of the fulfilment, he opts out when he fears that
the means are not fully legitimate.

(Awards include- Best Feature Film in Indian Cinema-58 National Film
Awards, India, 2010; Special Jury Award for Best Film - a8
International film festival India, 2010)

Director: Adaminte Makan Abu marks the directorial debut ;
of Salim Ahamed. Ahamed dreamed of joining the film |§
industry but found it hard to break into and ended up a travel
consultant. It was the stories he heard and the people he met |
during this time that sowed the seeds for the film. Adaminte
Makan Abu is written, directed and co-produced by Salim Ahamed.
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F THE HILLS (BETTADA

MAN O
o diaj}iannﬂda!ﬂlﬂ
(201001 g5min|Dramalln
- PShesh adri) ‘ ,
ﬁ:l aged couple - G‘upa]alah ftzsh]]:;
wife Shankari - live m‘a forest, i
is close to the mountains. They o

piece of land, where they are se_n'uusljr
involved in agriculture. Despite the

iety about their son who has been —
anxi the couple shows a zest for life in the st -

iesing for a long time, Tl :
niu:.ﬁlsizagll;iun and modern living is just a dream. In comes a fugitive Namegq
;Ihivarama}'}?a, a freedom fighter who wants to stay overnight at t]1»air]1.r_num3

Though his intention is to stay for a day, Shivaramayya is overwhelmeg by the
way the couple treats a guest. The‘encuunter between the Epuple and the
stranger provides enriching experience to all of them. Shivaramayy, ;.
haffled to know that the couple, despite hemg_wnmed‘abclmt their lost gqp
and being lonely in the forest, has never lost interest in life. He ig clearly
bowled over by the philosophical outlook of the couple.

(Awards include - Best Film On The Environment, 58th National Film Awards,

India,2011)

Director: A post-graduate in Kannada Literature and a diploma holder in
journalism, after a short stint as journalist, P Sheshadri made his entry into
cinema in 1990 as a screenplay and dialogue writer. His debut
feature film- A PREFACE (Munnudi, 2000) was hailed as a | i
landmark film. He followed it up with THE GUEST (Atithi, ||
2001), THE ROOT (Beru, 2004), THE BUGLE (Tuttoori, 2005), |
LIBERATION (Vimukthi, 2008) and his sixth film, MAN OF |
THE HILLS (Bettada Jeeva, 2010). All these six films received ¥
National Awards. He is the first director to receive six ‘=
consecutive National Awards
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HANEZU (HANEZU NO TSUKI)
(2011 91 min|DramalJapanllapanese DIR: Naomi |

Kawase)

Woodwork artist Takumi moves to the small
village Asuka in Nara Prefecture. He remodels
old homes and lives a peaceful existence with
nature. Takumi then meets Kayoko, a woman
who went to the same school as Takumi. Kayoko i
i< fascinated with the colour Hanezu (crimson). {
She dves scarves with the colour of Hanezu.
Kavoko lives with boyfriend Tetsuya, who works [SSite
as-.an editor of a PR magazine, They live K
together. Soon, Kayoko falls in love with

Takumi.
(Her latest film HANEZU premiered In Competition at the 201 C
Festival)

Director: Many of Naomi Kawase works have bee,
documentaries, including EMBRACING, about her search for B
the father who abandoned her as a child, and Katatsumorp; &
about the grandmother who raised her. She graduated fmm -
the Osaka School of Photography ([Jsaka Shashin Senmon |
Gakk(]) in 1989 she spent an additional four years there as 5 |

lecturer before releasing Embracing. She became the L
youngest winner of the Came’'ra D'or award (best new director) gt 4,
Cannes Film festival in 1997, for her film, MOE NO SUZAKU, she woy (1.
Grand Prix at the 2007 Cannes film festival for MOGARI NO MOR] ¢
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THE MIRROR NEVER LIES
(2011]100min| Drama|Indonesia|indo
nesian |DIR: Kamila Andini )

A mirror and the sea sustains the life
of 12-year old Pakis, who lives on the
small Indonesian island of Kampung,
Bajo. The mirror is a gift left by her
fatherwho was lost at sea, and the sea
is where she and her mother make
their living. With a Bajo ritual using
mirror and water, she keeps on waiting to see her father's reflection, which
never appears. One day, Tudo, a dolphin project researcher, came into their
lives. When her mother breaks the mirror and falls for young Tudo, Pakis
steals the island mirror and despairs. However, she must learn to overcome

her sadness on her own,
(Awards : Earth Grand Prix Award-Tokyo International Film Festival, 2011)

Director: Jakarta-born Kamila Andini is the daughter of =
internationally-acclaimed director, Garin MNugroho. She |
studied Sociology and Media Arts in Deakin University, |
Melbourne, Australia. Starting as a documentary filmmaker,
she made several films about sea turtles and corals for the
environmental groups. She has also directed several TV
programs and music videos, including ‘Sepasang Mata Bola', a
documentary TV series about music and nationality, a
children's docu-drama about sea turtles and an MTV for the band Slank. THE
MIRROR NEVER LIES is her first feature film, which won an honourable
mention from the Global Film Initiative, She also received a Bright Young
Talent Award as a Director during the 2011 Mumbai Film Festival.
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(k] yING FISH
(1= LENA MALUWO)
125 min|DramalSri Lanka ]|Sinhala|DIR:

rapil)
kumara)

Sanjeewn Pushpa
weaves together thres narr
against the backdrop of the Sri Lankan Civil

llage girl falls in love with an

Wwar. A ginhalese Vi
nd becomes pregnant. As the war
father, a recruil, 1s punished and

he soldiers from her lover's
mself and the soldier is

alives g0

The film

army soldier 8
intensifies, her

humiliated by t
platoon. He Kills hi

sransferred...

A recently-widowed ginhalese woman lives
dren in a village where the armed tension b
elwean the

with her eight chil
d the L.T.T.E. escalates. She has an affair with
a4 Youn

government army an
man in the village. Rumours spread about the affair... A yq
rst menstrual period while in a bu: D‘-;HEETamﬂ

schoolgir] experiences her i
vealed when an army soldier subjects he
Tto a

home after school. This 15 re
security check. One night, the L TT.E. forcibly enter the Tamil girl's i
Ouse. .,

(Awards include: Best Director Award- New Territories Competiti
International Film Festival- KINOFORUM, 2011; Blue C t';iann i St.

Petersburg

Award- 5th CinDi IFFaka Cinema Digital International Film Festiv

¥orea; Critic's Choice Award - 5th New Jersey South Asian Fi1ma;ft?uﬂ1
stival,

USA)
Director: Born May 5 1877, Pushpakumara began his career _

as a presenter for an FM radio channel. In 2007
Pushpakumara received a scholarship from the Knrem;
Culture and Tourism Ministry to study filmmaking in the Asian
Young Film Forum. Pushpakumara is currently completing an
advanced degree in filmmaking at Chung-Ang Univ&rsitﬁr in |
ﬁu;lth Korea, Pushpakumara's first feature film, FLYING FISH
Ing:-,e ;ﬁml::!]u;.::}, rf:{:e_wed a grant from the Hubert Bals Fund of the
i .| m Festival Rotterdam (Huub Bals) to support its post-
ion costs. The film was subsequently honoured with a nomination for

the festival's Tiger Award for new director.
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pOLICEMAN tl-IA-E]l[ITER}
(2011]1035 minll'.l'ramallsrlﬂel
IHEI::r&wlD[E-. Nadav Lapid)

The movie follows tnugh-miudﬁd
officer Yaron, an ultra-confident man
of the law and husband to & very
pregnant woman. Yaron is al the_t
:en:cre of the group of brawny Israeli
antiterrorst officers. He worships the

group, the friendship, and his
muscular body. But Yaron's hardened exterior has been put to the test 5

mounting legal troubles he faces along with his colleagues in the wake of ap
oef.screen showdown with Arab militants, whi ch results in an innocent death

A separate storyline involves Israeli activists planning a misguided terrorist
act against local bureaucrats. Led by a dashing young romantic, the group
talks excitedly about their need to strike out against a society held down by
avaricious self-interests. The two stories inevitably converge with an act of
violence that brings the country's classisminto a gripping climax.

(Awards include: Best Screenplay and Best Cinematography awards - The
Jerusalem Film Festival, 2011)

Director: Born in 1975 in [srael, Nadav Lapid studied history
and philosophy in Tel Aviv, then film at the Sam Spiegel Film & §
Television School in ] erusalem. He made several shorts
including BORDER PROJECT (2004) and ROAD (2005), which
were selected for numerous festivals. He participated in the
Festival de Cannes Residence, where he wrote the script for
POLICEMAN. The project won the pitching price at the

Jerusalem Film Festival and at the Thessaloniki Film Festivalin

2008. POLICEMAN is Nadav Lapid's feature debut and was selected for the
Main Competition at FF Locarno.
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THE QANDIL MOUNTAINS
(KOHESTHANE GHANDIL)
(2010}90 mins|War, Social
Dramal|lraq|Persian|

DIR: Taha Karimi)

The borders of Iran, Turkey, and Iraq
meet at the Qandil Mountains, where,
for years, soldiers of the three
countries have been fighting the
Kurdish peshmergas. Competing
aggression has resulted in over 10,000 people being killed and a 1000 more
missing in these mountains. Three men on the Iraqi side of Kurdistan are
tacitly attracted to Nasreen, daughter of the mosque's servant. Nasreen
becomes a peshmerga and the trio chases her to the Qandil Mountains. In the
course of complicated warfare, Nasreen goes missing and each of the three
begins a separate quest for her. During the search, they come across
thousands of other missing ones from four nations: Kurds,
Turks, Iranians and Arabs.

Director: Taha Karimi was born in Baneh, Iran in 1976, He
received a degree in Filmmaking from Tehran University of
Arts. He is currently a graduate student of Arts Research, He
directed several short films including BORDER OF LIFE,
ZARYAAN AND THE WHITE MOUNTAINS. '
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BREAKFAST, LUNCH, DINNER

(2010|887 min|Drama |Singapore| Cantonese,
Mandarin, Thai|] DIR: Wang Jing, Anocha
Suwichakornpong, Kaz Cai)

Helmed by three female directors, this omnibus 8§ | =l
features three films set in China, Thailand and s
Singapore respectively. Each story occurs at a : br

P AN P ey eaay

B B e By

specific mealtime, and seeks to interpret the - cd kfa St
frailties and complexities of love through ; u nCh T .
different Asian perspectives. All three stories HESs . dinner i
are tethered with the question, "Will you marry [S8 ISk
me?" Mirroring the repasts themselves, Bl idynbiliais

Breakfast and Dinner are heavier in tone, while
Lunch is light with a sprinkle of humour. The
film presents facets of love through the eyes of Asian female from 3 countries,

Directors : Wang Jing (b. 1981, Jishan, Shanxi province, China)
graduated from Beijing Film Academy. She teaches cinema at

the wuniversity in Nanjing. 5She directed the short film
BREAKFAST from the trilogy.

Anocha Suwichakornpong (b. 1976, Thailand) is a scriptwriter
and director. Her film GRACELAND (2006) became the first Thai
short film to be included in the Official Selection at Cannes Film Festival.
MUNDANE HISTORY (2009, screened also at POFF in 2010), her feature film

debut, won a Tiger Award in Rotterdam 2010. The short film LUNCH is her
segmentin the trilogy.

Kaz Cai (b. Singapore) is a director, producer and editor. Her work includes

cummemialrr - many of which have won awards - and music videos, shorts and
documentaries, Her DINNER is her part of the trilogy.
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THE HOUSE UNDER WATER (KHANEYE
ZIRE AB)

(2010]92 mins|Drama |Iran, France, Germany,
Netherlands, Moroceo |Persian | DIR: Sepideh
Farsi)

Morteza, in his fifties and just out of jail, is
suspected of being involved in the death of a
drowned child. Taher, the police officer in |
charge of his case, first believes Morteza is |
guilty, like everybody else does, but then finds
out that he knows Morteza. The two men's
relationship goes back 30 years, with its roots
lying under the cold waters of the lake. ..

Director: Sepideh Farsi is an Iranian film director, born in
Tehran in 1965. Farsi left Iran in 1980 and went to Paris in
1984 to study mathematics. However, eventually she was
drawn to the visual arts and initially experimented in
photography before ma king her first short films. A main theme
of her

works is identity. Her directorial works include films like LE REGARD,
DREAMS OF DUST and LE VOYAGE DE MARIAM and the acclaimed
documentary TEHRAN WITHOUT PERMISSION,.
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APART TOGETHER (TUAN
YUAN)

(2010]97 mins|Drama |China |Mandarin |
DIR: Quan'an Wang)

KMT soldier Liu Yangsheng retreated
with the Nationalists to Taiwan -
temporarily, they thought - as the
Communists marched across China,
leaving his pregnant lover, Yu-e,
behind in Shanghai. He has come to
his native city Shanghai after 50 years spent in Talwan, to find the first love of
his. It turns out that after he left, she married another man, Lu Shenmin, who
willingly adopted her bahy, and is now a grandmother, surrounded by an
affectinnate family. But Liu is determined to get the family’'s approval to take

her away with him.

(Awards include- Silver Berlin Bear for the Best Screenplay-Berlin
International Film Festival, 2010)

Director: A Sixth Generation Chinese film director, Wang
Quan‘an graduated from the Beijing Film Academy in 1991. He
made his debut in 1999 with Lunar Eclipse. Wang Quan’an has
achieved success on the international film festival circuit.
Most notably, he was awarded the prestigious Golden Bear at
the 2007 Berlin International Film Festival for his film; TUYA'S
MARRIAGE Wang's films have often emphasized China's rural life, while
focusing on female protagonists. His directorial ventures include STORY OF
ERME] (Jingzhe), WEAVING GIRL and LUNAR ECLIFSE.
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WAITING (OPEKKA)
(201097 mins|Drama |Bangladesh
|Bangladeshi|DIR: Abu Sayeed)

Rabiul and Ranju are two young men of two
different districts of Bangladesh. Rabiul stays
in Dhaka for his passion for singing. He was
brought up by his grandmother who is his only
relative living in village. Grandma writes letters
regularly to him. Rabiul's grandmother has
problems with her memory. Ranju studies at a
college. Despite Ranju becomes a member of an
Islamic militant group. He mounts a bomb
attack in Dhaka, which kills Rabiul and others.
Parents of Ranju come to know the fact and the revelation comes as ashock to
them..... Grandma forgets death of Rabiul and begins writing letters again
and continues her eternal waiting at the village bus stop for her grandson to
return. Parents also continue their eternal search for their son to come back.

Director: Abu Sayeed started his career as a fAlmmaker
through direction of short fiction 'Aborton'. After that his |
filmmaking has never stopped though slow progress was
made.. Abu Sayeed is one of the parts of the trend of
independent film, which was introduced in the 80s through |
making of short film in Bangladesh. All the films made by Abu
Sayveed's have been exhibited in the different international
film festivals of the world. Abu Sayeed obtained 6 national and
4 international awards on filmmaking. His repertoire includes films like
TRANSFORMATION (Rupantor) and FOREVER FLOWS (Nirontor)
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vrRUMI: THE WARRIORS WHO
WANTED TO KILL VASCO DA
GAMA (URUMI)

{2011| min|Drama [India |Malyalam| DIR:
santosh Sivan)

Chirakkal Kelu Nayanar, a warrior in
16th century Kerala wants to avenge
his father, killed in a confrontation with
Vasco da Gama and his troops, and is
assisted by his best friend, Vavvali, and
warrior princess Ayesha.
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Director: Santosh Sivan is an Indian cinematographer, film |
director, and producer. He was a founding member of the |
Indian Society of Cinematographers (ISC) and is the most- ||
awarded director of photography in India. He was awarded the |

National Award for best Cinematographer for the films THE
GREAT CARPENTER (Perumthachan, 1991), BLACK WATER '
(Kaalapani, 1996), Mohiniyattam, 1991), THE DUOQ (Iruvar,

1998) and FROM THE HEART (Dil Se, 1999), Sivan was honoured by the
Japanese Society of Cinematographers and has been on the Jury for the Busan
Film Festival. As a director, Santosh won his first National Award in 1988 for
the film THE STORY OF TIBLLU. His film HALO was honoured at the 43rd
Mational Film Awards in India (1996) for Best Children's Film and Best
Sound. Sivan received worldwide accolades for THE TERRORIST (presented
by John Malkovich), which won the Best Director, Best Actress Awards and

the Golden Pyramid Award for The Best Film at the 23rd Cairo International
Film Festival,
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IN AVILLAGE (ONDOORALLD
(2010-11]105 min|India| Kannada|DIR: Nikhil Manju)

A blind boy Ramu and his grandfather Kenchajja live like friends in a small
and remote village. Ramu is about seven years of age, but yet to attend the
school; Kenchajja falls ill which makes him to think about Ramu's future after
his death. Ramu joins a school Deepada Batti meant for physically-challenged
children. As the time moves on, Ramu not only adjusts to the new
atmosphere, but also becomes the favourite student in the school.

At the end of that academic year, a telegram brings the news of Kenchajja's
death, but Ramu is not ready to accept this fact. Ramu goes in search of his
grandfather with the help of a handicapped boy Somu. Will he succeeding in
finding happiness?
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Chitrabharati
(Indian Cinema)
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KARMAYOGI

(2011 min|Dramal|lndia |Malayalam| [ b AANIL LT
L e KK
Y lemadas e

DIR: VK Prakash)

The film is an adaptation of
Shakespeare's Hamlet, The film tells
the story of Rudran Gurukkal, the lone
male descendant of the Chathothu
family. The family represents the Yogi
community, in which Lord Shiva is
believed to have been born. Rudran is

haunted by a strange kind of destiny.
This forms the crux of the story.

Director: VK Prakash is a renowned maker of films for advertising and a
feature director who has made movies in Malayalam, Telugu and Hindi.
Currently based in Bangalore, he runs his own advertisement film production
company called Trendz. He studied at the School of Drama hefore
commencing his career in the ad-film industry. VK Prakash's first movie
REHABILITATION (Punaradhivasam) bagged the National Film Award for
Best Feature Film in Malayalam and Kerala State Film Award for Best Debut

Director.
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KHEL MANDALA

(2011/102 min|Drama |]ndia|Mara1:hi|D[E: Viju Mane)

With the delicate father-daughter rela tionship at the ':E'“.":”"‘* the tale

around the life of the son nfl a poor P‘_JFFEWW - Dasu, Hl.s 2est for th, e
Mumbai brings hirm to the city with his dreams to grow rich, Howey,, V¢
dreams get shattered with the ha,mh r:ﬁ-alities of life. Soon ag hﬂginshm
settle in, he finds an abandoned girl child. He takes up the TeSponsipijy, :
nurture the baby but soon realises that sheisblind, deafand thye Mute, o
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arrive the Tamil refugees from Sri Lanka, an
unending stream of people dispossessed of
their lands and Gods, to an uncertain future
with ever-receding hopes of return.
Dhanushkedi, the Indo-Sri Lankan border
town, is the crucible wherein history is
brewing this concoction of defeated lives and
exhausted dreams. Hope is a big word and
resistance but a tired expression. Three
decades of struggle for a nation is washed out,
a race obliterated. For, there is no one fighting
their war back home now, Heroic images have turned to dust. The bunkers
run with the wasted blood. Smoke rises from hea ps of putrid flesh. Unwanted
lives rot away in harbed wire human 7005,

'jfhe misery spills over to the Indian shore. Fishermen fishing in Iﬂm. .
Sﬁt[::ra::m of frir:udllf and enemy waters get dumped as rebels, spies &
W andunceremoni isly beaten to death or shot or maimet.
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THE DEAD SEA (SENGADAL) P
(2010}100 min|[Drama, War |India |Tamil| DIR: |7 ESeEn] T
- i ] i L] L]
Leena Manimekalai) O] eEL e '
On the Indian mainland, across the waters, the Dzad S3a ‘
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yet, each morning sees their boats launched once again to the sea, as the sea
is their motherland and the language of fish their mother-tongue.

Director: Leena Manimekalai is an independent filmmaker,
poet and an actor. Her works include three published poetry
anthologies and a dozen films in genres, documentary, fiction
and experimental poem films. Also documentaries like

sMathamma, 2003, Parai, 2004 and GODDESSES, 2008. THE
DEAD SEA (Sengadal) is her first feature film.
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LOVEYOU TO DEATH
(2011 105min|Comedy |India |Hindi,
English| DIR: Rafeeq Ellias)

An outrageous comedy in "Hinglish®
about love (and anarchy) in the time of
globalization. Here "normal® urban
middle-class people do things that
aren't quite normal: stage robbenes,
stage kidnappings and plan murders
in the pursuit of ambition. It's a wildly
satirical view of a “"spiritual” yet
superficial and dysfunctional family that holds a mirror to the social upheaval
inIndia.
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% | Director: Rafeeq Ellias is an Internatigp
i phm_ugraphsn As a cinematographer, he hge ally -
documentaries: THE NECTAR OF [MMDHTALT-HE}‘“E th nin
Four film on the Kumbh Mela; SLUM MUMBAJ L B Ch, 1Y
pauement—clwellers; and STEPS IN TIME Dhun M”mhai;
Society, Mumbai. THE LEGEND OF FAT MAMA, i the i
rst documentary as director and scr{ptslixnrﬂﬂr:

b

the Best Antl 1
e Be wropological/E lhﬂﬂgraphjﬂ Filiy B
at

Wworld, was Ellias' fi
LEGEND OF FAT MAMA won
the 52nd National Film Awards.
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NOBEL THIEF (NOBEL CHO R)
(2011 100min|Comedy, Drama,
Thriller|India |Bengali] DIR: Suman
Ghosh)

The Nobel Medal of great Indian Poet
Rabindranath Tagore was stolen in
2004 and it was never found. This film
is a fictional account of what might
have happened to the medal. A poor
farmer accidentally finds the medal

lying outside his house. He embarks on a Journey to return the medal to the
government but is later dragged into selling it with the help of his friend in
Kolkata. What he learns about the great Tagore and how people of today take
the poet's philosophy is what this film is all about, In his journey, he
encounters different people with different takes on Tagore. What happens to
him in the end is also unexpected.

Director: Suman Ghosh is an academic settled in Miami, USA. L
His first film FOOTSTEP (Podokhhep, 2006) won two National
Awards including one for Best Actor bagged by Soumitra
Chatterjee, His second film CONFLICT (Dwando) released in
2009, NOBEL THIEF (Nobel Chor) is his third film.
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MUMBHAI CONNECTION 1
(2010] g0mins|Comedy, Crime Thriller|USA, ¥ e
India |Hindi| DIR: Atlanta Nagendra) : 8 v

When Faisal, a hard working and honest Im:!ian : :
IT salesman in Atlanta, 15 laid off from his job, : N : d
his troubles seem never-ending. He has 4 & g %
massive debts and no employer wants ; Lo S f
sponsor his work visa. Just as he's ready to give > ; =
up and go hack to India, his fate -:_.hang-?ﬁ. : it :
Through a series of fortuitous events in a wild ]
70s themed Indian party, Faisal lands a jobat a
hot new start-up called BA-IT. Ka-ching! Faisal
is ecstatic at his good fortune. However, things
are not what they seem. Faisal learns that BA-
IT provides IT services to the US mafia and is run by a shady Indian, Kal, whq
has links to the Mumbai underworld. Worse, Faisal is hounded by an eccentric
undercover Indian cop to turn informer against Kal. Even worse, the US mafiy
do not want to buy from BA-IT anymore. His only [riend seems to be his
colleague — the gorgeous and innocent Tara. But what is her link to Kal?
Faisal's very life is in danger as he struggles to figure out what to sell, to
whom and how. Stuck with no way out, Faisal is forced to make his boldest
sale yet - a sale that is going to recuire all the persuasion and creativity he
can muster, and to...go boldly where no salesman has gone before.

_5_1
G

Director: Atlanta MNagendra started his career with
JOKEFALLS (Kannada). His second movie MUMBHAI
CONNECTION is written and directed by him. It is a crime
comedy thriller set and shot in Atlanta. MUMBHAI

CONNECTION has been screened at numerous international “
film festivals.
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THE INHERITANCE (MATIRA BANDHAN)
(2011|105 min|Drama|india |Oriya)|
DIR: Himansu Shekar Khatua)

Gobinda Maharana family includes
his wife Sulochana, and three SOTS.
The eldest son is an incorrigible
drifter. The second son is in searchofa
sales job .The youngest spends most
of his time vagabonding and playing in
the streets. Now Gobinda's only
concern is who will takeover the
family tradition once he retires,

With the changing times, Gobinda's aesthetics of idol making does not find
favour with the present generation of worshippers. Being a devout man, he
craves to retain the purity of his artistic soy] rather than surrendering to the
demands of his time. But circumstances force him to compromise on his
sensibility and take up mannequin making. He does brisk business and earns
hefty profits. He, however, finds this success distasteful.

One day, when Maharana wakes up at dawn, he discovers at the elephant
trunk of a large Ganesha idol he has been working on for the past week, is
broken at the crook of it, Gobinda Maharana mends the broken Ganesha, and
waits for it to dry overnight. But the next morning he finds that the image is
broken once more at the same spot. He is convinced that it is divine
retribution for violating the traditional aesthetics of idol making and
becomes guilt-ridden and unhinged. He realises that his family refuses to
understand his spiritual conflict. So he, increasingly, withdraws into himself

One night, he decides to sit up in the workshop, wide awake, and find out
what was happening in the darkness. The mystery is resolved and his fear of
supernatural is put to rest, But he senses that his problem is deeper. It is the
betrayal of his ideals and dreams that has eaten in to him. Now, all that he is
left with is his empty, despicable self, After a disturbing night, he strolls
hopelessly into his workshop, at the crack of dawn. The sun is slanting into
the far corner of the room; bathing a pair of tender hands in its placid light...

B imees

I
iﬁS




Director: Himansu gekhar Khatua, born 1965,.25 an alumnus of gj|
Television Institule of India (FTII), ‘PuInE. He has directed three fo atures f
. Oriya, which have prought him several nation and Interns ti:mg

recognitions. Currently, he is working as the Chief Executive Offi, A
School of Film & Media Sciences and School of Fashion Technology, ;Iﬂf
] IT

University, Bhubaneswar Orissa.
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FROM THE SHADOW OF SILENCE
(JAANG FA1]J O0ONAK)

(2010] g2min|Dramallndia
|Assamese| DIR: Sanjib Sabhapano]

He was like a river - flowing freely. He
was like the wind - swinging with the
trees. He laughed and treaded life
with ageless abandon. But suddenly
his world of childhood is gone. He is
made to take up the mantle of the
society — the unchanging society of a
thousand years, of the near and distant ones, of the literate and the illiterate
ones, of the small and the big ones...

Faith, the guintessential essence of existence has made people bow before
him. He has become God. Many think that he is leading a life of fulfilment.
Many look up to him for solution of maladies. Many rush to him for instant
relief. Many revere ...even worship him. He is now a source of inspiration.
solace and even salvation. But what is lying beneath? Anger of a million
minds? Loss of ethereal beauty oflife? Or both? Is somebody aware?

Director: Born in 1957, Sanjib Sabhapano is a mechanical engineer and &
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MBA. An entrepreneur, he has heen set up industries and an academic
institution. He is the author of two books and conceptualized and enacted the
first light and sound show of northeast India. His maiden film, Juye Poora
Xoon, won the National Award (Best Film on Environment Conservation and
Preservation) in 2004. His second film, Jatinga et al... was selected in the
Indian Panorama in 2007. FROM THE SHADOW OF SILENCE (Jaangfaai
Joonaak) his third film deals with the very sensitive and emotional subject of
loss of childhood.
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BABOO BAND BAAJA
(2011| 128 min|Drama| India
[Marathi| DIR: Rajesh Pinjani)

Baboo Band Baaja is a story of a man
(Milind Shinde) who plays in a local
band to earn a living. He wants his son
(Vivek Chabukswar) also to take up
the same profession. The mother
(Mitalee Jagtap Varadkar), on the
other hand, wants to provide
education to her son. The film shows the irrepressible surge to soar in life,

pitted against the vicious grip of circumstances,

(Awards include: Indira Gandhi Award for Best First Film of a Director, Sant
Tukaram Best Marathi Feature Film Award - Pune International Film

Festival)




pDirector: Rajesh Pinjani was inspired by his mentgor
Purshottam Jadhav, an IAS officer who supported his cause of
making short films for an ti-smoking campaigns and to save the
girl child. Pinjani was also inspired by the various films shown

at Pune International Film Festival (PIFF) and decided to make
one of his own.
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GANGA PUTRALU
(2011] 115 min|Drama| India |Telugu|
DIR: Sunil Kumar Reddy)

Set on the backdrop of the seacoast,
the story is about the lives of the
fishermen. In that live Bosanna and
his friends Burugu and Satti. Despite
their best efforts, their catch of fish is
quite small.

A girl from the same community
Mookalu is in love with Bosanna but he

never pays attention to her. On the other hand, a noted industrialist Ajay
Dheeraj casts his eye on the shore and wants to set up a fishing company,

Then there is the enthusiastic news reader/journalist Swapna who is keen on
bringing a change to the society. She gets a taste of reality through coverage

of the lives of fisherfolk. She also decides to expose the dark side of Ajay's
maoves.

Director: P Sunil Kumar Reddy is a Telugu film director who o5
has directed nine films, including, Sontha Ooru, [

Gangaputrulu, Prayatnam and a children's film, HERO, which |
won the Nandi Award. He is known for his offbeat films, which |
strike a chord with the audience. The movies are mostly shotin |
natural locations without any sets or special effects.
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BYARI

(2011] 100 min|Drama| India |Byari|
. Suveeran) . .

DIR: su | P,

Nadira gets married on the same day ATTNEY

she attains maturity. She is married to
a man thrice her age, but the man
loves her to the core. As she continues
her life with her child, she gets
divorced due to some dispute between
father and husband and is forced to B\ =55 =T -
live in her father's home.Finally, she i Rt Sk s v R o
gets the chance to live with her

husband again, but has to marry another man and divorce him. Only then she
can live with the former husband.

i d
PRAR

Background: The movie Byari is based on the culture, tradition and language
of the Beary community of coastal Karnataka. Beary community is known for

business, but the movie makes ecritical inquiry into issues like Iddath
(Marriage) and Talaqg (divorce). This is the first film in Beary language and
community, produced by Altaf Hussain and directed by Suveeran.
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Kannada Cinema




NANNA GOPALA
(2010|128 min|Drama|India
|Kannada| DIR: C Lakshmana)

A small boy Gopala goes to schon]
every day. just like the other boys and
girls in the village. He passes through
shrubs, climbs rocks and trees and has
friends among the deer, bears,
squirrels and monkeys. One day while
passing through the forest, the boy
gets [rightened and runs back to his
mother, saying he won't go to school anymore. His worried motherurges him
to call out for his elder brother, Gopalanna, who lives in the forest and tends
to the cattle. 'Little Gopala' calls out for his elder brother and soon the
brother appears—with unforeseen consequences for the mother, the
schoolmaster, the village headman and others

Director: Lakshmana has directed more than 32 children's plays and
presented more than 1000 stage shows all over the country. He has also
written several children's plays.
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GANDHI SMILES
(2010]103 min|Drama| India |Kannada|DIR: Krish Joshi)

When in a crisis, people tend to approach courts for justice and settlement. In
this story, a retired army officer tries to implement the concept of Grama
Swaraj (village self-governance) with the help of the community.

Director: Director Krish Joshi shot this film in 30 days at various locations in
Bengaluru, Hubballi, Dharwad, Davanagere, Bijapur, Tavarakere and
Hesaraghatta
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I‘U’IT;\HMHA HIGHWAY |
(201 11110 minlﬂramallndm

|Kannada|DI]1: B Suresh)

Puttakkana Highway movie is based
on the novel '‘Puttakkana Medical
College' by prominent dil'Et_:l',(':*r
Nagathihalli Chandrasekhar. Thfs
movie deals with the current hot topic
of development vs. displacement that
leads to injustice to poor farmers
whose lands are being acquired for infrastructural activities,

(Awards include: Best Regional Film Award-National Awards, [y, dia, 201,
; )

pirector: B Suresh is Kannada movie producer, television
writer and director. After working for the stage for over 20
years, he took to cinema. He directed the highly-acclaimed
film, Artha. He hasalso directed many popular TV serials,
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HEJJEGALU
2011] 103 min|Drama| India
|Kannada| DIR: P. R. Ramadas Naidu

She is a poor child studying in a
government school. Despite her
poverty and problems with her
parents she excels in her studies and
become a role model amongst her
peers and other poor children,

(Awards include : Golden Lotus
Award, Best Regional Film - National Awards, India, 2011)

Director: Ramdas Naidu looks for unusual subjects to make his films. 15
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previous film, Moggina Jade, was named the Second Best Film |
at the Karnataka State Film Awards (2009). The film takes a
close look at the impact of urbanisatia
was selected for the Indian Panorama,
International Children's film festival la
include Mussanje and Pravaaha,

n and outsourcing, It
HFl and screened at the PN,
styear. His earlier films [ %¢
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PRAYER (PRARTHANE)
(2010] 125 min|Drama| India
|Kannada| DIR: Sadashiva Shenoy)

The film addresses the current
anxieties about vernacular languages
given the overwhelming presence of
English across the globe. Vanishing
vernaculars lead to decimation of
many cultures and ethnic spaces. The
film showcases the struggle to make
Kannada the medium of instruction vis-a-vis English. The film i
goes on to project the importance of the education through
Kannada.

Director: Sadashiva Shenoy is a professional journalist and
film critic. Prarthane is his debut venture.
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(2011] 110min|Drama| India
|Kannada| DIR: Renu Kumar)

A critical look at the need for the
younger generation to join the army;
for a nation Lo have a well-prepared,
advanced army to be a substantial
world power.

Director;: Owner of a musical band,
studio proprietor and music director,
Renukumar is making his directorial debut with Shabdhamani,

2z obed mmonmy Jrdobdy FeS enITW, ImEIsmn
H3zdEs. ot dedsy  Insodmndemod WRESIMT Aedodn
ungSoway, o H33 dpedRI0.

LOVE IS LIKE A FLOWER (OLAVE
MANDARA)

(2011| 146min|Drama| India
|Kannada| DIR: Jayatheertha)

Olave Mandhara is a story of young
man from Bangalore who wants to
prove his love for Preethi, who stays in
Assam. He walks from Bangalore Lo
Guwahati, as he has promised her. On
his way, he walks through the length

of India and learns about the different aspects of love.

Director: Jayathirtha, bornin 1977, is a theatre activist, social
worker and filmmaker. Trained at Abhinaya Taranga theatre
school, with a Diploma in Theatre in 1993-94, he has acted in

over 4200 street plays. He has written and directed 65 street
plays and 10 stage plays.
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CHINTU SCHOOL
(2010] 24dmin|Drama| India | Kannadal]
DIR: Sheshagiri Yelameli)

CHINTU SCHOOL is a tale of
innocence and inspiration about how
a school-going boy educates an
illiterate underprivileged friend. The
story revolves around how two
children belonging to the opposite
ends of the spectrum, both socially
and economically, form a unique and symbiotic bond, the magical incidents
which happen to them and how it helps make a positive impacl to the less

fortunate.

Director: To director Seshagiri Yaliwal goes the credit of
making the first Kannada animation full-length feature with
Chintu School. The film was also selected for screening at the
3rd CMS International Children Film Festival in Lucknow. It
was recommended forinclusion in the World Cinema Section.
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SUPER
(2010] 135min|Drama| India
|[Kannada| DIR:Upendra)

Super depicts a Utopian India in the
vear 2030 where Indians are pictured
to be wealthy, hard-working, and are
seen wearing traditional clothing,
consisting of Ilkal saree and panche.
In contrast, westerners are the ones
taking care of menial jobs like taxi
driving, janitorial work and so on.
From this setting, the lilm regresses




to the year 2010, where India is beset with Problemsg qf .
tapism, pollution and unemployment. n“'“llt[ﬂh:
Director: Upendra is a cine actor, director, script Writer ang

singer. Upendra starte d his career with director Kashinaty, . i
writer and an assistant director. His first directo sa |

was Tharle Nan Maga.

In the late 90s, he broke into the scene with the itomg , ]
violent Om, which cast real-life Bangalore gangsters it y I
own roles. He followed this up with A, another super pjt Bir
acting in Kannada, Telugu and Tamil films, he returne d

multi-lingual blockbuster movie Super.
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Albanian |DIR: Bujar Aliman )

depicts the life
e dEhl:ﬁ:ﬁai;:; I::mrnanup in today's
s iy marked by unemplﬂynllenl_,
m?::a:-:i;ic hardship and tribal/
o triarchal social structun‘as,
];{:cently sacked textile workers line
up to collect their payoffs from new
foreign OWNETS, ﬁshu_armfan starve ) -
while working for multinational corporations. Humlhlatm
tian for entering the EU, Albania introduces conjug
condi A man and a woman come together, their spgy
fll:::??r-mnthly visits for sexual contact more like i
human lovemaking.

Il is LhE nn

al visite b itg . 1_5‘53:
Ses both iy, Prigy,
Mmal hUE

Director: Bujar Alimani was born on January 27, 1969 i,
Patos, Albania. He studied painting and stage directing at the
Academy of Fine Arts in Tirana. In 1992 he immigrated tq
Greece, where he worked as an assistant director on several
Greek films. His short films were selected and awarded in
various International Film festivals, such as ip Tampere,

Regenyburger, Siena, Sydney, Montpellier etc. In 2011 he directed his i
feature film AMNESTY. It was the first

Albanian film that was funded by the Council of
film participated in many international festival
in Berlin International Film Festival.

Europe fund, Eurimages. Tr:
s and won the CLCAE, Pz

LAS ACACIAS

12011 Blminlnrama]

Argentina,
Spain |Spanish|

DIR: Pablo Giorgelli)
Rubén ig 5 lonely truck driver who has

heen covering for years the motorway
from Asuncigp del




wood. However, today's journey will be g ifferent. This morning, in a
motorway stop near Asuncion, Jacinta shows up an hour later to begin a
journey by track, which is going to take her to Buenos Aires. What's more

Rubeén finds out at that very moment that litte Anahi, who is 8-months old wi!i
travel with them and it is not the best beginning. As kilometres go by, the
relationship between Rubén and Jacinta wil] grow. They will slowly meet and
look into each other's souls. None of them talks much about their lives, None
asks much either. It's a journey of few words, but it is not a silent one.

(Awards include ACID Award, Golden Camera Awa rd, Young C ritics' Award
at Cannes Film Festival; Sutherland Trophy from the British Film Institute
awards)

Director: Born in Buenos Aires, in 1967, he studied Film
Direction in Buenos Aires, at the Film University headed by
Manuel Ant in. As a director and scriptwriter he has worked in
several documentaries and short films. As an editor, he has
worked in Moebius (1995), directed by Gustavo Mosquera and
Solo Por Hoy (2001) by Ariel Rotter Las Acacias is his first
feature; its script was awarded the Coral Prize for Best Unpublished Scri pt at
the 29th International Festival of New Latin American Cinema in La Habana.
In last edition of the same festival was awarded with post -preduction award
“Latinoamerica First Copy”. The film was selected for the competition at the
50th Semaine de la Critique of 2011 Cannes Film Festival,
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MICHAEL
(2011]96 min|DramaEAustria| DR:

Marcus Schleinger)

A drama focused on five months in the
life of paedophile who keeps a 10-
year-old boy locked in his basement,
The originality of Michael is its lack_ of
explicitness oOr exploitation, which
gives it a unique and unsettling tone.
The film is full of little details and
memorable moments, which linger
and is closed by an unexpected ending which moves from tenge t, -

backto tense. o

Director: Born in Vienna in 1971, Markus Schleinzer workeq |
as a casting director from 1994 to 2001.During this time he %
participated in over 60 feature -film projects, including Jessica |
Hausner's LOVELY RITA , HOTEL and LOURDES, Ulrich
Seidl's DOG DAYS, Benjamin Heisenberg's SLEEPER AND E
THE ROBBER., Shirin Neshat's WOMEN WITHOUT MEN, and *
Michael Haneke's THE PIANO TEACHER], TIME OF THE

WOLFAND THE WHITE RIBBON, for which he also cast the children,

coached them and worked out their scenes with them. MICHAEL is his first
feature film.
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BEYOND THE CIRCLE (BRITTER
BAIREY)

(2009|87 min|Drama|Bangladesh|
Bengali | DIR: Golam Rabba ny Biplob)

A pc_-li_u‘c:al fable in which a village
fRusiclan gets swept up in the market
Economy of hig city Dhaka. This film
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was Bangladesh's official submission to 82nd Academy Award's Foreign
Language in 2010,

e

Director: Golam Rabbany Biplob has
OF DREAMS (Swapnoday, 2007).
submission to the B0th Academy Aw
Award for Best Foreign Language Film;
(Bitter Bairey) is his second film,

directed ON THE WING
It was Bangladesh's |
ards for the Academy
BEYOND THE CIRCLE |
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EASTERN PLAYS

[Eﬂ[}9|EIEMin|Drama[Eulgaria, Sweden| Turkish
.Bulgarian, English| DIR: Kamen Kalev)

Eastern plays tells the story of [tso, an addict on
methadone who has to drink beer more or less
constantly to dull his pain. Quite by chance, he
intervene s when a family of Turkish tourists gets
attacked and beaten by a gang of neofascist thugs).
This gradually leads to a relationship between Itso
and the breathtakingly beautiful Isil, whose R (- s,
innocent, optimistic spirituality gradually begins to SSSESEISENETS

lift Itso out of the painful doldrums of his beery
existence.

(Awards include-Best Director. Prize of the Ecumenical Juryat the Bratislava

International Film Festival; Best Director Award at the Tokyo Film Festival:
and Grand Prix at the Warsaw Film Festival)

Director: Kamen Kalev (born 8 June 1975) is a Bulgarian film
director and screenwriter. Kalev came to prominence in 2009
with the film Eastern Plays, earning him numerous
international film awards as director and screenwriter. As an
author of short films, Kamen Kalev participated in numerous
movie competitions and flm festivals, earning some 'f
international recognition. He is also the author of more than
sixty music videos and commercials,
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m 2005 and 2007, along with co-author _Dimitar Mitovski, Kam
pmsented two short films at the Cannes Film Festival - GET TH en kg

BACK and RABBIT TROUBLES. Kalev's firsl feature film, E*':"STEHN . EHI-[.

had its premiere on 6 October 2009 in Burgas, and was first Shown, LAyg
at, t

Sarajevo FilmFe stival. g
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EASTERN PROMISES

(2007|100 min],tlramai'::anada, UK,
usa| English, Russian, Turkish,
Ukrainian, Urdu|DIR: David
Cronenberg)

An action film that deals with the
Russian mafia in London. A Russian
teenage girl living in London who dies
during childbirth leaves clues to a
midwife in her journal that could tie
herchild to a rape involving a violent Russian mob family.

Director: David Paul Cronenberg, OC, FRSC (born March 15,
1943) is a Canadian filmmaker, screenwriter and actor. He is
one of the principal originators of whal is commonly known as |
the body horror or venereal horror genre. This style of e
filmmaking explores people's fears of bodily transformation
and infection. In his films, the psychological is typically
intertwined with the physical. Perhaps the best example of a
film that straddles the line between his works of personal chaos and
pﬁ}n.ﬂl_hﬂlngil:al confusion is Cronenberg's “adaptation” of his literary hero
William S, Burroughs' most controversial book, Naked Lunch.
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WOMAN SESAME OIL MAKER (XIANG

HUN NU)

(1993|105 min|Drama|China| Mandarin| DIR:
Xie Fei)

Adapted and directed by Xie Fei, it tells the
story of a woman in a small village in Hebei
who runs a small sesame oil business that
hecomes unexpectedly successful, but whao
then uses her money to buy for her
intellectually -disabled and epileptic son a - 3
peasant bride. One night. her son nearly h‘amnn Eg,ﬂme []H I}'J'_uLE;
strangles the girl to death during a fit. The qirl . e sl = T ;

is witness to the drunken violence of her OIS
father-in-law and an adulterous affair.
Eventually, the broken oil mill woman realises that her daughter-in-law is a

victim, but it's too late...

{Awards include: Golden Bear for Best Film - 43rd Berlin International Film
Festival)

Director: Xie Fei (bormn August 14, 1942) is a world-
recognized Chinese film director. Xie was born in Yan'an,
Shaanxi Province. A graduate of the Beijing Film Academy. Xie
has also taught at his alma mater as a vice-president of that
institution. His movies include A GIRL FROM HUNAN, A
MONGOLIAN TALE and BLACK SNOW.
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A MONGOLIAN TALE
(HET JUN MA )

(1997103 min|Drama/Heng Kong - China)|

Mongolian |DIR: Xie Fei)
The story of two childheod sweethearts from
their youth into their adulthood as set on the
Mongolian steppes. Nai Nai (Dalarsurong), an
old Mongolian weoman is living with her
orphaned granddaughter, Someyer, when she
accepts into her home a boy, Beiyinpalica,
whose mother has died and father cannot care
for. Though raised as a brother and sister,

Somiyer and Beiyinpalica grow close,

As Beiyinpalica is about to enter adulthood, his father

suddenly writes and orders him into the city to study

veterinary science. He leaves bul promises Someyer that he
will marry her when he returns, While in the city, Beivin palica
also becomes a student of music. When he returns three years
later, he discovers that Someyer has become pregnant by
another man. Heartbroken, he leaves once more,

(Awards include: Best Director, Best Artistic Contribution (Music
World Film Festival; Best Director - Shanghai Film Critics Awards)
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JUST BETWEEN US (NEKA OSTANE ME U
NAMA)

(2010|87 min|Comedy, Drama| Croatia, Serbia,
slovenia, Croatian |DIR: Rajko Grlic)

Nikola is a man who knows how to really onjoy
life; he's even able Lo rouse sympathy for his
sinful ways. His brother turns a blind eye to his
philandering although, with a broken marriage
behind him, he doesn't have a clear conscience,
either. Is there anything positive to be said
about infidelity, or does it simply deserve the
utmost contempt, particularly when it's more
premeditated than spontaneous?

Director: Rajko Grli¢ (born 2 September 1947, Zagreb, SR
Croatia, FPR Yugoslavia )} is Yugoslav film director and
producer from Croatia of Jewish and Serbian descent. He is an
"Eminent Scholarin Film" at Ohio University, Athens, USA and
artistic director of the Motovun Film Festival, Motovun,
Croatia His [ilms include WHICHEVER WAY THE BALL
BOUNCES (Kud puklo da puklo, 1974), BRAVO MAESTRD
(1878), THE MELODY HAUNTS MY MEMORY (Samo jednom se ljubi, 1981)
and THE BORDER POST (Karaula, 2006)
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TOP FLOOR, LEFT WING (DERNIER
ETAGE GAUC HE GAUCHE)

(2010|110 min|Comedy. Dramal|France,
Luxemborg|French, Arabic |DIR: Angelo
Cianci)

This is not the way it was supposed to happen.
Like ewvery other morning, Christian
Echeveria, huissier, should have been able to
levy his daily distress in this Parisian suburb, |
hefore going back to his comfortable home. e
But that's not what destiny had planned for ﬁ:%
him, as he'll get to understand it when Salem - ,

Atelhadj, 17, takes him a hostage, under his — — ——— _
father's desperate eyes, in the tower's twelfth =
floor which will soon be surrounded by policemen and anti-
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THE TREE

(2010|100 min|Romance, Drama| France,
australia, Germany, Italy|English|DIR: Julie
Bertuccelli)

after the sudden death of her father, 8 -year-
old Simone shares a secret with her mother
Dawn. She' s convinced her father speaks to
her through the leaves of her favourite tree
and he's come back to protect them. But the
new bond between mother and daughter is
threatened when Dawn starts a relationship
with George, the plumber, called in to remove
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the tree's tm“lf'lﬁls OIme roots. As the branches of the tree start to infiltrate the
house, the family is forced to make ap agonising decision.

[-"'*WﬂI‘dS‘i“ﬂlud ol AFIl Award -Australian Film Institute; Grand Prix- Bratislava
International Fm.n Festival; FCCA Award B - Film Critics Circle of Australia
Awards; International Jury Award -Sao Paulo International Film Festival)

Director: Julie Bertuceelli started her film career as an assistant director
working with acclaimed directors such as Krzysztof :
Kie[lowski, Bertrand Tavernier, Otar losseliani and Emmanue]
Finkiel. She has also directed several acclaimed
documentaries. Her feature debut was SINCE OTAR LEFT,
which she both wrote and directed. It went on to win several
major awards including International Critics Week at the
Cannes Film Festival and a Cesar Award for best first feature.
For Bertuccelli, there was no such consolation in real life. While preparing to
film The Tree, she received news of the death of her husband and father of her
children. Since The Tree is also about the death of a hushand and Father, it is
difficult not to speculate on how much of its power can be traced to the
director's bereavement.
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HEAT WAVE (APRE’S LE SUD)
(2009]92 min|Drama|France |French|DIR:
Jean-Jacques Jauffret)

In a sweltering distant suburb of Marseilles,
Amelie works as a cashier in a local
supermarket, toiling away the summer hours
when she's unexpectedly visited by her lanky,
dark-eyed bhoyfriend, Luigi. At the same time,
Amelie's overweight mom heads to the city for T e
a mysterious appointment whose significance — T
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we only learn about later on, while an unknown old man

routine, which includes shopping for groceries and SveEh
: ; - agaj

reasons - loading up his shotgun. gain

bout g

for o rEaih.

nﬂ“,_.l
Director: Jean-Jacques Jaufiret was assistant director oy
films, among them Cyril Collard's LE5S NUITS FAUVEg ;ﬂm:lq
- He directey
twy

shorts and aqdm:umenl:ar}r. Since 2003, he has been teachj
school). APRES LE SUD is his first feature. NG at ESpa (fil
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MY LITTLE PRINCESS
(2011105 min|Drama] France |French,

English, Romanian|DIR: Evalonesco)

Violetta is raised by her grandmother. Her
mother Hanna tries to make a living on making
photographs and concentrates on her dreams
to become a famous artist. In order to succeed
as an artist she doesn't worry about dating
men of questionable reputation. Only every
now and then her mother visit s her daughter
but during these occasions it occurs to her that
her daughter could be a potential model. She
starts exploiting her daughter who by
transforming into a kind of Lolita hecomes
increasingly alienated from other children of :
eventually frequently insulted and rejected. Then Mami€ die
photographs are about to unequivocally overstep the D€ Dr.“
Hanna even coerces Violetta mercilessly into cooperation by Wi papt®
food in case she doesn't agree to pose for increasingly

daring ph?;fm. 4
: jau
Eventually Hanna's right of custody for her twelve years old ¢
stake.
% | jj'
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pirector: Eva Iﬂflﬂﬂtﬂ (born on 18 July 1965) is a French |
actress and film director, born in Paris. She ig the daughter of
Romanian- French photographer Iriga lonesco. Eva Ionesco

{Hﬂlﬂgﬂmﬂﬂ[ﬂﬂ; !nuthe 1980s, she attended the prestigious acting school
Amandiers. In 2010 she directed her first
PRINCESS. eature film, MY LITTLE
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FLESH MEMORIES (LA MEMOIRE DANS gl
LA CHAIR) N ol
(2012|104 min|Drama|France, ? A
Spain|Spanish|DIR: Dominique Maillet) !

After a 15-year exile, Thomas comes back
home to bury his father, a Republican fighter ]
threwn in jail by Franco's regime who just died 1t
without ever regaining his freedom. The story
of Thomas is the story of a man alone, back in a
country he barely knows: his country - a

country where old hates and revenges brew
endlessly...

Director: Dominique Maillet is an acclaimed director with movies such as LE
ROI DE PARIS 1995: FEMME FIDELE 1985(short); VICTOR, 1985 (short):

FERDINAND, 1981 (short): and CAROL1980. He has written and directed
FLESH MEMORIES,
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THE SNOWS OF KILIMANJARO (LES |
NEIGES DU KILIMANDJARO)

(2011|90 min|DramalFrance, |French|DIR:
Robert Guédiguian)

A pair of couples and long -time friends, Michel

and Marie-Claire and Raoul and Denise, whose

evening bridge game is interrupted by home

invasion and robbery. The timing is awful, as |
the recently retired Michel has stashed away a
pile of cash presented to h im by his former co-
workers for an African safari. Through
happenstance, Michel is able to track down his
assailant, a former co-worker named
Christophe, and sets about righting wrongs, which lands Christophe in jail.
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Director: Robert Jules Guédiguian (born 3 December 1953 in
Marseille) is a French film director, actor, screenwriter and
producer. His films are strongly marked by the local and
regional environment of the city of Ma rseille, and in particular
L'Estacue, (north-west Marseille), His latest film THE SNOWS
OF KILIMANJARO premiered in the Un Certain Regard section
at the 2011 Cannes Film Festival His directorial ventures
include films like LADY JANE, 2007; Dieu vomit les tiedes, 1989; and THE
ARMY OF CRIME, 2009
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LATE BLOOMERS

(2011|195 min|Drama|France, Belgium,
UK|English|DIR: Julie Gavras)

in a dark and dingy, most un-London-like
apartment, the Italian-born Mary is coming to
terms with her approaching 60th birthday.
Mother Nora lives next door. Husband Adam
has just received a career award from
architectural body RIBA and this, coupled with
an incident of memory loss, prompts M aria to |
reassess their lives. She takes up water |
aerobics and gets shirty with Adam because he
doesn't like the telephone she has bought with

a large-type dialing pad for the aged. This
leads him to eventually leave the marital home and move to his office, a
radical move, perhaps, but also understandable, given how aggressively
irritating Mary is. In his working life, Adam's glory days as a builder of
transport hubs are behind him and, despite the warnings of practice owner
he starts on a project to tender for a museum in the Battersea Power Station,
a project "bigger than the Louvre”. He starts wearing hoodies and flirts with
a junior associate. Mary flirts with the gym owner. Their three children look

on aghast.

Director: Julie Gavras is a French film directorand writer. She
is the daughter of film director Costa Gavras. Her first
featurelength fiction film BLAME IT ON FIDEL (LA FAUTE A
FIDEL) was released in France in November 2006. After
graduate studies in literature and law, Julie Gavras turned to
cinema. Gavras started as an assistant director in Italy and
France on commercials, television movies and feature films. In 1998, she
directed a short film called OH LES BEAUX DIMANCHE S! Two years later,
she directed her first documentary, FROM DAWN TO NIGHT: SONGS BY
MOROCCAN WOMEN In January 2002, her second documentary was
released theatrically in France: THE PIRATE, THE WIZARD, THE THIEF
AND THE CHILDREN (LE CORSAIRE, LE MAGICIEN, LE VOLEUR ET L ES
ENFANTS). The film looks at a class of nine -year-olds who make a film at
school,
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PINA
(201195 min|Documentary, Ausicall

France, Germany, UK| German,
French, English, Spanish, Croatian,
Italian, Portuguése, Russian,
Korean|DIR: Wim Wenders)

Pina is a 2011 German 3D dance film
directed by Wim Wenders . It is a
documentary about celebrated
dancer-choreographer Pina Bausch.

Director: Ernst Wilhelm "Wim"

Wenders (born 14 August 1945) is a German filmmaker, playwright, author
photographer and producer. Wenders began his career with his featur
directorial debut with SUMMER IN THE CITY. Some of his more successiu
and critically acclaimed

movies, PARIS, TEXAS and WINGS OF DESIRE, have been the
result of fruitful collaborations with avant-garde authors Peter
Handke and Sam Shepard. Handke's novel, Wenders has
directed several highly acclaimed .documentaries, most
notably BUENA VISTA SOCIAL CLUB (1999), about Cuban
musicians, and THE SOUL OF A MAN on American blues.
Wenders has already received many awards, including the
Golden Lion for THE STATE OF THINGS at the Venice Film Festi

val (1982}
the Palme d'Or at the 1984 Cannes Film Festival for his movie PARIS, TEXAS!

and Best Direction for WINGS OF DESIRE in the 1987 Bavarian Film /-

and the 1987 Cannes Film Festival. In 1993 he won th e Bavarian Film A
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for Best Director for FARAWAY, 50 CLOSE! In 2004, he received the Master

of Cinema Award of the Internationg] Film desti

stival Mannheim-Hej
He was awarded the Leopard of Honour at the Locarno [n:;'n [:E ﬁ:}hﬁ'_rg.
Festival in 2005. national Film

He has been awarded honorary doctorates at the s -
. : : orbonn is i
and at the Université Catholique de Louvain, Belgiumin 2(}[}5511'1 Paris in 1989
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THE DISPENSABLES
(DIEENTBEHRLICHEN)
(2009|95min|Drama|Germany|Germa
n|DIR: Andreas Arnstedt)

Jacob (11) tries to hide the suicide of
his father because he is afraid to have
tolive in an orphanage.

Director: Andreas Arnstedt was born
in 1973 in Gera. He studied at the
University of Film and Television
“Konrad Wolf” in Babelsberg from 1990 - 1993, followed by
work as an actor in film, television and the theatre. In 1997 he
began writing and directing various theatre plays and scripts,
including THE CHANCELLOR AND THE COLLECTION OF
GOERING and NO ONE WANTS TO BE THE OTHER. THE
DISPENSABLES (Die Entbehrlichen) marks his film debut.
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FRIENDSHIP|

(2010|110 min|Comedy|Germany, USA
|German, English|DIR: Markus Goller)

A young man from East Germany travels to
San Francisco to search for his father, who fled
12 years ago.

Director: Markus Goller was born on June 29,
1969 in Munich, Germany. He began his career
in 1930 as an assistant editor, and quickly
moved up to editor. From 1992-99, he worked
on features and documentaries as well as
music videos and commercials, Increasingly
tempted to try his hand at directing, in 1999 he
made his first commercials, followed in 2000 by a
documentary about the Raid Gauloise races, shot in Tibet and
Nepal, which was presented at Telluride.

His debut feature, the low -budget MORTAL BEAUTY, came in
2001. From 2001 to 2009, Goller lived in Los Angeles, where
he shot about 300 commercials and videos whilst developing

FRIENDSHIP! about the crazy trip of two young East Germans

through the US. The film has been chosen by European Film Promotion ang
Variety amongst the ten titles in Karlovy Vary's Variety Critics' Choice;
Europe Now! section.
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AUF DER SICHEREN SEITE (Special
Documentary)

(2010[80 min| |Germany, |German|DIR: Lukas
Schmid, Corinna Wichmann)

A look at the idea of development, that
includes Bangalore. Nowadays, the majority of
people live in cities. Poverty, crime and chaos
pose major problems for the often-helpless
administrations, Finding a secure,

2 b
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growing challenge for the urhap middle class, Surprisingly,
the solution for all sorts of Mmenaces appears to ba the sa?m-;
worldwide: electric fences, high walls, armed security guards
and CCTV. The higher income class draws back into private
residential enclaves that evolve all over the warld |

Directors: Lukas Schmid is a cinematugmphen writer, editor
and a documentary film director, His documentaries include
names like KAMINER GOES KAUKASUS (2010), Auf
dersicheren Seite, 2006 and Abseits, 2008,

Corinna Wichmann is a writer, director who has CoO written and
co-directed Auf der Sicheren Seite
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ATTENBERG
(2010|97 min| Drama|Greece |Greek|DIR:
Athina Rachel Tsangari)

Marina is an eccentric woman in her early 20s
who has few friends and is physically repulsed
by men, though she isn't satisfied by sex with
women. One of the few things that bring
Marina happiness is a high-rise block of flats in
the industrial town where she was born; while
the building is plain and unexceptional, there's
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e (built to house the workers

racility) that rascinates her. The building was cleal} an alyg
ther who is similarly obsessed with his own ha;égned in panlu'“
puilding brings them together, Marina becom El*:ﬂl:-k As :1::1,
T fathg,,

4 helper as he struggles through therapy fi
th lurking on the horizon. ¥ ioradvanceq Caneg
K

something about the plac

pmcnssing
Marina's fa
jove of the
companion an
with his coming dea
pirector: Born in Greece, Athina Rachel Tsangari divides he
time belween her native country and the USA, where Shr
studied film. Her first feature film, THE SLOW BUSINESS D:
GOING (2000), chot in nine cities around the world, was voted
Best First Film in the village Voice Critics' Poll. In 2005 sh :'
founded the production company Haos Film, where she h °
developed and produced films by her compatriot Yor =
Lanthimos, KINETTA (2005) and DOGTOOTH (2009) Whgiﬂlsl
won the Un Certain Regard Prize at Cannes; and she' is .;.,_frr
production on his new feature, ALPS. With the Duplass br t::‘ntl}' in post.
coproduced Bryan Poyser's LOVERS OF HATE (2010), screen 0 5 ers she alg;
Her last feature film as director was ATTENBERG (Jlﬂlﬂ'.l :elzztse!:l“? iy
' or the

Venice Festival.
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pOGTOOTH (KYNODONTAS)
(2009/94 min|Drama| Greece| Greek|DIR:
Giorgos Lanthimos)

The father, the mother and their three kids live
at the outskirts of a city. There is a tall fence
surrounding the house. The kids have never
been outside that fence. They are bein q
educated, entertained, bored and exercised in
the manner that their parents deem
appropriate, without any inf uence from the
outside world. They believe that the airplanes f
ying over are toys and that zombies are small
yellow flowers. The only person allowed to
enter the house is Christina. She works as a
security guard at the father's business. The father arranges her visits to the
house in order to appease the sexual urges of the son. The whole family is
fond of her, especially the eldest daughter. One day Christina gives heras a
present a headband that has stones that glow in the dark and asks for

something in return.

{Awards include: Prix'Un Certain Regard, Cannes Film Festival, 2009; Best
Director, Dublin Film Critics Award - Dublin International Film Festival,

2010)

Director: Giorgos Lanthimos studied directing for Film and
Television at the Stavrakos Film School in Athens. Through the
90's he directed a series of videos for Greek dance -theatre
Cinema of the World companies He has also been a member of
the creative team which designed the opening and closing
ceremonies of the Athens 2004 Olympic Games. His feature
film career started with the mainstream film MY BEST
FRIEND where he shared directing credits with mentor Lakis
Lazopoulos and was followed by the experimental film KINETA that
premiered in Toronto Film Festival. His latest feature film ALPS (2011) won
the Osella Award for Best Screenplay (Yorgos Lanthimos and Efthimis
Filippou) at the 68th Venice International Film Festival.
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THE DAYS OF DESIRE (A |
VAGYAKOZAS NAPJAI) -
(2010/103 min|Drama|Hungary|

Hungarian|DIR: Jozsef Pacskovszky)

Anna, a mute teenager, takes a job as
housekeeper to a wealthy but
unhappy couple, who quickly install
her as the heart of their fractured
household. All three glimpse the
possibility of redemption - but when
Anna falls in love, the idyll is
threatened, and tensions invade.

Director: Jozsef Pacskovszkyborn in 1961 in Celldomolk,
Hungary, His directorial ventures include STOLEN
PICTURES, 2005, FOUR SEASONS IN SPAC E, 2003, THE
COLOUR OF HAPPINESS, 2003. His writing credits include |
films like Az igazi halal (screenplay) and STOLEN PICTURES, |
2006. He has written and directed THE DAYS OF DESIRE. £
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Gf\ﬂﬂﬂﬂ
(2010]54min|Drama [TLaly, India|English|Din.

rtalo Spinelly)

ypin, @ well-known Indian photojournalist,
cent 1O Purulia to cover a story on the
exploitation of tribals, is mesmerised by the
peauty of a tribal woman called Gangor. He
shoots pictures of her while she is
preastfeeding her child. The picture then
appears on the front page of the newspapers,
causing scandal and Gangor remains alone
and helpless against the violence of the village
men. Upin goes mad with guilt and sacrifices
everything he has to help Gangor, but at the
end she will be the one reporting and fighting her rapists. During the process,
the Sl]ppﬂ['t of women will give her strength.

Director: Italo Spinelli (Born in Italy, 1951) is a film and
theatre director. He has staged, among other works,
CREDITORS of Strindberg, THE DAY OF A SCRUTINEER of
Italo Calvino and PLATO from the Republic. In 1980 he
debuted in film with DOUBLE MOVEMENT (co-directed by P

Grassini) and

in 1989 he directed PARIS ROME BARCELONA . He authored documentaries
A RIVER CINEMA - IN THE FOOTSTEPS OF MICHELANGELO ANTONIONI
(1995) and DANCING IN CAMBODIA (1998). He is the founder and artistic
director of Asiaticafilmmediale Festival, held in Rome from 2000.
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A SEPARATION (JODAEIYE NADER AZ
SIMIN)

(2011]123 min|Drama |Iran|Persian|DIR:
Asghar Farhadi)

Nader and Simin argue about living abroad.
Simin prefers to live abroad to provide better
opportunities for their only daughter, Termeh.
However, Nader refuses to go because he
thinks he must stay in Iran and takes care of
his father, who suffers from Alzheimer's.
However, Simin is determined to get a divorce
and leave the country with her daughter...

(Awards include: Golden Bear-Berlin Film
Festival; Silver Bear Best Actor, Best Actress Awards- Berlin Film Fest

Director: After joining the Iranian Young Cinema Society, [P
Asghar Farhadi furthered his studies at the University of
Tehran where he graduated in 1998, During these formative
years, Asghar Farhadi made 6 shorts and two TV series. In
2001, he debuted in professional cinema by co -writing with
Ebrahim Hatamikia the script for LOW HEIGHTS (2002), a
chronicle of Southwest Iran that met with both critical and
public success. The following year, Farhadi made his first feature film
DANCING IN THE DUST (2003), about a man forced to divorce his wife and to
go hunting snakes in the desert in order to repay his debts to his in -laws and
one year later, BEAUTIFUL CITY (2004), a grave work about a young ma:
condemned to death at the age of sixteen. '
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THE OoTHER SIDE OF SLEEP
2011 igzminlDrﬂnmjﬂetherla nds| English|DI
R: Rebecca Daly)

A cleepwalker since childhood, Arlene works
. the local factory of the small Irish rural town
che grew up in. When a young woman is found
dead in the WO ods, Arlene immediately recalls
her own mother's disappearance, 20 years
ago. Increasingly drawn to the girl's family,
her accused boyfriend and grieving sister,
Arlene barricades herself in at night,
depriving herself of sleep. Deep in emotional
turmoil, her sleeping and waking realities
soon blur, as the community searches to find the killer.

pirector: Rebecca Daly studied Film at the Dublin Institute of
Technology. Her short film J] OYRIDERS (2006) won several
awards, including the Irish Film and Television Award 2007,
For her f ist feature, THE OTHER SIDE OF SLEEP she was
selected for the Résidence du Festival at Cannes 2008. She
participated in the Berlinale Talent Campus in 2008. Daly
made her feature debut in Directors' Fortnight at Cannes 2011
with THE OTHER SIDE OF SLEEP
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LEBANON
(2009|93 min|Drama - War|lsrael|Hebrew,

Arabic, French, English|DIR: Samuel Maoz)

—— _.=L h_l_

B P

The First Lebanon War - June, 1982. A lone
tank is dispatched to search a hostile town
that has already been bombarded by the
[sraeli Air Force. What seems to be a simple
mission gradually spins out of control, Shmuel
the gunner, Assi the commander, Herzl the
loader and Yigal the driver are the tank's crew,
four 20-something boys who have never
fought in a war and are now operating a killing
machine. Though trying to remain brave, the
hoys are pushed to their mental limits as they
struggle to survive in a situation they cannot contain, and try
not to lose their humanity in the chaos of war.

e
e T R,

e !

(Awards include; Golden Lion, Nazareno Taddei Award -
Venice Film Festival, 2009; Jury Grand Prize-Asia Pacific
Screen Awards)

Director: Samuel (Shmuel) Maoz was born in Tel Aviv . At the
age of 20, he was a gunner in one of the first Israeli tanks to
enter Lebanon in the 1982 Lebanon War. As a director, Maoz was associate!, =2
with the production of documentary films, directing the ARTE productin
TOTAL ECLIPSE (2000) with Yevgenya Dodina. In 2007, Maoz began working
on Lebanon, his first feature film. The script is based on Maoz's persond
experences,

¥ ]
ki

dedy dumE oy, 1982 neATEY SN, Lou mOIm,

aﬁﬁaj:a{:-ﬂm% od mgsom Fhbrmnad. SO0 SanoSm, -5 o

— -, -

mﬂﬁﬂmﬁzﬂ sEgoth iy Sedrohod Fowonon medsd

IRl QOLRE; By, BIROET,; EhFY, SRiE SRR =
&

2
ERodE CVODh clpgdt clngod woadh dammegdy SR
=
e

P T A R ey o

S=A . oD ERN wid i
ul i

- |

DT TREE S g,

-
4

g o

e
domed chogaady RERETY § | obFmdnesh Dol w
TPEnG Lot ThE ammi ARl RO SEaLTDh EnvmmRiEo.
Aacmony 33 Snddchdobn sdmisynns sommas LOnd.

oforc./ - .
Bﬁ?@?ﬁ?%{luu




THE VALLEY OF STRENGTH
(GEI ONI)

[Eﬂlmmﬂ min|Drama,
History|lsrael|Arabic, Hebrew,
pussian, Yiddish, Turkish|DIR: Dan

Wwolman)

The story of Gei Oni is an historical
epic which interweaves the story of
the first wave of Jewish European
migration to Palestine, at the end of
the 19th century, with an unusual
love story between Fania, a young Russian immj
Jew. Seventeen-year-old Fania, her baby d aughte
emotionally impaired brother arrive at the port of Jaffa, having survived L
pogrom in which all other members of their family were killed,
Having no real choice, Fania marries Yechiel, a widower |
whose wife died of malaria, leaving him to care for their b ]
children. The two set out to a small settlement near Safed, AT
where Yechiel and a few other daring settlers are trying to \Hd

cultivate the barren lands which they bought from local Arabs, | 10 AN
Fania is burdened by a harrowing secret she is unable toshare =~ |

with anyone else. but unless her husband Yechiel shares her secret, their
marriage cannot be consummated.,

grant, and Yechiel, a native
T, her elderly uncle. and her

-a_"._. e ]

]

Director: Dan Wolman (born October 28, 1941) is an Israeli film director,
actor, writer and producer. He spent the first years of his life in Ethiopia. His
directorial venture of 2007 -TIED HANDS won the Award for Best Feature
Film at The Palm Beach International Film Festival. He won the Silver Hugo

award in 1992 at the Chicago International Film Festival "for unique vision
and innovative work”,
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BEAUFORT
(2007|131 min| Action, Drama, War| Israel|Hebrew|DIR: Jo seph Cedar)

BEAUFORT tells the story of Liraz L iberti, the
22-year-old outpost commander, and his
troops in the months before Israel pulled out
of Lebanon. This is not a story of war, but of
retreat, This is a story with no enemy, only an
amorphous entity that drops bombs from the
gkies while terrified young soldiers must find a
way to carry out their mission until their very
last minutes on that mountaintop. As Liraz
lays the explosives which would destroy that
very same structure that his friends had died
defending, he witnesses the collapse of all he

's been taught as an officer, and his soldier's e

Benvrenr

i T e e
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mental and physical disintegration.

(Awards include: Best Director, Silver Bear -
Berlin International Film Festival)

Director: Yossef (Joseph) Cedar was born August 31, 1968 in —
New York. When he w as 6 his family moved to Israel. His debut [ %%
film was, TIME OF FAVOR (2000), for which he moved and
lived for 2 years in the Israeli settlement Dolev. The film |

!JECEIIEE a big success and won 6 Ofir Academy Awards,
including Best Picture.

His second film was CAMPFIRE (2004) who was also a success with 5 O
Academy Awards including Best Picture; with 2 of them, Best Director a10
Best Screenplay. BEAU FORT, his next film, became one of the most critically-
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acclaimed and successful Israeli films of the decade and received an
Academy Award nomination for Best Foreign Language Film, the first such
nomination for an Israeli film in 24 years. It also received 4 Ofir Academy

Awards and was based on Cedar's own experiences during his army service
onIsrael's border with Lebanon.
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KISS ME AGAIN (BACIAMI ANCORA)
(2010139 min| Drama, Romance|Italy,
France|ltalian |DIR: Gabriele Muccino)

KISS ME AGAIN is a follow up to 2001's THE
LAST KISS (L'ultimo bacio ), a story of the
various ups and downs of five friends - Carlo,
Adriano, Paolo, Marco and Alberto, who live in
Rome. KISS ME AGAIN picks up the story
about 10 years on, with much of the group now
approaching their forties. With the somewhat
carefree days of their twenties behind them,
the group find themselves trying to deal with
the trials and tribulations of looming middle-
age, relationships problems, and personal
crises of one sort or another.

(Awards include: David award-David Di Donatello awards)

Director: Gabriele Muccino (born 20 May 1967) is an Italian F 4 _H‘"?'«
film director. He is the elder brother of actor Silvio Muccino, | 4, A

Born in Rome, Gabriele Muccino gained success with films in
such as ONE LAST KISS ( L'ultimo bacio) and REMEMBER | &
ME, MY LOVE (Ricordati di me). His film credits include THE [
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PURSUIT OF HAPPYNESS (2006), REMEMBER ME, My LOvg
NDS (2008) (Rig.,
me ) (2003) and SEVEN POU , Mgy :
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RISTABBANNA i R
(2009|100 min| Drama|ltaly|Ttalian ~ fa l :;f
|DIR: Gianni Cardilo, Daniele De R t =
Plano) &
The old salt worker, Natale Giacalone
just has got a nephew, Rosina, who left
many years before to United States to i
become an actress and never come 'I.l
back. To see her again, Natale decides E
to shoot little movies so that she can "
miss home. "
SohmD tad SUAmY, Bnd NodRtdecT's wed SurD Lod Fucimnidvom: waby ,
w0t Zetd Aed decvmm, QO pohthzyy : = :;
UV, dnsd derde Jimd uDY H0Z o s If;iﬂufﬁﬁFmbmﬂﬂﬂ. : 1
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=hiiod 53m nEuEh ao, Y
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g; ?ﬁNTE (INENO SENRITSU) y
0[108 min| Dt‘ﬂmagapanl_]apanesemm: 1
Santoshi Kaneda) ~
Chi o
% ﬂ]ianHTSUEﬂ a career as a musician, but can :
'ger lake the fierce competition and !
complicated Personal relati : : '
e 6 spemd ationships, forcing '
pend most of her time holed up in her ]
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room. Frustrated, sh e travels aimlessly and winds up in Yokoshiba, Chiba
While there, she meets a man named Shinpei Hirose and becomes involved in
the local agriculture through an unexpected confluence of
events.

pirector: Satoshi Kaneda is a actor, writer, dir ector from
japan. He has directed films like Jyunjyou (2010), Ecchi wo
Nerae!lnuneko (2009), Shunkinsho (2008), WORDS OF
DEVOTION (Ai no Kotodama, 2007), and Aoi uta - No do fiman
geishun hen (2006)
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THE PRIZE (EL PREMIO )

(2011|96 min| Drama| Mexico, France,
Poland, Germany|5Spanish |[DIR: Paula
Markovitch)

Ceci, a seven-year-old girl, has to keep
a huge secret, but she doesn't
completely understand what the secret
is about. The life of her family depends
on her silence. But what exactly must
she keep silent about? Ceci and her
mom live hidden from military
repression in Argentina. Ceci asks herself: what must she say? What should

she really believe and do - in order to deserve the love of her mother and the
others?

(Awards include: In Spirit for Freedom Award- Jerusalem Film

Festival; Jury Special Prize- Yerevan International Film
Festival)

Director: Markovitch began in the mid -1990s as a
screenwriter in Mexican cinema and television to gain a
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gin (1995). The drama about a Jopgj

Yo
ce fake love letters from his neigh Il Pog

Carreras movie Hemitsntn
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ad from t::::[:-:eeniﬁtﬂr‘ Markovitch made her first shop film ?nmlllﬁlh.

2 econd short film Mils.ica de ambulan g, 2999'
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M;FT;;: also wrote the screenplay. This Is a semi-autobiograph;e,, stu;}f&r
whic

the little daughter of political dissidents. .
driemnd ¢00 931 S lnd wRey

g o LT ORI, Hi

7 oo efcingad wrj xah =P1 SvYdemhcm?

ﬂ%

s=emhT U )

Jogerer RN W

copmo adub Zdncionod AN SENEROW LN, e
™ iy o il _J

CIRTT®, nmmehche i dodmd W 5 o e

el mq;‘m:i:i?

2y, mrie gfodh ol sl

=g DhoTe: v 28 Begededn?
- R

wioh o0l TG DY &30,

BIUTIFUL ‘ _
(2009|148 min| Drama| Spain, Mexico

|Spanish, Chinese, Wolof |DIR: Alejandro
Gonzalez Inarritu)

Uxbal, single father of two children, finds his
life in chaos as he is forced to deal with his life
in order to escape the heat of crime in
underground Barcelona, to break with the
love for the divorced, manic depressive,
abusive mother of his children and to regain
spiritual insight in his life as he is diagnosed
with terminal cancer

TIRARRA ITU e

BIUTI
gy
"..-‘ . ".. =

(Awards include: Silver Ariel Award, Mexico,
2011)

Director: Alejandro Gonzélez Inarritu (born August 15, 1963)
is a Mexican film director. He is the first Mexican director to be
nominated for the Academy Award for Best Director and by the
DGA of America for Best Director. He is also the first and only
Mexican born director to have won the Prix de la mise en scene -
or best director award at Cannes (2006). His four feature films Amores Pe_ﬂ
(2000), 21 GRAMS (2003), BABEL (2006) and BIUTIFUL (2010) have 0%
tritical acclaim worldwide including 12 Academy Award nomin ations

o _—

N BenQaluri=== | 106

i Vi, T

== T T |

T

O MR BT SEe B

==

=

A Y B A B R

AT



syt WYY Lude Fod, woE SRIAcody mhob RArdeemoy Sdcnats
uZoREY BAGON LABRRT AROHODY TWNTD &3 35 LohE, Lo Lidre
icom BATLTS. Lrdchm SR, S -
pietl icle RIMSERE. &f y SEfOTievIay, D5dnavmn, fumaiob SRV,
zrdch, BREN SRS hdomE, ﬁnm&.rav..;s:r:ﬁaud 30 BRI LoOWmED v nmhad.

KOFTA (Kifte)
(2010|90 min| Comedy| Netherlands
|Dutch |DIR: Michiel Van Jarsveld)

Business is going very badly for Erdal
Koksal, chef and owner of The Sultan,
a traditional Turkish eatery. While
trying to keep his oriental restaurant
afloat, he must learn that the people
around him are not just cooking
ingredients, but human beings whao
should have their own chance (o live their dreams.

-

Director: Bornin 1970in Capelle aan den []ssel, Zuid -Holland, Netherlands,
Michiel Van Jarsveld's film credits include PAPA'S TANGO (TV movie) 2010,
De oogst (2007), Compromissen (2007) and Weerzien (2007)
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SOMEWHAT GENTLE MAN (EN GANSKE (%) T (=)
SNILL MANN) it

(2010105 min|Comedy, Crime, Drama |
Norway |[Norwegian |DIR: Hans Petter Moland)

Ulrik is reluctantly let out of prison after
serving 12 vears for murder. He has to cope
with his gang, his ex, a few women - and a
snitch. His son has a fiancé. Her family doesn't

‘B~ A SOMEWHAT
approve of murder. They have a nursery, they | ERSTR TR

T RN e O

have principles. Ulrik is a somewhat gentle
man, but how gentle can you be?
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(Awards include: Reader Jury of the Berliner Morgenpgsg; K
Awards, Norway. 2010) g, ey
Director: Hans Petter Moland (born 1955, Oslo, Norway) s ), g,
girector. He is a film graduate from Emerson College in the 1y, . Emanm
Hans Petter has been awarded prizes for his commercia)q Riteq g, L;:
festivals, including Cannes, before he made his feature depy, at 5 o
THE LAST LIEUTENANT. He followed up with ZERQ KE[E[]‘BQE “.-'_rm
ABERDEEN (2000) and THE BEAUTIFUL COUNTRY (2004) N uﬂ'ﬂall
celected for Competition in Berlin. He also directed the shop ﬁl:-: ll;: "

WE STAND, which has been awarded prizes at several major filp, feo ITE!]
. l.‘.'aisl
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UPPERDOG
(2009|100 min| Comedy, Drama | Norway =
|[Norwegian |DIR: Sara Johnsen) !

As young children, halfisiblings  Axel anrl
Yanne are adopted to Norway They are
separated on armival, he to material wealth on
Dsla's west side and she to an average family
on the east side. In contrast to her younges
brother, Yanne remembers their journey to
Norway, but she has no idea where he might
be now. All this is about to change, however as
Yanne's Polish friend Mana

starts working as a maid for Axel's parents, —
there discovering a photograph ol a young

boy. Maria has seen the same picture on the wall of Yanne's flat. She decides
to reunite them. But before having time to realize the consequences, shESE_“
in motion a chain of events which throws many people into emotio nal turmol

(Awards include: Amanda Award For Best Film- Amanda Awards, N orwa

2010; Grand Jury Prize- Rouen Nordic Film Festival, 201 0)
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priof filmography:
KING OF DEVIL'S ISLAND - Dialogue ¢ oach, 2010
yPPERDOG - Director, Writer (writer), 2009

KISSED BY WINTER - Director, Writer, 2005

Hormoner og andre demoner (short) - Director, 2003
HOUDINI'S HOUND (short) - Director, Writer (writer), 2003
Folk flest bor i Kina - Director (segment "krv), 5095
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THE ORANGE GIRL (APPELSINPIKEN)
(2009|89min| Drama| Norway, Germany,
Spain| Norwegian, English, Spanish | DIR: Eva
Dahr)

The film is about two young men's different
paths to find love. Jan Olav is struck as if by
lightning the first time he sees the ora nge girl,
and is sure he has found the love of his life. His
infatuation is like nothing else: the sky turns
round and round, the earth disappears
beneath his feet. Nothing else matters. Georg
has love served on a silver platter under a
magic eastern sky in the Norwegian
mountains, but he has difficulties
understanding his own feelings, grasping what is happening to i e
him. There are 20 yvears between these two love stories, Georg &
hears the story of his father Jan Olav's quest for the orange girl
through a letter he receives on his 16th birthday. The letter

helps him realize that he cannot let love slip through his
fingers,

Director: Eva Frederikke Dahr (born 30 October 1958 in Oslo) is a
Norwegian film director, playwright and film producer. She is one of

|
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e

Norway's most prolific directors of short films, ?h:a has studieq t

Distriktshoyskolen i Volda and al the Bela Balaz studio in Budapest. H'UngahE
Eva Dahr has directed the film drama Brennende blomster (1985 Whﬂte;;l
edited together with Eva Isaksen, the dram.? r:c:medy MARS & VENy S ':EEH}E
and the drama THE ORANGE GIRL (Appelsinpiken, 2009). Togethe, With b
sister the actress Juni Dahr, she has made two short films, Dolce Vita (198
and Troll (1991). In 2008, Dahr directed her first TV series, NRK's qray
series Himmelbla, She has also made many c‘rfih:l rEnl's films. Eva Dahy hay
won many Norwegian and international prizes, including an Mnandastameu
and Gullstolen at the Kortfilmfestivalen i Grim stad for the short film gy, Mg

(1997).

Eva Dahr was short film consultant for the Norsk filminstitutt ang Nors,
filmfond from 1998 to 2002.
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KATALIN VARGA
(2009|82min| Crime, Drama, Thriller|

Romania, UK| Romanian, Hungarian
|DIR: Peter Strickland)

In the beautiful, otherworldly R e
Carpathian Mountains a woman is "i,'ui'ri?-_ Ty ' ;

traveling with a small boy in a horse st bt ; o o

and cart, looking to punish those who "{ QTALIN -
once abused her. For years, Katalin h.: A ARGA
has been keeping a terrible secrel, [ERAUREE la' { v i ax g
Hitchhiking with two men, she was — N
brutally raped in the woods. Althougl

she has kept silent about what happened, she has not forgotten, and hmh.
Orban serves as a living reminder. When her village discovers her s
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Katalin's husband rejects her. With nothing to lose, she is free to seek revenge
on the perpetrators. As she puts human faces to horrible acts, she is forced to
consider that morality might not be as black and white as she had imagined.

(Awards include: Silver Berlin Bear Award-Berlin International Film Festival,
2009; European Discovery of the Year Award -European Film Awards, 200 9)

Director: Prior to the release of his debut feature length film,
Peter Strickland was not a well known name in the British film
industry, however KATALIN VARGA (2009), a harrowing
vengeance noir cast against the dramatic and intermittently
haunting landscape of Transylvania, has drawn the critical
acclaim of judges at the Berlinale where Strickland was
nominated for the Golden Berlin Bear, and later won European
Discovery of the Year at the European Film Awards, Strickland managed to
achieve such success without the backing of any PBritish production
companies or a fluency in the local Hungarian dialect on a budget of under
€30,000.
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ELENA
(2011|109min|Drama | Russia| Russian |DIR:
Andrei Zvyagintsev)

Elena and Vladimir, an elderly couple, come
from different backgrounds. Viadimir is a
wealthy and cold man, Elena comes from a
modest milieu and is a docile wife. They have
met late in life and each one has children from
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previous marriages. Elena's son is unemployed, unable to support s

family and he is constantly asking Elena for money. Vladimir's daughtey is 3
careless young woman who has a distant relationship with her father, o heart
attack puts Vladimir in hospital, where he realizes that his remaining time iy

limited.
(Awards include: Un Certain Regard Jury Prize -Cannes Film Festival, 2011)

Director: Andrey Petrovich Zvyagintsev (born February 6,
1964) is a Russian film director and actor. He is mostly known

for his 2003 film THE RETURN, which won him a Golden Lion
at the Venice Film Festival . His second feature film THE

BANISHMENT premiered at the 2007 Cannes Film Festival

. |
and was nominated for a Palme d'Or. In 2008, he directed a -
short seqgment for the film NEW YORK, 1 LOVE YOU.
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(2010(115 min|Comedy, Drama,
Romance|South Korea| Korean|DIR:
Sang-soo Hong)

About to move from Seoul to Canada,
film director Jo Mun-gyeong has a
farewell drink with his good friend
Bang Jung-shik, a film critic. During
their conversation, they discover they
were both recently in the southern
coastal Ltown of Tongyeond, so decide
to share stories, focusing only on the
positive aspects. Mun-gyeany was Lhere Lo visit his restaurateur mother and
fell for emotionally flighty tour guide Wang Seong-ok; she plays hard (o g€l

efonC ATp0) BasyT -
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until Mun-gyeong discovers her boyfriend, young poet -cum-former marine
Gang Jeong-ho (Kim Gang-wao), has been cheating on her. Jung - shik,
married with a child back in Seoul, was there with his flight attendant lover

Ahn Yeonju and hung out with his friend Jeong -ho, Seong-ok and a fan of
Jeong -ho's, Noh Jeong-hwa

(Awards include: Un Certain Regard Award - Cannes Film Festival, 2010)

Director: Hong Sang-soo (born October 25,19601in Seoul)isa
South Korean film director. Hong's directorial debut, THE DAY
A PIG FELL 1 NTO THE WELL (1996), was praised by South
Korean critics for its originality and won international film
prizes. His other films include THE POWER OF KANCWON
PROVINCE (1998), VIRGIN STRIPPED BARE BY HER
BACHELORS (2000), ON THE OCCASION OF R
EMEMBERING THE TURNING GATE (2002) and WOMARN [S
THE FUTURE OF MAN (2004)
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SECRET REUNION (SWORN
BROTHERS)

(2010]116 min| Drama, Thriller|South
Korea| Korean|DIR: Hun Jang)

Secret Reunion (Sworn Brothers) is
set six years after a dubious gunfight
took place in the heart of Seoul. Lee
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Han Kyu, has been kicked out of the National Intelligence Service. Han
acts first with his body rather than his head. Song Ji Won is a cool -headegq ;: :
precise agent who was abandoned by North Korea. The story unfolds amﬂ
two meet but each continues to conceal his identity from the other,

Director: Jang Hun (born May 4, 1975) is a South Korean film
director. He has worked primarily with director Kim Ki-duk
first with the production department, then as an assistant
director, to getting a script from Mr. Kim ; ROUGH CUT. In
2010 he directed SECRET REUNION selling over 5,000,000
tickets making it the second highest grossing Korean film of
the year. In July 2011 he released The Front Line about the
Korean War. It was also selected as South Korea's submission to the 84y
Academy Awards for Best Foreign Language Film.
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| BROKEN EMBRACES(LOS ABRazos [Ny g EOE

| ROTOS) 3 R

| (2009|127 min|Drama-Romance-Thriller
|Spain| Spanish, English|DIR: Pedro

| Almodovar)

In Madrid, Harry Caine is a blind
screenwriter, assisted by Judith and her son
Diego. The past comes rushing in when Harry
learns of the death of Emesto Martel a
wealthy businessman, and Ernesto's son pays
harry a visit. In a series of flashbacks to the
| 1990s, we see Harry, who was then Mateo

Blanco, a director; he falls in love with
. Ernesto’s mistress, Lena, and casts herin a film, which Emesto finances

| (Awards include: Critics Choice Award- Broadcast Film Critics Association
| Awards, 2010; Audience Award- European Film Awards, 2009)

Directors: Almoddvar is arguably the most successful and internationally
known Spanish filmmaker of his generation. His films, marked
by complex narratives, employ the codes of melodrama and
use elements of pop culture, popular songs, irreverent
humour, strong celours, glossy décor and LGBT themes,
Desire, passion, family and identity are among Almodévar's
most prevalent themes. He founded Spanish film production |
company El Deseo S.A. with his younger brother Agustin
Almoddvar who has produced almost all of Pedro's films. He

was elected a Foreign Honorary Member of the American Academy of Arts
and Sciences in 2001.Almodévar made his first feature film, PEPI, LUCI,
BOM AND OTHER GIRLS ON THE HEAP (Pepi, Luci, Bo m y otras chicas del
mont 6n) in 1980 with a very low budget and a team of volunteers shooting on

weekends. His other films include DARK HABITS (Entre Tinieblas , 1983),
WHATHAVE IDONE TO

DESERVE THIS? (Qué he hecho yo para merecer esto, 1984), VICTORIA

ABRIL. TIE ME UP! TIE ME DOWN! (iAtame!. 1990) and LIVE FLESH (Carne
trémula) in 1997,
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THE MONK (Le moine)
(2011|101 min|Thriller |Spain, France|French
|DIR: Dominik Moll)

This is an adaptation of the 1796 novel by
Matthew Lewis, itself renowned as being one
of the key texts of Gothic literature. Ambrosia
is a monk who has spent his whole life in the
monastery after being found on its steps as a
baby, growing up to be known for his fervent [EEEEESEs :
sermons and unassailable, often harsh faith, & . VNN EA

His beliefs are challenged with the arrival of a {E mu[n[r
masked yvouth called Valerio, who plays on his LT e

£ e ——
Oy wy e ..-.-.—-_._..'I-_..--.-... =

weaknesses and slowly seduces him into a web ST Tracaamy
of secrets and dark deceits. Confused by his

attraction to Antonia, a beautiful woman who openly admires him, Ambrusi
gradually falls into depravity and sin.

Director: Dominik Moll (born 7 May 1962) is a German born =
French film director and screenwriter. He wrote and directed |
Harry, un ami qui vous veut du bien and Lemming. For his
achievements on the film Harry, un ami qui vous veut du bien
. he won the 2001 César Award for Best Director. Both
Lemming and Harry, un ami qui vous veut du bien were
nominated forthe Palme d'Or at the Cannes Film Festival. His

films include Le gynécologue et sa secrétaire (1987) and Intimité (1994)
‘1“ ﬁl‘::
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THE SOUND OF NOISE

(2010|102 min|Sweden, France| French|DIR: Ola Simonsson, Johannes
Stjirne Nilsson)

The narrative revolves around police officer Amadeus Warnebri ng, tone-deaf
scion of a distinguished musical family, and his attempts to track down a
group of six guerrilla percussionists whose anarchic public performances are
terrorizing the city. The drumming set pieces correspond to an avant -garde
score with four hilariously titled movements, Where the short involved the six
drummers imaginatively using standard apartment furnishings as their
instruments, the feature unleashes them on an unspecified city's civic and
cultural institutions.

(Awards include: Young Critics Award- Cannes Film Festival, 2010; Audience
Award- Molodist International Film Festival, 2010; New Voices/New Visions
Special Jury Mention- Palm Springs International Film Festival, 2011)

Directors: Ola Martin Simonsson primarily is known for a number of short
films, several of which have won awards. The movie
BEHIND THE MAHOGANY TABLE (1996) showed, at i
Gold Plaque Award at the Chicago International Film
Festival and the won prize as Best Short Film at the
Toronto International Film Festival, and the musical
MUSIC FOR ONE APARTMENT AND SIX DRUMMERS
has been awarded 30 prizes at various film including a
Guldbagge award for best short film. Many of Simon's films have been made
in collaboration with the illustrator Johannes Stjarne Nilsson.

Johannes Stjarne Nilsson is a Swedish film director, screenwriter, cartoonist
and illustrator trained at Konstfack. He is best known for his award —winning
short films, among other things BEHIND THE MAHOGANY TABLE (1996),
MUSIC FOR ONE APARTMENT AND SIX DRUMMERS (2001) and WOMAN
AT THE PHONOGRAPH (2006),all of which he did together with Ola Martin
Simonsson. His other movies include AND THE LAKE IS FILLED( 1990),
AQUATARIAN BOOKSELLER(1993) and PULSE(1994).
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THE MILL AND THE CROSS
(201192 min| History, Drama|Sweden,
Poland|Spanish, English|DIR: Lech Maj ewski)

The Mill and the Cross, based on a book by
Michael Francis Gibson, is a moving -image
tribute to the still image. The subject is 'The
Way to Calvary' a famous painting by Pieter
Brueghel; the year 1564; the place, Flanders.
The signer of that vast canvas, Pieter Brueghel e et
- the Elder, takes a hillside vantage to scout out M gﬁﬁﬁtﬂ:‘:m _er;':ﬁé} AL
faces for his painting. Those faces are in turn e T A o T :
seen individuated from the swarm below, in TITE MIEL
vignettes depicting the daily life of the 16th [
century, which mingles with the painting's
more fantastic elements (a windmill on a rocky
precipice, the scourging of Christ), as it does in Brueghel's depiction.

Director: Born in Katowice, Poland, Majewski studied at the
Academy of Fine Arts in Warsaw. In the 1970s, he then studied
at the National Film School in L6d[], notably as a student of
Wojciech Has, who taught Majewski directing. In the early 80s,
after completing THE KNIGHT and as martial law was
declared in Poland, Majewski emigrated to England and then
to the United States, where he lived for most of the late
Communist era. Today, Majewski is a dual US/Polish citizen,

mber E'ftt!E
a] PEN.HB

films include Zwiastowanie (1978), THE KNIGHT (Rycerz, 1980). ::E

FLIGHT OF THE SPRUCE GOOSE (Lot Jwierkowej G [Jsi, 1986). and
PRISONER OF RIO (WiJzie[] Rio) (1988)

5 Lot SorF O | aowth ShyFer A hyFrd SxERpona, GFoAs B T U

and travels often hetween those and other countries. He is a me
American and European film academies and the Polish Internation
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TRUE GRIT

(2010|110 min|Adventure, Drama,
western|USA|English|DIR: Ethan
Coen, Joel Coe n)

Following the murder of her father by §
hired hand Tom Chaney, 14-year-old [
farm girl Mattie Ross sets out to §
capture the killer. To aid her, she hires
the toughest US Marshal she can find,
a man with "true grit," Reuben ]J.
"Rooster” Coghburn. Mattie insists on
accompanying Cogburn, whose drinking, sloth and generally reprobate
character do not augment her faith in him. Against his wishes, she joins him in
his trek into the Indian nations in search of Chaney. They are joined by Texas
Ranger Laboeuf, who wants Chaney for his own purposes. The unlikely trio
find danger and surprises on the journey, and each has his or her "grit" tested.

(Awards include; AFI Film Award-AFl Awards, USA, 2010 : BAFTA Film
Award - BAFTA, 2011)

Directors: Joel David Coen (born November 29,
1954) and Ethan Jesse Coen (born September 21,
1957), known together professionally as the Coen
Brothers, are American filmmakers. In 1984, the
brothers wrote and directed BLOOD SIMPLE,
their first film together. Their films include,
FARGO, THE BIG LEBOWSKI, O BROTHER,
WHERE ART THOU?, NO COUNTRY FOR OLD
MEN and TRUE GRIT. The Coen brothers founded their own film production
Eﬂmpany, called Mike Zoss Productions, located in New York City, which has

°€n credited on their films from O BROTHER, WHERE ART THOU?
UNwards,
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THE TREE OF LIFE

(2011|139 min| Drama
|USA|English|DIR: Terrence Malick)

The impressionistic story of a Texas
family in the 1950s. The film follows the
life journey of the eldest son, Jack,
through the innocence of childhood to
his disillusioned adult years as he tries
to reconcile a complicated relationship
with his father. Jack finds himself a lost
soul in the modern world, seeking
answers to the origins and meaning of life wh

faith.
(Awards include; Palme d'Or-Cannes Film Festival, 2011; Best Film-Gothan

Awards, 2011)

Director: Terrence Frederick Malick (born November 30,
1943) is a US film director, screenwriter and producer. In a
career spanning almost four decades, Malick has directed five
feature films, Malick has received consistent regard for his
work, and his films are often considered to be masterpieces.
Malick was nominated for an Academy Award for both Best
Adapted Screenplay and Best Director, and has won the Golden
49th Berlin International Film Festival for THE THIN RED LIN
Palme d'Or at the 64th Cannes Film Festival for The Tree of Life.
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rASA RISHI KUVEMPU
(20 Dg|1ndia|KannadaIDIR: Ritwik Simha)

This film is @ bio -pic, depicting the life of the great poet ang novelist KV
puttappa (Kuvempu), which spanned the entire 20 th century, and his
influence pre- and post-Independence (1947) and his contributions to the
state of Karnataka. It inl:mdt{ces his literary works in Kannada, which have
pecome a almost folk in their popularity. His works brough t to Kannada
literature the ﬂI‘StJnaHpiﬂ‘l. India's h]g]‘l est Iitgranr award.

— Fas

pirector: Ritwik Simha is noted theatre actor CR Simha's son. |
Ritwik is a theatre artist. This film is his directorial debutand it gl ™"
i« based on poet Kuvempu, which is titled Rasarishi ;
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SOUND OF CULTURE (GAGGARA)
(2009|110 min| Drama |India [Tulu| DIR: Shivadwaj Shetty)

Bhoota Kola is the traditional, ritualised worship of Holy Spirit Prevaley,
the Tulu community in coastal Karnataka. The film po trays the m,l"
problems faced by the community who perform this custom. The llEJ.'s.;]:
impersonating the bhoota is ostracised as of lower caste and ot alloweg,
mingle freely. The community people can't do farming nor work ag lahuure,,:
They perform Bhoota Kola only for five months in a year and given some f,.
and paltry money. They are forced to go for begging for the rest of the ye,;
The film is about Shankar, the son of a bhoota impersonator, He is educatﬂd'
and works as a schoolteacher. He continues the tradition after his father gigg

but makes the society treat them equally, This helps the bhoota Communj
become economically stable and socially respected.

(Awards include Best Regional Film at the National Awards, India)

Director: Shivadhwaj Shetty has been working in the film industry for mer
than 12 years. He has worked in Kannada, Telugu and Malayalam films
Before Gaggara, Shivadhwaj has written and directed a Kannada film Meene
Neene . He has his own production company called Production House.
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JOANNA .
(2010]100 min| Drama, War|Poland,
France, Germany|Polish, French,

German|DIR: Feliks Falk)

The main character Joanna, waiting 1n
vain for a letter from her husband who
has disappeared, gives shelter Lo a
little Jewish girl whose mother was
caught during a round-up. Thus she
becomes burdened with a secret she

cannot reveal to anyone, even to her | |
oanna knows that she cannot keep rose with her as she is alreagy

relatives. | 2€] 1
under observation, but she fails to find a hiding spot for rose and is forcedt,
hecome the lover of a German officer in return for protection.

(Awards include: Russian Film Critics Award-Moscow International Fiy
Festival, 2011; Best Director Award -Polish Film Festival, 2010)

Director: Feliks Falk (born February 25, 1941 in Stanislawow,
now Ivano-Frankivsk, Ukraine) is a Polish movie and theatre
director as well as writer of film scripts, stage plays, television
plays, and radio shows. A 1966 graduate of Warsaw's Academy
of Fine Arts, he also is a painter and graphic artist. Falk is one
of creators of the 1970s wave of Polish cinematography, called
Cinema of Moral Anxiety. Among his most famous movies there
are TOP DOG (Wodzirej, 1977) and AWOL (Samowolka, 1993).
Falk has won a number of major filmmaking awards.
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NG PIGS (SKRZYDLATE SWINIE) S—

PANILMALASIAE

El::mgs min| Drama |Poland |Polish |DIR: o r—] |
anna Kazejak) | b WG DS
A story of four characters, which centres their g
lives on supporting the local soccer club,
when the team ceases to exist, their world is
mned upside down. Oskar, a former hooligan |
and a strong leader in the circle of the local
soccer fans, 15 forced to ¢ hange from sweats
into & suit and get a job with the owner of |
another club. His new post tests his loyalties, ‘
farces him to develop another outlook on life
and grow up. Meanwhile he finds himself in
the middle of a love triangle with his brother and his girlfriend.

pDirector: Kazejak is thought to be one of the most
interesting young directors in contemporary Polish cinema.
After several awarded short and documentary films, in 2005
she made her feature debut ODE TO JOY with Jan Komasa |
and Maciej Migas. As the youngest debuting directors in |
Polish cinema of the last decade, they received high praise
for the maturity of their work and were awarded with the
Special Jury Prize during the 2005 Gdynia Polish Film
Festival. Kaz ejak had recently completed a long documentary titled Bocznica
and decided to try her strengths in a solo feature project with FLYING PIGS.
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VENICE (WENEC]JA)

(2010]110 min| Drama |Poland |
Polish, German, Russian, Czech |DIR:
Jan-Jakub Kolski)

Venice is the lost paradise of Atlantis,
the city of which young M arek dreams
in 1039 as he trainstobe a defender of
the Polish homeland. He writes his
hopes for the future on 4 piece of
paper that he inserts in the wishing
wall of the Catholic Church next to the ‘
boys' dormitory that houses him as the film begins. Meanwhile, father ang
mother abandon him to the decaying family estate that serves as a refuge for
aunts, cousins, where he continues his refrain of "1 don't want to be here." 3
flooded cellar provides a temporary fantasy escape to a paper Venice; steps
beyond its confines introduce him to the world of brutality and horror from

Nazi invaders and the intimations that Soviet liberators offer a threat of their
OWTlL.

Director: Jan-Jakub Kolski comes from a family closely
connected to cinema. His father, Roman Kolski, and his sister,
Ewa Pakulska were film editors. During the late 1970s, he
worked his way through the ranks at a TV station, ending up as
chief director of photography. He then studied

cinematography at the famous Film School in Lod[], where he
now runs a screenplay workshop.

In 2007 he gained his doctoral degree in film art. He's also a lecturer at
Andrzej Wajda Master School of Film Directing. Kolski's literary outpu !
includes short stories collected in two books — JOHNNIE AQUARIUS AND
OTHER STORIES (Ja[Jcio Wodnik i inne nowele) and MICROWORLDS

(Mikro[Jwiaty) ; a novel, A BREAD PELLET (Kulka z chleba); and a book for
children, JADZIAAND THE LITTLE PEOPLE (Jadzia i maloludki).

Kolski has won many awards in Poland and abroad. Among his major
international successes is the Special Award at the Film Festival in Tokyo it

1995 for his PLAYING FROM THE PLATE (Graj[Jcy z talerza). In 2000, he als®
became a member of the European Film Academy.
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LITTLE ROSE (ROZYCZKA)
(2010]118 min| Drama, History, Romance
poland |Polish, French, Latin |DIR: Jan-

jidawa Blonski)

pressured by his superiors to disgrace public
intellectual Warczewski, a professor and
respected writer whom they believe to be a
‘camouflaged Zionist', rough security-services
Colonel Rozek enlists his sexy but naive
girlfriend, Kamila, to insinuate herself into the e
distinguished older man's life and report on | & Soomiod
his every move. Not particularly interested in

serving communism but eager to please her domineering lover, Kamila
accepts the mission, reporting under the code name “little rose."” as quick
scenes contrast Kamila's crude pleasures with Rozek and her more refined
experiences with Warczewski, it becomes clear that the more time the
unschooled young woman spends with the professor, the more she comes to
have true feelings for him.

th'ﬂﬂtﬂl': Jan Kidawa-Blonski studied architecture at the
Silesian University of Technology . In 1980 he graduated from
the Directing Department at the Lodz Film School . For his
gehul film three feet above the ground he received the Golden
2;];; Iat the Lubuskie Film Summer in Lagow , ZW F'I'.ize
i In Slupsk for best film editing in Slupsk Koszalin Film ‘
ﬂftheu;tem '”:"f}u ng and Film" Young Artists Award to them. He was pn!:-‘vlfliﬂm
S ﬂ!ish Filmmakers Association (1990-1994), served on the board of lhet
SOCiatipn of lﬂdﬁpﬂndﬂnt Film and Television Producers (1997 -2001). For
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his film RUBELLA won the Golden Lion at the 35th Polish Film Festiy,
Gdynia.
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RITES OF PASSAGE (MALA MATURA))
(2010|106 min| Drama |Poland |Polish |DIR:
Janusz Majewski)

A coming of age story evolving around Ludwik,
a 14 -year-old who arrives in newly freed
Cracow with his sister and parents right after
the end of WWIL The boy is enrolled in a good
gymnasium where he makes new friendships
and meets his new role model, 16 -year old
Marek. The older boy is a rebellious young
intellectual, who is supposed to have fought in
the Warsaw uprising.

Director: Janusz Majewski (born 5 August
1931) is a Polish film director and screenwriterr He has
directed over 40 films since 1957,
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Country Focus
Egypt
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HELIOPOLIS |
(2009|196 min| Drama |Egypt |Arabic, French

|IDIR: Ahmad Abdullah)

This film takes place during one night in the
quiet neighbourhood of Heliopolis in Eﬂtrf:-.
The film jumps between the stories of six
people. While a soldier stands on guard a:md a
hotel receptionist disappears in her imaginary
life in Paris, a couple is hunting for an
apartment, Ibrahim is researching minorities,
and Hany is preparing to migrate to Canada.
None of them will achieve what they intended
to achieve today. The day will be repeated
almost identically tomorrow.

Director: Ahmed Abdallah was born in 1978 in Cairo, Egypt. He studieq
Music in 90s (Classic music & Viola player). He worked as a Film Editor sincea
1999, edited some of the commercial Egyptian Films (2001-2004) and
worked in documentary films as well. He started working feature length fil ms
in 2002 and an editor, and some titles as a visual effects supervisor, and

credits designer.

HELIOPOLIS is his 1st feature film as a director. Winner of the Best First
Screenplay Award of Sawiris foundation in Cairo 2008 for HELIOPOLIS.
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MICROPHONE
(2010|122 min|Comedy, Drama, Music |Egypt |Arabic | DIR: Ahmad Abdallah)

When Khaled returns to Alexandria after years of travel he discovers that it is
Fﬂﬂ late to rekindle a relationship with his old love because she is about to
immigrate and that his relationship with his aging father is broken beyond

Al .
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ir. gelf-absorbed, he roams the city and
mbles over the underground art scene: hip -
stu singers who perform on sidewalks, female
:é]}; musicians o1 rooftops, skatel:lmarders
cruising all over the city, graffiti artists who
confront the city with their sl'tncking murals in
the darkness of the night. He is mesmerized F}y
the discovery of this world and his life
gradually changes. With his limited resources
and connections, he tries to support this
movement and draw attention to the diverse

facets of his city.
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678
(2010|100 min| Drama|Egypt |Arabic [DIR:
Mohammed Diab)

The film is based on three parallel plots of
three true stories about three Egyptian
women. [t sheds light on a very sensitive issue
in Egypt and exposes the implications and
circumstances of sexual harassment in the
lives of the main characters. The film paints an
uncompromising picture of Egyptian society
from the points of view of three women from
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70

different social classes united by their decision to no longer remain Eﬂﬂm

victims of sexual harassment. t |
' nmos ro

h B B8 S tll? f Isma]:;li o Fﬂ”l'lﬂ

comes from the city © a, east of ¢y
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nt to college and earn eda ARG , \
"-t'l;hEI‘E . ‘Tiaeld he took a leap of faith and quit his .!ﬂh to EKF'IGIE‘ hig Passigy
; e ‘:Trf:;gaﬁﬂ “:r-iting. He attended the New York Film Acade@y in 2005 b
tEIE.; wrote several screenplays for important films. 678 is his first i, "

director.
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Director: Mohammed F}i
screenwriters in Egypt. Diab

HAWI :
(2010|112 min| Drama|Egypt, Qatar |Arabic
|DIR: Ibrahim El-Batout)

Youssef (40 years old ) gets out of 5 years
solitary imprisonment. It seems that they let
him out just to hand in the documents that he
kept hiding for a long time. In Alexandria, he
meets Ibrahim and Fady, with whom he shared
the same prison 20 years ago. What unites all
the 3 characters is their despair that
resembles the eternal sea of Alexandria in its
vastness, but Alexandria with all her charm
couldn't convince Youssef to stay alive for
more than 10 days.

(Awards include: best Arab Film Award -2nd Doha Tribeca Film
Festival, 2010)

Director: Ibrahim El-Batout, born 20th of September, 1963 in
Port Said, is a graduate of the American University in Cairo in
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1085, majoring in Ph}rs:'-:sl. El Batout's infatuation with the camera started in
the Video Calltﬂ Production House, an agency that provides facilities for
n TV-stations. There, he worked as a sound engineer. Later, he worked

foreid B S .
arata British television station called TV - Am, located in Cyprus

foraye
£l Batout ducument:';tr'j.f work has_ received numerous international awards
cuch as the Axel Springer Award in Germany (1994 and 2000) and the Direc:l':
Marketing Association's coveted ECHO award (1996). Towards the
peginning of 2004, El.Eatnut st?pped into the world of fiction to make the
Jong feature film Ithaki (2005). His second feature film EYE OF THE SUN (Ein
ghams) (2008) has won the Golden Bull, the top prize at the 54th Taormina

Film Festival, 2008.
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TWO GIRLS FROM EGYPT (BENTEN MIN MASR)
(2010|100 min| Drama|Egypt |Arabic
|DIR: Mohamed Amin)

Director Mohamed Amin's latest
release, showcases the social
pressure that Egyptian youth are
often subject to. The film tackles the
problems of spinsterhood,
unemployment & illegal immigration.
Spinsterhood is on the rise in Egypt,
where many women stay single into
their thirties and beyond. However,
sumat 40 per cent of Egyptian
:;:F;';ages end i.n divorce. Within this context, the movie tells the story of two
rﬂﬂgﬁﬂ:fﬂmen in their early thirties. Both ladies hail from middle -class
detting :'nzm- well educated and have jobs, but are nunetl?eless ﬁxatedlﬂn

Imied. The movie takes a realistic approach to society's demeaning

Percent; .
Plion of single women, often referred to as "spinsters."
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Director:

Brief Filmography:

Gana el bian el taly - Writer (scre enplay), 2001

Africano - Writer 2001

Film sakafi - Writer, Director, 2001
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Retrospective
Hsiao-hsien Hou




Hsiao-hsien Hou wag horp

County, Guangdong Provinge i:—ln M
He and his family flag thé C '_EM?.
Civil War to Taiwan the followip, Negg,
Hou was educated at the 9 year,

Taiwan Academy of the Artg Nﬂtif}nai

Hou generally makes rigoroy
minimalist dramas dealing with 5l
upheavals of the Taiwanes the
occasionally larger Chinese) history
the past century by viewing i[t.:
impacts on individuals or small groups of u:har_acters. .A CITY OF § ADNESg
(1989), for example, portrays a family :I:aught in anmf:ts between the loca
Taiwanese and the newly arrived Chinese Na_tmna]lsl; government afe,
world War II. It was groundbreaking for broaching this long -tabog subject
and became a major success despite its seemingly non-commercial nature,

2 (ang

His storytelling is elliptical and his style marked by extreme long takes with
minimal camera movement but intricate choreography of actors and space
within the frame. He uses extensive improvisation to arrive at the final shape
of his scenes and the low-key, naturalistic acting of his performers, His
compositions are decentred, and links between shots do not adhere tg ap
obvious temporal or causal narrative logic. Without abandoning his famous
austerity, his imagery has developed a se nsual beauty during the 1990s,
partly under the influence of his collaboration with cinematographer Mark
Lee Ping-Bin. Hou's consistent screenwriting collaborator since the mid -
1980s has been the renowned author Chu Tien-Wen, a collaboration that
began wit h the screenplay for Chen Kunhou's 1983 film, Growing Up. He has

also cast revered puppeteer Li Tian-lu as an actor in several of his movies,
most notably THE PUPPETMASTER (1993), which is based on Li's life.

Hou's films have been awarded prizes from prest igious international
festivals such as the Venice Film Festival, Berlin Film Festival, Hawail
International Film Festival and the Nantes Three Continents Festival, Six of
his films to date have been nominated for the Palme d'Or (Best Film) at the
Cannes Film Festival, though the prize has so far eluded him, Hou was voted
‘Director of the Decade' for the 1990s in a poll of American and international
critics put together by The Village Voice and Film Comment. Despite such

2jon e |
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acclaim, his work remains rarely distributed in the West outside of the film
festival circuit.

Filmography:
Director(19 titles)

2007 TO EACH HIS OWN CINEMA (SEGMENT "THE ELECTRIC PRINCESS
HOUSE")

2007 FLIGHT OF THE RED BALLOON
2005 THREE TIMES

2003 CAFE LUMIERE

2001 MILLENNIUM MAMEO

1998 FLOWERS OF SHANGHAI

1996 GOODBYE, SOUTH, GOODBYE
1995 GOOD MEN, GOOD WOMEN
1993 IN THE HANDS OF APUPPET MASTER
1989 ACITY OF SADNESS

1987 DAUGHTER OF THE NILE

1987 DUST IN THE WIND

1986 TONG NIEN WANG SHI

1984 A SUMMERAT GRANDPA'S
1983 THE SANDWICH MAN

1983 FENG GUILAI DE REN

1983 ZAI NA HE PAN QING CAO QING
1981 FENG ERTI TA CAI

1980 JIU SHILIU LIU DE TA

) ! _§ I | | |
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CAFE LUMIERE (KOHI JIKO)
(2003|103 min| Drama|Taiwan, ,}apan
[Japanese, English|DIR: Hsiao-hsien
Hou) |
Producers:Ching-Song Liao, Hideji
Miyajima, Fumiko Dsaka, Ichir
"Yamamoto

Cinematography: Ping Bin Lee

Music: Y'sui Inoue

Editor: Ching-Song Liao .
Cast: Yo Hitoto, Tadanobu Asano, Masato Hagiwara

The story revolves around a young Japanese woman Iduing re search on
Taiwanese composer Jiang Wen -ye, whose work is featured on the
soundtrack. The late composer's Japanese wife and r:laughtfar also make
appearances as themselves. This was Hou's first film to be shotin Japan.
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GOODBYE SOUTH, GOODBYE
(NAN GUO ZAI JIAN, NAN GUO),
(1996|124min|Drama|Taiwan|Manda
rin, Hokkien|DIR: Hsiao-hsien Hou)

Producers: Ben Hsieh, Chong Huang,
Shozo Ichiyama, Jieh-Wen King,
Katsuhiro Mizuno, Kazuyoshi
Okuyama

Music: Giong Lim

Cinematography: Huai-en Chen, Ping
Bin Lee

Editor: Ching-Song Liao

Cast: Hsiang Hsi, Kuei -Ying Hsu, Annie Shizuka Inoh

ng is riding the train to Pinghsi to set up a 10 -day gambling den with his
friend Hsi. He is taking his acolyte - Flatty - and Pletzel, Flatty's girl friend,
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who works part time in a nightclub. Gao's girl friend Yin, whe works in th

same nightclub as Fletzel, doesn't like the people around Gao, finding ther:
dangerous. But Gao has already made a deal with Hsi to Invest in a nightclub
in Shanghai. Ying doesn't want him to go. She wants him tg stay in Taiwan to
open a restaura nt. A succession of get -rich-quick schemes leads them only to
the brink of disaster. In the course of the film, the unsavoury alliance betwean

the underworld and the political elite emerges.
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GO0OD MEN, GOOD WOMEN (HAO NAN
HAONU)
(1995|108 min|Drama, History,

Romance|Taiwan, Japan|Mandarin,
Cantonese, Japanese|DIR: Hsiao-hsien Hou)

Producers: Shozo Ichiyama, Katsuhiro
Mizuno
IWOREN

Music: Chen Hwai-en, Hsiao-Wen Jiang M Ly Hid R
Cinematography: Huai-en Chen

Editor: Ching-Song Liao I,
Cast: Hsiang Hsi, Kuei -Ying Hsu, Annie |« = .
Shizuka Inoh, Jack Kao |y
The film depicts the real life story of Chiang Bi

-yiu. In the 1940s, she and her newlywed .
husband, Chung Hao-tung, head to Mainland China to join the anti-Japanese

resistance. During the war, she is forced to give her baby for adoption. Alter

the war they return to Taiwan, as Chung is to distribute a communist paper
called “The Enlightenment”. However, as the Korean War deepens, Chiang
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Kai -shek's Kuomintang regime intensifies the white terror ang Chung ¢
eventually executed.
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A SUMMER AT GRANDPA'S
(DONG DONG DE JIA QI)

(1986|93 min|Drama|Taiwan|Hakka,
Mandarin, Shangainese|DIR: Hsiao-
hsien Hou)

Story: T'ien-wen Chu

Music: Edward Yang,

Cinematography: Kun Hao Chen,

Cast: Yen Zheng Guo, C. Chen Li

This film is inspired by screenwriter

Chu Tien-wen's childhood memories,
and is the first part of

Hou's coming-of-age trilogy, followed by the time to live and the time to die
(1985) and dust in the wind (1986). A young boy, Dongdong and his sister
spend a summer vacation at their grandparents' house in the country while
their mother recuperates from an illness; they while away the hours climbing
trees, swimming in a stream, searching for missing cattle, and coming

“gzi&slﬂgr to grips with the enigmatic and sometimes threatening realities of
adult life,
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DAUGHTER OF THE NILE (NI LUO
HE NU ER)

(1987|91 min|Drama|Taiwan|Mandari
n|DIR: Hsiao-hsien Hou)

Producer: Wen-jen Lu

Music: Hung-yi Chang. Ch'en Cihyuan
Cinematography: Huai-en Chen
Editor: Ching-Song Liao

Cast: Jack Kao, Tianlu Li, Fu Sheng
Tsui

Lin Hsiao-yang tries to keep her
family together while working as a waitress at Kentucky Fried Chicken and
going to night school. Her mother and older brother are dead. Her father
works out of town. It's up to Lin Hsiao -yang to take care of her pre-teen sister,
who has already begun to steal, and a brother who is a burglar and gang

member.
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Retrospective
Theo Angelopoulos
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Theodoros Angelopoulos (born 27 April 1935)
is a Greek filmmaker, screenwriter and flm
producer. Angelopoulos studied Jaw at the
Mational and Kapodistrian University of
Athens, but after his military service went tg
Paris to attend the Sorbonne. He soon dropped
out to study film at the IDHEC (Institute of
Advanced Cinematographic Studies) before
returning to Greece. There, he worked as a
journalist and film critic. In 1978, he was a
member of the jury at the 28th Berlin
International Film Festival.

Angelopoulos began making films after the
1967 coup that began the Greek military
dictatorship known as the Regime of the Colonels. He marle his first short film
in 1968 and in the 1970s he began making a series of political feature films
about modern Greece: DAYS OF '36 (Meres Tou 36, 1972), THE TRAVELLING
PLAYERS (O Thiassos, 1975) and THE HUNTERS (I Kynighei, 1977). He
quickly established a characteristic style, marked by slow, episodic and
ambiguous narrative structures as well as long takes (THE TRAVELLING
PLAYERS, for example, consists of only 80 shots in about four hours of film).
These takes often include meticulously choreographed and complicated
scenes involving many actors. His reqular collaborators include the
cinematographer Giorgos Arvanitis, the screenwriter Tonino Guerra and the
composer Eleni Karaindrou. Angelopoulos is considered by British film
critics Derek Malcolm and David Thomson as one of the world's greatest

living directors. Roeger Ebert has stated that Angelopoulos must care very
little for his audience.
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Filmography:
2011 MUNDO INVISIVEL (SEGMENT "CEU INFERIOR ")

2008 THE DUST OF TIME
5007 TO EACH HIS OWN CINEMA (SEGMENT " TROIS MINUTES *)

2004 TRILOGY: THE WEE PING MEADOW

1998 ETERNITY AND A DAY

1005 LUMIERE AND COM PANY (DOCUMENTARY)
1905 TO VLEMMATOU ODYSSEA

1991 TO METEORO VIMATOU PELARGOU

1988 LANDSCAPE IN THE MIST

1986 O MELISSOKOMOS

18984 VOYAGE TO CYTHERA
1983 ATHENS, RETURN TO THE ACROPOLIS (TV MOVIE)

1981 Ol REPORTERS (TV SERIES DOCUMENTARY)
1981 CHORIO ENA, KATIKOS ENAS (1981)

1880 0 MEGALEXANDROS

1977 THE HUNTERS

1975 THE TRAVELING PLAYERS

1972 DAYS OF 36

1970 RECONSTRUCTION

1968 BROADCAST (SHORT)

1965 FORMINX STORY (UNCREDITED)
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LANDSCAPEIN THE MIST (TOPIO | a1
STIN OMICHLI) A s _:E'_' *
(1988|127 min|Dramalltaly, Greece,
France|Greek|DIR: Theodoros
Angelopoulos)

Story: Tonino Guerra

Producers: Theodoros Angelopoulos,
Eric Heumann, Amedeo Pagani,
Stéphane Sorlat

Music: Eleni Karaindrou
Cinematography: Giorgos Arvanitis Editor: Yannis Tsitsopoulos

Cast: Michalis Zeke, Tania Palaiologou, Stratos Tzortzoglou

A road movie about two children (Voula and Alexandre) searching for their
father who is supposed to live in Germany. Their obsession for this father
figure will tak e them to the boundaries between childhood and adolescence.
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ETERNITY AND A DAY (MIA
AIONIOTITA KAI MIA MERA) L
{(1998[137 min|Drama|ltaly, Greece, [,
Germany, France |Greek, English, b.i
[talian|DIR: Theodoros Angelopoulos} f
Producers: Eric Heumann., Amedeo
Pagani, Giorgio Silvagni

Music: Eleni Karaindrou
Cinematography: Giorgos Arvanitis,
Andreas Sinanos

Editor: Yannis Tsitsopoulos

Cast: Bruno Ganz, Isabelle Renauld, Fabrizio Bentivoglio

The story involves an ageing poet who has a terminal disease. He is
apparently destined to die tomorrow, and we spend his final day following
him, from his waking te midnight. Early in the morning he picks up o young
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an Albanian refugee, who tries to wash his Wintdgy,
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TRILOGY: THE WEEPI
MEADOW (TRILOGIA: TO LIVADI \ |
|

POU DAKRYZEI)

[
(2004|185 min|Drama, History, f%"
romance|ltaly. Greece, Germany, = il
France |Greek|DIR: Theodoros f’

|
Angelopoulos)

Screenplay: Tonino Guerra, Petros
Markaris, Giorgio Silvagni K
Music: Eleni Karaindrou

Cinematography: Andreas Sinanos Editor: Giorgos Triandafyllou

Cast: Alexandra Aidini, Nikos Pours anidis and Giorgos Armenis

This is the first film of Theo Angelopoulos' trilogy. The story starts in 1913
with some Greek refugees from Odessa arriving somewhere near
Thessaloniki. Among these people are two small children, Alexis and Elent.
Eleni is an orphan and she is also taken care by Alexis' family. The refugess
build a small village somewhere near a river and we watch as the kids grow up
and fall in love. But difficult times of dictatorship and war are coming.
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Retrospective
Michael Cacoyannis

|
e O EST |1,
@E& [;?E%i'l Ut | 147



Z3

Michalis Kakogiannis or Michgg) .

(11 June 1922 =25 July 2011) vy % I;I'u:ﬁ!.u.mru-3
Greek Cypriot filmmaker from Cyp:‘m!“““t
known for his 1964 film ZORpp A THE ';3, hEsr_
Cacoyannis was born on 11 June 1;HEEEI
Limassol, Cyprus under the nap, M_h in
Kakogiannis. In 1939, he wag S ;]khalig,
father, Sir Panayotis Loizoy EE‘““Fﬂnn}r hig
London to become a lawyer Howeyey Is,
producing Greek-language Programs f-uafter
BBC World Service during World Wat“ th
Kakogiannis found an interest in fijy, ins.:; I,
He ended up at the Old Vic Schog], and ep, ag,
a brief stage career there under the na!-f“eld
“Michael Yannis" before he began working on films. After having trﬂublz
finding a directing job in the British film industry, Cacoyannis moveq ¢,
Greece, and in 1953 he made his first film, WINDFALL IN ATHENS He was
offered the chance to direct Elizabeth Taylor and Marlon Brandg in the film
REFLECTIONS IN A GOLDEN EYE, but declined. Cacoyannis had worked g
many occasions with the Greek actress Irene Papas and especially g
Lambeti with whom he was in love. In 197 1, he teamed up once more with
Papas for the film The TROJAN WOMEN, starring Hollywood legeng
Katharine Hepburn. Many preferred Cacoyannis's earlier work, particularly
his first four films - WINDFALL IN ATHENS (1954), STELLA (1955), A GIRL
IN BLACK (1956) and A MATTER OF DIGNITY (1958) - in which he displayed
a rapidly maturing talent in a country with no previous history of cinematic
distinction. In the space of four years, he moved from light comedy through
melodrama to full - blown tragedy and became a fig ure to reckon with on the
international festival circuit.

Trained as an actor, he was an outstanding director of other players,
especially actresses. He gave Melina Mercouri her first screen role, in
STELLA, as a femme fatale; he put the dark, tragic Elli Lambetti on the
international map in A GIRL IN BLACK: he made a star of Irene Papas in
ELECTRA (1961), and drew impressive ensemble playing from Papas
Katharine Hepburn, Vanessa Redgrave and Geneviéve Bujold in his film of
I uripides’s THE TROJAN WOMEN (1971). In ZORBA THE GREEK, he coaxed
an excellent performance from Lila Kedrova in a part originally intended for
Simone Signoret, After ZORBA, however, his film carcer flagged. With the

2fOnNC A Dy ner |
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exceptions of ATTILA '74, a.ducumeniﬂ;ar}r about his native CHRiSS ndt
Euripidean trilogy begun with ELECTRA and completed with TiE Troyan
WOMEN and IPHIE.EHM (1977),his later films were poorly received, and faw
were released in Britain.

Though he was out of sympathy ml-.rith the military junta that ryleqg Greece in
the late gixties and early Seventies anld spent seven years in exile, politics
~eldom intruded into his ﬁdlmsl, E‘:{FEPt in ATTILA '74. His other films largely
iqnored what was happenmglm his n:cnlmtrj,f and indeed in the world today -
which is why critics lost interest in him. Compared with his fellow
countryman Theo Angelopoulos, he seemed to have less and less to say to
modern moviegoers and came to be dismissed as an irrelevant relic o £ 2
bygone era. Michael Cacoyannis died on 25 July 2011 in Athens, Greece.

Filmography:

1999 THE CHERRY ORCHARD

1993 PANO, KATO KAl PLAGIOS

1987 SWEET COUNTRY

1077 IPHIGENIA

1975 ATTILA 74: THE RAPE OF CYPRUS (DOCUMENTARY)
1974 THE STORY OF JACOB AN D JOSEPH (TV MOVIE)
1971 THE TROJAN WOMEN

1967 THE DAY THE FISH CAME OUT

1964 ZORBA THE GREEK

1962 ELECTRA

1961 THE WASTREL

1960 OUR LAST SPRING

1958 A MATTER OF DIGNITY

1956 WINDFALL IN ATHENS

1956 A GIRL IN BLACK

1955 STELLA
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OUR LAST SPRING (EROICA)

{IBEDIHD minlemaleece]Grgek,
English'l])[ﬂ: Michael Cacoyannis)

gory: Kosmas Politis

Screenplay:Jane Cobb

Music: ArghyTis Kounadis

Einematr:rgraphy: Walter Lassally

Cast: Alexandros mMamatis, Jenny Russell,

Nikiforos MNaneris

Cacoyannis based this film in a Greek classic
novel by Kosmas Politis, named 'Eroica’. This
i a story of two boys and their actions and
flaws, which lead them to their downf all.
Alekos is a handsome boy of 15 who realizes that he is in love with Monj

daughter of the British ambassador. He is also a member of the teena 1::; thef
gang. The leader in the gang is Loizos. The film begins with the acg'E:j o’
death of Andreas, Loizo's best friend, by Nestoras, and the reactiu; : Efntal
hoys to this tragic event. Loizos, trying to cope with the event, realiz s of the
isthe illegitimate son of his mother's adulterous affair. ' SR
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THE TROJAN WOMEN
(1971/109 min|Drama|UK, USA,
Greece|English|DIR: Michael Cacoyannis)
producer: Mikhalis Kakogiannis, Anis Nohra

Music: Mikis Theodorakis
cinematography: Alfio Contini

Cast: Katharine Hepburn, Vanessa Redgrave,
Genevieve Bujold

Hecuba and the other women of Troy rise to
find their city in ruins and their cause lost. The
city has fallen into Greek hands and it is likely
their lot to become slaves of Greek soldiers. A
messenger approaches to inform them that

the lots have been drawn and each woman will
be taken to the man who drew for hor. Of particular interest is Hecuba's

daughter, Cassandra, who is chosen for the Greek King Agamemnon's
bedchamber. She has received word of this news already and is in hiding
because she has sworn an oath to the gods that she will live as a virgin.
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[PHIGENIA

IPHIGENIA (IFIGENEIA) ,
(1877|127 min| Drama|Greece|Greek|DIR: "i-ﬁ?;"
Michael Cacoyannis) e
Producer: Mihalis Kakogiannis .,‘ﬂ
Music: Mikis Theodorakis o
Cinematography: Giorgos Arvanitis

Editor: Takis Yannopoulos

Cast: Irene Papas, Kostas Kazakos, Kostas
Karrag




The Greek army is about to set sail to a great battle, h:ilijlheh ;E?Sfﬁjrgsi tﬂt,
blow. Their leader, King Agamemnot, dseeks to pro Sl iip Eaﬂ;ﬁﬁu
accidentally slays a sacred deer. His punishment fmmf n?n.;;if:ent sea t:,i
of his daughter Iphigenia. The film relates t‘lne Stﬂg 0 f;llaus s ﬁ.:-,a
place just prior to the Trojan War. Helen, WIII'E of Iena Me,n sl rﬂth i
had eloped to troy with Paris, son of King Pﬁﬂmaﬁme}[ o Editmnaer_
Agamemno n, King of Argos, had assembled a huge gk Pm : Ty
force on the shores of Aulis that he planned t.u lead to tmi in or : i‘ult EEE mE
his brother's wife. The goddess Artemis, taking revenge Ior Ellﬂ 1 o ug;&
her by Agamemnon's father, King Atreus, created a meteoro l}glili:ﬂ p‘:n em
by sending storms, or calms, to prevent the Greek fleet from sailing to troy.

This is where the film begins.
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THE CHERRY ORCHARD

(1977|127 min|Drama|Greece, France,
Cypress|Greek|DIR: Michael Cacoyannis)
Producer: Mihalis Kakogiannis
Cinematography: Aris Stavrou

Editor: Takis Hadzis

Cast: Charlotte Rampling, Alan Bates, Katrin

L A

M cacoriremap oL
S = #'CHERRY.
Based on Anton Chekov's classic play, Madame || ORGE['HRD P
Ranevskaya is a spoiled ageing aristocratic [heE o 1] ‘_y::* T
lady, who returns from a trip to Paris Lo face Gl s S
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the loss of her magnificent cherry orchard estate after a defy
mortgage. In denial, she continues living in the past, deluding hers
family, while the beautiful cherry trees are being axed down
posSSessor Lopakhin, her former serf, who has his own agenda,

ult on the
ell and her
by the re.
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SWEET COUNTRY

(1987|143 min|Drama|Greece,
UsA|Greek|DIR: Michael Cacoyannis)
Producer: Costas Alexakis

Music: Stavros Xarhakos

Cinematography: Andreas Bellis

Editor: Dinos Katsouridis

Cast: Franco Nero, Jane Alexander, John
Cullum, Carole Laure

Anna and Ben are settled in rural Chile in the
early 1970's. They are very isolated and their :
only real friends are two Chilean sisters, Eva : S o )

and Monica. When Ben is stranded in Santiago FAUHEEQ _ﬂﬂl’ﬂlﬁ{]

on the eve of the military takeover of 1973,

Anna is livid...and this is made worse by the fact that Eva, the ex-personal
assistant to Allende's wife, has been arrested by the soldiers of the new
Pinochet regime and taken into custody where she is emotionally and
sexually defiled.
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Retro spective
Daruish Mehrjuil
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Dariush Mehrjui (born 8 December 1939 in
Tehran), also spelled as Mehrjui, Mehrjouj
and Mehrjuyi, is an Iraniap dircctnr’
screenwriter, producer, and film editor, |

Mehrjui was a founding member of the Iranian
New Wave movement of the early 1970s, His
second film Gaav is considered to be the first
film of this movement, which alsn included
Masoud Kimiai and Nasser Taqvai. Most of his
films are inspired by literature and adapted
from Iranian and foreign novels and plays,

Dariush Mehrjui was born to a middle-class
family in Tehran. He showed interest in
painting miniatures, music, and playing santoor and piano. He spent a lot of
time going to the movies, particularly American films which were un -dubbed
and interspliced with explanatory title cards that explain ed the plot
throughout the films. At this time Mehrjui started to learn English so as to
better enjoy the films. The film that had the strongest impact on him as a child
was Vittorio De Sica's BICYCLE THIEVES. At the age of 12 Mehrjui built a
35mm projector, rented two-reel films and began selling tickets to his
neighbourhood friends. Although raised in a religious household, Mehrjui
has said that at the age of 15 "the face of God gradually became a little hazy
for me, and [ lost my faith. *

In 1958, Mehrjui moved to the United States to study at University of
California, Los Angeles’ (UCLA) Department of Cinema. One of his teachers
there was Jean Renoir, whom Mehrjui credited for teaching him how to work
with actors. Dariush Mehrjui made his debut in 1966 with DIAMONID 33, a
big budget parody of the James Bond film series. The film was not financially
successful, But his second feature film, Gaav, brought him national and
international recognition. Gaav, a symbolic drama, is about a simple villager
and his nearly mythical attachment to his cow. Gaav was banned for over a
year by the Ministry of Culture and Arts, despite being one of the first two
films in Iran to receive government funding. This was most likely due to
Sa'edi being a controversial figure in Iran, His work was highly critical of the
Pahlavi government and he had been arrested 16 times.

A RTINS

155



When it was finally released in 1970, it was highly praised and won an awarg
at the Ministry of Culture's film festival, but it was still denied an export
permit. In 1971, the film was smuggled out of Iran and submitted to the
Venice Film Festival where, without programming or subtitles, it became the
largest event of that year's festival. It won the International Critics' Award at
Venice, and later that year Enteza mi won the Best Actor Award at the
Chicago International Film Festival. Modern Iranian cinema begins with
Dariush Mehrjui. Mehrjui introduced realism, symbolism, and the
sensibilities of art cinema. His films have some resemblance with those of
Rosselini, De Sica and Satyajit Ray, but he also added something distinctively
Iranian, in the process starting one of the greatest modern film waves. The
one constant in Mehrjui's work has been his attention to the discontents of
contemporary, primarily urban, Iran. His film THE PEAR TREE (1999) has
been hailed as the apotheosis of the director’s examination of the Iranian
bourgeoisie. Since his film THE COW in 1969, Mehrjui, along with Nasser
Taghvaee and Masoud Kimiai, has been instrumental in paving the way for
the Iranian cinematic renaissance, so called the "[ranian New Wave."

Filmography:
2011 ASEMAN-E MAHBOOB
2011 HAME-DANA (DOCUMENTARY)

2010 TEHRAN, TEHRAN (SEGMENT "TEHRAN, TEHRAN")

2007 SANTOORI

2006 FERESHTE VAFARSH (SHORT)

2004 MUM'S GUEST

2002T0O STAY ALIVE

2000 TALES OF AN ISLAND (SEGMENT "DEAR COUSIN IS LOST")
2000 THE MIX

1999 BAANOO

1998 THE PEAR TREE
1998 LEILA

1995 PARI

1993 SARA

1990 HAMOURN

1988 SHIRAK

1986 THE LODGERS

1983 VOYAGE AU PAYS DE RIMBAUD
1980 THE SCHOOLWE WENTTO
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1978 DAYEREH MINA
1972 THE POSTMAN
1971 AGHAYE HALLOU
1969 THE COW

1966 DIAMOND

THE COW (GAAV)
(1969]105min|Drama|lran|Persian|
DIR: Dariush Mehrjui)

Producer: Dariush Mehrjui
Cinematography: Fereydon
Ghovanlou

Editing: Dariush Mehrjui

Writer: Dariush Mehrjui, Gholam-
Hossein Saedi

Cast: Ezzatolah Entezami, Ali
Nassirian, Jamshid Mashayekhi

The whole village knows that Mashti Hassan loves his cow to death, One day
he goes to the Tehran. His cow dies. The villagers are afraid of what might
happen once Hassan finds out his cow is dead. What will happen when he
finds out?

whok T w4 TIT ¢IT oEm, IE, TRredod sohoeh 43z oot 000,
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THE LODGERS (EJAREH-
NESHEENHA)
(1986]100min|Drama|lran|Persian|DI
R: Dariush Mehrjui)

Producers: Mohamad Alj
Soltanzadeh, Haroon Yashayayi
Writer: Dariush Mehrjui

Music: Naser Cheshmazar
Cinematography: Hassan Ghaolizadeh
Editing: Hassan Hassandoost

A TS gl AR ARy
ﬂjﬁglﬁ'll NIt e | 157



Cast: Akbar Abdi, Ezzatolah Entezami, Farimah Farjami

This is a smart comedy set in the 1980's Tehran and narrates the tale of very
unlike people with their own unusual habits and quirks, and only one simijg,

interest: their apartment.

SARA

(1993|102 min|Drama|lran|Persian|

DIR: Dariush Mehrjui)

Producers: Dariush Mehrjui,

Hashem Seifi

Writers: Henrik Ibsen,

Dariush Mehrjui

Cinematography: Mahmoud Kalari

Editor: Hassan Hassandoost

Art direction: Faryar Javaherian

Cast: Niki Karimi, Yasman Malek-Nasr, Khosro
Shakibai

The film is based on Henrik Ibsen's play 'A
Doll's House'. Sara is the perfect young housewife, eager to serve. When
husband Hessam requires an expensive emergency operation abroad, it is
she who gets the funds. For the next three years, it is Sara, labouring secretly
to pay the shady loan and save Hessam's manly pride - until the truth is
revealed and with it, the reality of her marriage.

B odunudEzn odip o mY SRR, o900y DRI o LaF momrmr
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ZaZoda, csmh.-s;m stot WEImNL, & Oxoh whdoriromi. “@dscDA
Sochiab S soedonn wtdonniedas.

THE PEAR TREE (DERAKHTE GOLABI)

(1998/105 min|Drama|Iran|Persian|DIR; Dariush Mehrjui)
Producer: Dariush Mehrjui

Writers: Dariush Mehrjui, Goli Taraghi (Screen play)
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THE MUSIC MAN (SANTOURI)

(1998|103 min| Drama |Iran|Persian|DIR:
Dariush Mehrjui)

producers: Faramarz Farazmand, Dariush
Mehrjui

Writers: Dariush Mehrjui, Vahid éa
Mohammadi

Music: Mohsen Chavoshi Ardalan Kamkar
Cinematography: Turaj Mansuri

Editor: Mehdi Hosseinivand

Cast: Bahram Radan, Golshifteh Farahani,
Masoud Rayegany

Ali Santoori is a musician (playing the Persian
Instrument santoor), disowned by his wealthy
family for having chesen music as a career,
refused a license by the authorities to record and reduced to playing at
private parties to earn a living. These hardships have forced him to drug
addiction and affected Ali's relationship with his wife.
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Retrospective
G Aravindan
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Kottayam — (djeq 15 Jﬂnuawlgasm

_ March 19 '
Trivandrum), whao was Popularly knuw: ;113 :;;1

Almvin dan was a national awarg =winning f

director, sc reenwriter, musician angd ca r‘tfu l‘m
from Kerala, India, He was K own for I'Eﬁt
unorthodox way of filmmalg ng; he changeq h:z
cinematic forms con sistently apg

experimented in story telling without regular

narralive styles. Before venturing into fijm

field, he was an established cartoonist. He had
also worked with documentaries and theatra,

G. Aravindan was the son of famoys comedy
writer M. N. Govindan Nair, Aravindan started
his professional life in as a cartoonist in Mathrubhumi journal. He established
himself as a noted cartoonist in early 1960s with his cartoon series Cheriya
Manushyarum Valiya Lokavum that dealt with the adventures of the central
characters Ramu and Guruji, mingled with political and social satires. The
series was preceded by two more cartoon series namely Ramuvinte Sahasika
Yathrakal and Guruji featuring the central characters of Cheriya
Manushyarum Valiyva Lokavum. He has also worked in other journals as
cartoonist. At one point of time, Aravindan diverted his attention to theatre
and music. He played a major role in establishing theatre and music clubs
namely Navarangam and Sopanam. He became associated with eminent
theatre figure Kavalam Narayana Panicker that accelerated his activities in

the field of professional play. They created several plays like Kaali and
Avanavan Kadamba,

Aravindan was working as an officer in revenue board when he go t
associated with artist Devan, playwright Thikkodiyan and writer Pattathuvila
Karunakaran. The first film directed by Aravindan, Uttarayanam (1974) came
Out as a product from this group; the film was produced by Karuna.l{aran and
the story was written by Thikkodiyan. The early works of Aravindan we
influenced by the group; for example the spiritualism factor, which Cm:";
Seen in his early works, can be attributed to satirist Sanjayan and mystic
Paintings of KCS Paniker.

ater in
Aravindan-g second film Kanchana Sita was ['EIE-E.SEEI thr{‘rf!.' }fﬂﬂzﬁl[::liﬂth
1977. The film was a re-take on the Ramayana. This film 1s cre
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formation of a new stream of filmmaking called independent ﬁlmmaking_
While Kanchana Sita dealt with mythology, Aravindan's next film Thampy
(1978) dealt with realism and told the story of suffering in a circus troupe, Hig
1979 films Kummatty and Esthappan were also ran through different
streams. His next film Pokkuveyil (1981) starred poet Balachandrap
Chullikkad. From this film to his next film there was a gap n_:-f four years. The
1985 film Chidambaram was produced by Aravindan himself under the
banner Suryakanthi.

In 1986, Oridathu came, which handled the problems faced by the people of 5
hamlet where electricity in unavailable, when electric supply finally reaches
there. In this period Aravindan also did a number of documentaries and short
films. He also composed music for some films like Aaro Oral, Piravi and Qre
Thooval Pakshikal . Aravindan's 1989 film Unni had a starcast mainly
consisting of foreigners. Aravindan's final project Vasthuhara (1991) about
refugees in Bengal was based on C. V. Sreereman's short story in the same
name. The film had Mohanlal and Neena Gupta in major roles. Even before
the release of Vasthuhara, Aravindan died on 15 March 1991.

Filmography:

1991 VASTHUHARA

1990 SAHAJA (DOCUMENTARY SHORT)

1989 UNNI

1988 ANADI-DHARA (DOCUMENTARY)

1988 MARATTAM (TV MOVIE)

1987 ORIDATHU

1987 CONTOURS OF LINEAR RHYTHM (DOCUMENTARY)
1985 CHIDAMBARAM

1985 THE BROWN LANDSCAPE (SHORT)

1985 THE SEER WHO WALKS ALONE (DOCUMENTARY)
1985 VITI (DOCUMENTARY)

1981 POKKUVEYIL

1980 ESTHAPPAN

1979 KUMMATTY

1978 THAMPU

1977 KANCHANA SITA

1974 UTTARAYANAM

AlS) o0 e l .
|'il‘.?l= ﬁlﬂl::ér l]ﬁz



THAMPU
.[19'?5|129 min|DramalIndia,

Kerala]MalayalamiDIR: G Aravindan)
mMusic: MG Radhakrishnan
Cinematugraphy: Shaji N Karun

Cast: Gopi

The film revolved around the travails
of a small travelling circus which
moves from village to village, its
performers and the audience.
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ESTHAPPAN

(1979]94 min|Drama|India,
Kerala|Malayalam|DIR: G Aravindan)
Story: K.N. Pannicker, G Aravindan
Screenplay: G Aravindan,

I.T. Kotukapakky

Cast: Rajan Kakkanadan, Catherine,
Francis David

Music: Janardhan

Cinematography: Shaji N. Karun
Esthappan, a fisherman lives in a seashore colony of fishermen. To the

fisherfolk of the coastal Christian village, he is at once an eccentric
simpleton, a possessed soothsayer and faith healer, a Satanic grave stealer.
Esthappan's story unfolds through narrations of other fishermen about the

miracles created by him.
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KUMMATTY

(1979|94 min| Drama | India, Kerala
|Malayalam |DIR: G Aravindan)
Cinematography: Shaji N Karun

Cast: Master Ashokan, Sivasankaran
Divakaran, Kothara Gopalkrishnan
The adaptation of a folk tale from
central Kerala about a quasi-mythical

magician named Kummatty who
changes children into animals.

=of, SOvo nom  wmadd sdolh .
wYDRicomd PHoert DolmITTs hIRL SEva, mEnYERh 0TI

VASTHUHARA

(1990|103 min| Drama|India,
Kerala|Malayalam|DIR: G Aravindan)
Producer: TV Ravindranath

Story/ Dialogue: CV Sriraman

Music: Salil Choudhury
Cinematography: Sunny Joseph
Editor: KR Bose

Cast: Mohanlal, Neelanjana Mitra, Neena
Gupta

The story is about a Malayali officer working in
the government and involved in the
resettlement of refugees in the Andamans.
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CHIDAMBARMI
(1985]102 min|Dramallndia,

KeralaIMa]ayalamIDIH: G Aravindan)
Music: Paravur Devarajan
Cast: Mohan Das, Gopi, Innocent

A manager on an estate has a love
affair with another man's - a
labourer's - wife. The husband kills
himself when he learns this. The

manager feels deep remorse and
embarks on a journey of attrition, which culminates at the temple in

Chidambaram.
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Retrospective
Puttanna Kanagal
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. | Puttanna Kanagal (1 933-1985) wg
most prominent Kannada film

1960s and the 70s. Although the ;ﬁ::-?;ffwe
films were on offbeat or tahag Subjects hI:
endeared himself to both the Critics Jami
ordinary filmgoers alike, He alsg directed a
handful of Malayalam, Tamil, Telugu and Hindj
movies.

S one of the

Shubraveshti Ramaswamaiah Seetharama
Sharma or SR Puttanna Kanagal, as he was
popularly known, was born in Kanagal village
in Mysore district. As he hailed from a poor
family, he had to endure hardships and
struggled to get a decent job. He worked as a
cleaner, salesman and even a teacher to earn his bread. However, his job asa
publicity boy brought him closer to theatre and subsequently to cinema. His
association with films began when he started working for BR Pantulu as an

assistant direc torand his driver.

Often credited as a moviemaker, much ahead of his times, Puttanna's first
break directorial venture was Bellimoda (SILVER CLOUDS ). Starring
Kalpana and Kalyan Kumar, this movie was a critical and commercial success.
Legend has it that P uttanna scouted for a week to find the perfect location for
the mellifluous song "Moodala Maneyaa". He has directed many
masterpieces like Gejje Pooje, Sharapanjara and Maagarahaavu. His first
directorial venture in Malayalam was the movie Poocha Kanni (CAT-
EYED/HAZEL-EYED LADY) based on the Kannada novel by Triveni 'Bekkina
Kannu'. In Kannada, his last film was Savira Mettilu, which was never
released during his lifetime.

He also provided a platform for many actors and actresses such as Kalpana,
Arathi, Leelavathi, Jayanthi, Padmavasanthi, Srinath, Rajnikanth,
Vishnuvardhan, Ambarish, Jai Jagadish, Chandrashekhar, Gangadhar,
Shivaram, Vajramuni, Sridhar and Ramakrishna to showcase their talents.

In devotion to Puttanna, Kanna da‘ Super Star Dr Vishnuvardhan said,
‘Puttanna Kanagal Sir was the God-sent teacher for me! I have been made as
4f actor. [ am indebted to guru Puttanaji. He used Lo conceplualize scenes,
flarrate them to me, inspire me and extract the potential till then unknown to
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myself. Acting in just one movie under Puttanna's expertise is an experience
of a lifetime.” Puttanna introduced most of the actors in the Kannada cinema
world. Well -known Tamil director Bharathiraja was the assistant for him. He
is a true legend of Kannada cinema.

Kanagal died on 5 June 1985 in Bangalore, while in preparation of the movie
Masanada- Hoovu,

Filmography:

1984 AMRUTHA GHALIGE

1984 MASANADA HOOVU

1984 RUNAMUKTHALU

1983 DHARANI MANDALA MADHYADOLAGE
1982 MAANASA SAROVARA

1981 RANGANAYAKI

1979 DHARMASERA

1978 PADUVARAHALLI PANDAVARU
1976 COLLEGE RANGA

1976 PHALITHAMSHA

1975 BILI HENDTHI

1975 KATHA SANGAMA

1975 SHUBHA MANGALA

1974 UPASANE

1974 VILAKKAPETTA KANI

1974 ZEHREELA INSAAN

1973 EDAKALLA GUDDADA MELE
1972 IDDARU AMMAYILU

1972 NAGARA HAAVU

1971 IRULUM VALIYUM

1971 SAKSHATKARA

1971 SHARAPANJARA

1971 SUDURUM SUDAVALLIYUM
1970 KARULINAKARE

1969 GE]JE POOJE

1969 KAPPU BILUPU

1969 MALAMMANA PAVADA

1968 PALAMANASULU
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1968 TEACHERAMMA

1967 SWAPNA BHOOMI

1966 BELLIMODA

1966 MﬁYDR NAIR

1066 POOCHA KANNI

1965 CHETTATHI

1965 PAKKALO BALLEM

1964 KALANJU KITTIYA THANKAM
1964 SCHOOL MASTER

COBRA (NAAGARA HAAVU)

(1972|182 min|Drama|India,
Karnataka|Kannada|DIR: Puttanna Kanagal)
Producer: N. Veeraswamy

Story: TR Subba Rao (Tarasu)

Music: Vijayabhaskar

Cast: Vishnuvardhan, Arathi, MP Shankar,
Jayanthi, Vajramuni, Ashwath, Leelavathi,
Ambarish, Shivaram, Jayashri, Dhirendra
gopal, Shubha, Ramachandra Shastry,
Adavani Lakshmidewvi.

The story of a young man who is half -way

between being a rebel and a misfit, his friends, his loves, his teachers, his

loyalties and his destiny.

LIF modnd cdnds, s3nnd SeodieyDs, ¥E, dodo, Lrdn mITOHS, TN,
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RANGANAYAKI

(1981|196 min] DramalIndia,
Karnataka|Kannada|DIR: Puttanna
Kanagal)

Producer: B Thimmanna

Story: Ashwath

Music: M Ranga Rao

Cast: Arathi, Ambarish, Rajanand,
Nanjunda, Acshok, Lalithamma,
Sampangi, Musuri Krishnamurthy,
ramakrishna, Dinesh, Shivakumar,
Brahmavar, Master Jayesh, Gangadhar, Master Babu Prasad, Jayashri, Bx
Shankar, Chandrahasa

The story of an actress who works in the traditional theatre - the 'Company
Nataka' - hertroubles, herrize, the love in her life and her tragedy.

boF demadiod 38, €F mozmachd mekid sodinod N, of LRPITT ¥, wich was,
mioh Drsod Tene HE0D magos aumnd IaRsd.

IMMORTAL MOMENT (AMRUTHA

TG S
GHALIGE) = E |
(1984]180 min| Drama|India, LT - % '

Karnataka|Kannada|DIR: Puttanna N BT
Kanagal) ek
Producers: Jayabheri Films, Raju,
Bhima Rao, Nagarathna, Puttanna
Kanagal

Story: Dodderi Venkata Rao

Music; Vijayabhaskar
Photography: B.5.Basavaraju
Cast: Sridhar, Jyothi, B.K.Shankar, Chandrahasa, Padmavasanthi,
Ramakrishna, S.R.Nadig, Kalpanarani, Venkataram, T.K.George, Umashi,
Theresamma, Sundaramma.

Young romance which leads to pregnancy, the abandonment of the girl by her
loverand the noble young man who jumps to her rescue.

ciFEng TDrohd ovmind ol Mprdolerbzv. LoDE0 wdabmly S0FDAD. =hite
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SILVER CLOUDS ( BELLIMODA)

[19[-;'}1130 min|Dramallndia,
garnataka|Kannada|DIR: Puttanna Kanagal)
producer: Gemini Srinivasan

story: Triveni M usic: Vijayabhaskar
Cinematography: RNK Prasad

cast: Kalpana, Kalyan Kumar, Balakrishna,
Aswath, Pandaribai, Dwarakish

A marriage alliance is contracted between the .
anly daughter of a rich planter and a young s
man seeking to study abroad. The father of the |
girl finances the young man's education
abroad. When he is abroad, however, the wife
of the planter gives birth to a son. This changes equations irremedi ably.
Lor gREs niE e, Sy Joeiny SREnDAE MEBNLA mod deadsos
wZod Sdomnsd. mENod eI IW) utchmEss Odeso DERAD B,
pomEE u2 Jdeoodmn © ghd dntimonn Lo rod Srh ®AHIT. e vRsD
WIICUESH L S SR,

GEJJE POOJE

(1962|162 min |Drama|lndia,Karnataka Kannada|DIR: Puttanna Kanagal)
Story: Puttanna Kanagal (based on a story by MK Indira)

Music: Vijayabhaskar Cinematography: SV Srikanth

Cast: Arathi, Gangadhar, Kalpana, Leelavathi, Pandaribai

This socially relevant movie explores the problem of prostitutes also known
as devadasis. It was based on the eponymous novel written by MK Indira. The
heroine Chandra is the daughter of a devadasi is in love with a young man
who is her neighbour. The young girl understands the value of education and
with the support of her mother intends to reject the life of prostitution.
Circumstances and the young man's suspicion make him abandon the
heroine. Ironically the girl he marries is the daughter of the heroine's father
who had abandoned both her and her mother. Chandra agrees to perform
deliepooje as part of initiation into a life of prostitution butin the end...

f?m#’md U 208, ol win moub ©GRDI FoDhs oy CramciAnY
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Political Cinema
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BATTLE OF ALGIERS (LA
GLIADI ALGE RI)

21 min| Drama, History, War |
| French, Italian, English,
Gillo Pontecorvo)

BATTA
[]QEE| 1 _
[taly, Algena
Arabic |DIR:
The Battle of Algiers reconstructs the
avents that occurred in the capital city
of French Algeria between November
1954 and December 1960, during the
Algerian war of Independence. The

parrative begins with the
organization of revolutionary cells in the Casbah. Then civil war between

native Algerians and European settlers (pied-noirs) in which the sides
exchange acts of increasing violence, leading to the introduction of French
army paratroopers to hunt the National Liberation Front (FLN). The
paratroopers are depicted as winning the battle by neutralizing the whole of
the FLN leadership either through assassination or through capture. The film
ends with demonstrations and rioting for independence by native Algerians,

(Awards include: UN Award-BAFTA Awards, 1972; Silver Ribbon Award-
Italian National Syndicate of Film Journalists, 1967; FIPRESCI FPrize, The

Golden Lion- Venice Film Festival, 1966)

Director: Gillo Pontecorvo (19 November 1919 - 12 October |
2006) was an Italian filmmaker. He worked as a film director -
for more than a decade before his best -known film THE
BATTLE OF ALGIERS (La battaglia di Algeris, 1966} was
released. His other films include Kapo (1960), which takes
place in a World War II concentration camp, and BURN!

(Queimada, 1969) is loosely based on the failed slave
revolution in Guadeloupe. In 2000, he received the Fietro Bianchi Award at
the Venice Film Festival, He was also a screenwriter and composer of film
scores. Pontecorvo continued his series of highly political films with Ogro
(1979), which addresses the occurrence of terrorism at the end of Francisco
:ﬁlnmlﬂm'"i“d“n!! regime in Spain, He continued making :ilmr!. ﬂ!nln: l.nuln ::]E
J"LLG];E} 990s .Iamd directed a follow -up documentary Lo ’II'IILL. I.im ILIR: i
o RS entitled RETURN TO ALGIERS (Ritorno ad Algeri, I%]EM],. ]n! : Fs:
res Euwﬂ became the director of the Venice Film Festival and wa
]'-l'm'lS]hIE' for the festivals of 1992, 1993 and 19494, In 1991, he was a
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he 41st Berlin Internl ational Film Festival. In 2006, he

died from congestive heart failure in Rome al age 86.
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z
(1969]127 mi. Crime, Drama, History |

France, Algeria |Frerch, Russian, English
|DIR: Costa Gavras)

In a mid-+ized metropolis {population 500,000)
in a right-wing military 1ed country, a pacifist
orgauization, which supports the oppo sition
party in the government, 1S planning on
holding an anti-military, nuclear disarmament
rally. The organization's charismatic leader -
the deputy - is scheduled to arrive in the town
from the capital the day of the rally. Beyond the
problems arranging the rally due to the
probable incitement of violence at such a rally,
the organization learns of an unconfirmed report that there will be an attempt

on the deputy's life.

The rally does happen, after which a three - wheeled Kamikaze runs over the
deputy, who eventually passes away from his injuries. The official report is
that the incident was a drunken accident. In reality, the deputy's death was
murder orchestrated by the secret police, the general for who likens the
pacifist organization to mildew killing off agricultural crops.

(Awards include: Best Foreign Language Film-Oscars, 1970;
Jury Prize- Cannes Film Festival, 1969)

Director: Costa-Gavras, (short for Constantinos Gavras, born
.12 Februoary 1933) is a Greek filmmaker, who lives and works
in France, best known [ or films with overt political themes
most famously the fast -paced thriller, Z (1969). Most of hi;

dore Aoy some
% B““Cg{ml Flise=- | 174




movies were made in French; starting with MISSING (1982), seyery
R English. Gavras was born in Loutra Iraia, Arcadia. Hig family g ”
the Second World War in a village in the Peloponnese, and moveq t, Aﬂ]::m
after the war. Costa Gavras is known for merging controversia| pnlitit:[:i
issues with the entertainment value of commercial cinema, Law s
oppression, legal/illegal violence, and torture are commen subjects ip hj.:;
work, especially relevant to his earlier films,
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WATER, WATER (THANNEER
THANNEER)

(1981|142 min| Drama| India |Tamil
IDIR: K Balachander)

The people of a village in a drought
-stricken district find a way to protest
governmental apathy and corruption
but will they succeed?

(Awards include: Best Feature Film in

Tamil, Best Screenplay- National
Award, India)

Director: K. Balachander (born July 9, 1930) is an Indian film |
d.tmm“r- screenwriter and producer. Balachander is known for | o
his distinct filmmaking style. His films analyse unusual or
Cﬂmplicatﬂdinlel‘r-'ﬁrs.unai relationships and social themes. He |
has directed nearly 80 films and has worked in 100 films either =573
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as director or writer. In his career, he has mainly contributed to the Tamil film
industry and is credited with having introduced hundreds of actors and
technicians in Tamil Cinema including Kamal Hassan, Rajnikanth, Prakash
Raj and Vivek. He also owns a production house named Kavithalaya
Productions. Eesides Tamil cinema, he has directed films in Telugu, Hindi and
Kannada languages and occasionally worked as an actor and in television as
well. Balachander has won multiple National Film Awards and numerous
Filmfare Awards. He was honoured with the Padma Shri, India's fourth
highest civilian award in 1987, and is also a recipient of the ANR National
Award from the Go.ernment of Andhra Pradesh. In 2011, Balachander was
conferred with the Dadasaheb Phalke Award, India's highest award in cinema

for his contribu:cion to the art.
wohoTn wYsein Hdol TEoleeds mEm IoMmOT PEIRT TR mEmtekamm,
LoscfEL mbscminw 0. UEd sdth o ZEpudoRg ﬁtga'::u‘ﬁni}‘?

INTERROGATION
(PRZESLUCHANIE)

(1989|118 min| Crime, Drama,
Thriller| Poland | Polish| DIR: Ryszard
Bugajski)

Tonia goes out drinking. She wakes up
in prison, not having a clue why she's
there. She is tortured to encourage
her to confess to a crime she is not
aware of. (Awards include: Silver
Hugo- Chicago International Film
Festival, 1990; Special Jury Prize-Polish Film Festival, 1990)

Directors: Ryszard Bugajski (born 27 April 1943 in Warsaw) is
a Polish film director and screenwriter. He has directed 23
films and television shows since 1972, His film
INTERROGATION was entered into the 1990 Cannes Film
Festival.
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FALL (DER UNTERGANG)

ﬂl‘iﬂ ; : R T T Py
004[156 min| Biography, Drama,  EELETRT T g
History | Germany, Italy Austrial e e
i |DIR: Oliver i T (o -

cerman, Russian
iirschbiegel)

m April of 1945, Germany stands. at
the brink of defeat with the Russian
army closing In from the east and !;he
allied expeditionary force attacking
from the west. In Berlin, capital of the
Third Reich, Adolf Hitler proclaims

that Germany will still achieve victory
and orders his generals and advisers to fight to the last man. DOWNFALL

explores these final days of the Reich, where senior German leaders (such as
Himmler and Goering) began defecting from their beloved Fuhrer, in an
effort to save their own lives, while still others (Joseph Goebbels) pledge to
die with Hitler. Hitler, himself, degenerates into a paranoid shell of a man, full
of optimism one moment and suicidal depression the next. When the end
finally does comes, and Hitler lies dead by his own hand, what is left of his
military must find a way to end the killing that is the battle of Berlin, and lay

down their arms in surrender,

Directors: Oliver Hirschbiegel (horn 29 December 1957) is a
German film director. His works include Das Experiment and
the Oscar nominated Der Untergang. A Waldorf graduate,
Hirschbiegel studied painting and graphic arts, later film, at
the Hamburg University of Fine Arts. In 1986, he directed his
first film, the made-for-TV movie Das Go! Projekt; the script he
h_ad written himself. He became a successful TV director
directing numerous episodes of the Tatort and Kommissar Rex series. His
ﬁr:s_t theatrical release was the well-received Das Experiment, followed by
Mein letzter, which also met with critical approval., He directed his first
H_UII}'wnud feature, THE INVASION, which was partly re-shot by Australian
director James McTeigue, at the request of the studio.

VL 09D EFiohs ZeF0on woidG UmRE AFEE gEEie AEIN R0y
“URHE CUCRoLR Tymhtos Hooked AREY THohe YBLNIREN, NOFR'H;

L e, :
~ GLIOT B LaliFaodn Aguemd 200 Putasdiy R 33, A Eans

FORC AT oy
ﬂgﬁ li ;Eil?l I

= ¥

177



% ndn Iad SReoE=0d AT, WedE Ldrgy,
d o

—rn weZdegsonl deIo® s g2 2edsa *
=%, aeod¥Rcd LomDEd I, DS, WITH oy

Az, ROok =ERFH soodith 3
oo

LEMON TREE (ETZ LI MON)

(2008[106 min| Drama |Israel, Germany,
France| Arabic, Hebrew, English |DIR: Eran
Riklis) [— N

Salma Zidane, a widow, lives simply from her \] % .
grove of lemon trees in the West Bank's |LEIM{)I‘1"I TREE|
opccupied territory. The Israeli - oy

minister and his wife move next door; the
Secret Service orders the trees removed for
security. The stolc Salma seeks assistance
from the Palestinian authority (useless),
[sraeli army (dismissive), and a young

attorney, Ziad Daud, who takes the case; this
older client attracts him. While the courts deliberate, the Israelis fence her

trees and prohibit her from entering the grove. As the trees wither, the
defence minister's wife and, separately, an Israeli journalist, look on Salma w
ith sympathy. In this allegory, does David stand a chance against Goliath?

i s e B s -

defence

(Awards include: Asia Pacific Screen Award -Asia Pacific Screen Awards,
2008;Panorama Audience Award-Berlin International Film Festival, 2008)

Directors: Eran Riklis (born October 2, 1954) is an Israeli
filmmaker. His films include CUP FINAL (1991), THE SYRIAN F‘DJ'-'E'- 3

BRIDE (2004), and LEMON TREE (2008). He studied at the | _oome’
Nat,ifmal Film and Television School in England. He is married
to Dina Riklis and they have two children, a daughter, Tammy.
:T"?{d a son, Jonathan. The family lives in Tel Aviv. His 2'1]1{} f‘ﬂrr;
o E 1HUMAN RESOURCES MANAGER was selected as Lhe

raeli entry for the Best Foreign Language Film at the 83rd
Academy Awards, but it didn't make the final shortlist
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f the worst plane " --‘ \
1 "N L

Ay

{Eﬂﬂﬂl'&? min
i"d_.-""'ll ‘. "‘# .'Ir

1 |[DIR: Stu

Englis rla Gunnarson) (L
A look : =

hombings @

at one O
fthe 20th century. In 1985,

an Air India 747 flying from Montreal,
canada to Delhi was blown up in micd-
flight by Khalistani extremists. All 331
paasengers were killed, most of them
being of Indian origin.

(Awards include: DGC team Award-
DGC Awards, 5009; Gemini Award - Gemini Awards, 2009)

Director: gturla Gunnarsson (born 1951) is a Canadian film
jirector. He was born in Iceland in 1951. He moved to
Vancouver, British Columbia, with his parents when he was
seven years old. AS he grew up he became interested in
filmmaking and went to the University of British Columbia

where he completed undergraduate studies in English
literature and graduate work in film studies. Part of the graduate program

requires the production of a film. His, A DAY MUCH LIKE THE OTHERS, went
on to win top honours at the Canadian Student Film Festival and the
European Student Film Festival. It was also screened at the Museum of
Modern Art. With his formal education hehind him, Sturla moved to Toronto
and worked initially at the National Film Bo ard (NFB). His first NFB project,
AFTER THE AXE, received an Academy Award nomination for Best
Documentary Feature. He has since wona number of awards including Emmy
Award, Genie Award and Gemini Awards, a Prix Italia, and the Prix Villes de
Cannes. His documentary about David Suzuki, FORCE OF NATURE: THE
DAVID SUZUKI MOVIE won the People's Choice Documentary Award at the

2010 Toronto International Film Festival.
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MAO'S LAST DANCER

(2009|117 min| Biography, Drama, Music,

Romance |Australia| English, Mandarin |DIR:

Bruce Beresford)

A drama based on the autobiography by Li

Cunxin. At the age of 11, Liwas pluc ked from a
poor Chinese village by Madame Mao's
cultural delegates and taken to Beijing to
study ballet. In 1979, during a cultural
exchange to Texas, he fell in love with an
American woman. Two years later, he
managed to defect and went on to performas a
principal dancer for the Houston ballet and as
a principal artist with the Australian ballet.

(Awards include: Audience Award- Sao Paulo International Film Festival,

2009)

Directors: Bruce Beresford (born 16 August 1940) is an
Australian film director who has made more than 30 feature
films over a 40 - year career, Following the critical success of =
BREAKER MORANT (widely regarded as a classic of
Australian cinema) Beresford moved to Hollywood. His first
film made in the US, TENDER MERCIES, earned him his only
Academy Award nomination for Best Director in 1982, He also
directed DRIVING MISS DAISY which won the Academy award for best film
in 1990, and BLACK ROBE, considered one of the best of his later films. After
what might fairly be called a lean patch in his career, at least in comparison
with his earlier output, the 2009 film, MAO'S LAST DANCER, broke records
at the Australian box office and won numerous film-festival honours.
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THE WHISTLE BLOWER

(2010]112 min| Biﬂgrallh}f: Drama, Thriller
fCanada, Germany| English |DIR; Larysa
Kondracki)

Inspired by true events, Kathy is an American
police officer who takes a job working as g
peacekeeper in post-war Bosnia. Her
expectations of helping to rebuild a devastated
country are dashed when she uncovers g
dangerous reality of corruption, cover -up and
intrigue amid a world of private contractors
and multinational diplomatic doubletalk.

(Awards include: DGC Craft Award, Directors
Guild of Canada, 2011; Audience Award-Palm
Springs International Film Festival, 2011)

Directors: Larysa Kondracki was born in Toronto and studied
English and theatre at McGil) University. She received an MFA
in film direction from Columbia University and directed the
short film VIKO (2008) which played mainly at film festivals to
widespread acclaim. The WHISTLEBLOWER is her first
feature directorial film. Kondracki is currently based in Los
Angeles and has written feature projects for Focus Features,
HBO Films, Participant Media, and Showtime Entertainment, as well as many
others, She has numerous projects in development, including THE COUNT
OF ST. PETERSBURG, which she plans to direct.
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oF GODS AND MEN (DES
HOMMES ET DES DI EUX)

(2010122 min|Drama, History
|France | Arabic, French |DIR: Xavier

Beauvois)

Under threat by fundamentalist
terrorists, a group of Trappist monks
stationed with an impoverished
Algerian community must decide
whether to leave or stay.

(Awards include: Grand Prize of the Jury, Prize of the
Ecumenical Jury- Cannes Film Festival, 2010)

Director: Xavier Beauvois (born 20 March 1967) is a French
actor, film director and screenwriter. His film DON'T FORGET
YOU'RE GOING TO DIE was entered into the 1995 Cannes
Film Festival where it won the Jury Prize
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POETRY (SHI) _'“:f SRR ST AT T ]
i

(2010(139 min|Drama |[South Korea A AL
|Korean [DIR: Chang-dong Lee) ot

A sixty-something woman, faced with -

the discovery of a heinous family ** LU
crime and in the early stages of 1"*"*".E.:'[“"P-“:W
Alzheimer's disease, finds strength f%-}{%"—}{##}' -*; . :

AT E R L] x .
o s o) L—t-lll'-'l'-l Ll
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end purpose when she enrolls in a [EEEREGATHCY

T
dim il -

Poetry class. 66-year-old Mija lives in = I &

an apartment in one of South-Korea's

suburbs with her grandson and works part time as a housemaid., When she
One day notices a bulletin concerning a poetry course, she is reminded of a
teacher who once told her that one day she would be come a poet. This
Sudden memory motivates Mija to do whaltever it takes in orde r to learn how
o write a poem.
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(Awards include: Asia Pacific gereen Award-Asia Pacific Screen Awy rds,
2010: Asian Film Award - Asian Film Awards,2011)

Director: Lee Chang-dong (born July 4, 19154] is5 a Enu:lh
Korean film director, screenwriter ﬂnld nn?.relmt‘ Hz wm; :; e
2008 Special Director’s Prize at the Asian Film Awar E.Em as
heen nominated for the Golden Lion and Palme d Or. Lee
served as South Korea's Minister of Culture and Tourism from
2003 to 2004, In 2009, Lee was appointed as a_jur:.f me_mher of |
the international competition in G1st Cannes Film FESli:.FEﬂ a!h:mg with Isabelle
Huppert, Shu Qi and Robin Wright Penn. In Eﬂl_ﬂ, Lee's ]aLeis.!: ﬁ}m. POETRY,
was released, garnering positive critical rewews,l and winning the Best
Screenplay Award at the 2010 Cannes Film Festival. Hn}ahly, the film's
starring role was played by Yoon Jeong -Hee, who was returning to the screep
afteran absence of 16 years.
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SILENT SOULS (OVSYANKI)

(2010]175min|Drama |Russia] Russian |DIR:
Aleksei Fedorchenko)

Somewhere up north in Scandinavia a young
woman dies. Her husband wants to cremate
her, following the rites of the land he lives in.
One of his workers comes with him and

together they start on a road trip - as though it
were through life itself.

(Awards include: Asia Pacific Screen Award-
Best ScreenPlay- Asia Pacific Screen Awards,

2011; Golden Osella Award- Venice Film
Festival, 2010)
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Aleksey Fedorchenko (born 1966) is a film diregtss
rg, Russia who won accolades at the Venjcq

. Festival with the mockumentary FIRST ON THE Mooy
1"1111115:|I and later with SILENT SOULS (2010), a magical realjs;
(200 poutthelong- axtinct Finnic tribe of Merya, :
tale 8
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THE CLAY BIRD (MATIR MOINA)
[zﬂﬂzmgminjnrama. History |Bangladesh,
France, pakistan| Bengali|DIR: Tareqgew

Masud)

The film opens a door into Bangladesh's fight
for independence in the late 1960s when the
spon-to-be nation state was a far-flung region
of Pakistan, following the partitioning of India
in 1947. The election was cancelled and the
pakistani military were sent in to que 11 the
uprising, murdering thousands and
destroying population centers. A civil war
ensued, eventually leading to independence in
1971. The film is set just prior to the prolonged
and bloody uprising, as citizens find themselves galvanized along religious
and political lines, with tempers beginning to fray. Rather than depict events
at the heart of the capital, the story centers around the lives of a rural family
in a remote village, bearing witness to the way in which the winds of change

blew across the ordinary citizen.
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(Awards include: FIPRESCI Award-Cannes Film Festival, 2002)
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(6 December 1956 - 13 August

ward -winning Bangladeshi mdependr.lant film
i?r;ﬂ;ﬂ:{: Iiv:s known for directing ‘thﬂhfﬂmsnr‘:ﬁ;;ia;
(1995) and Matir Moina (2002), for which he jﬂ} i I
international awards, including the I?tﬂmatf“ht o ks
and FIPRESCI Prize for Directors' Fortnig oo D
ilm Festival. He died in a road accident on : ugu51 while
Eat]liiiﬁn? to Dhaka from Manikganj on the Dhaka -Aricha hlghwﬁ?’ after
:q?sit:ing a filming location.At the time of his death, Masud was working on a
movie titled Kagojer Ful (THE PAPER FLOWER).
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Director: Tareque Masud

DELTA

(2008|96min|Hungary, “ene T i L

) ) S
Germany|Hungarian|DIR: Kornel E LT A E?f:.:l

#the by Bommd | Mungnaees

A young man comes back from his wa nderings el
to his home town on the Danube (in Romania). | .o 5o
We don't know how long he's been gone or - £
much about what he's been doing. When
people ask him intrusive questions he just
stares at them. He looks very ragged, like he
hasn't had a shave or a haircut in three
months. He finds out when he briefly visits
mum that he's got a half-sister called Fauna.
He decides he wants to live out in the marshes
of the delta, and Fauna runs off with him, in an

incestuous fever, The phenomenon referred to is genetic sexual attraction.
This is when siblings live apart until they meet at adulthood, at which point
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they feel an overwhelming sexual attraction for one another.

- including: FIPRESCI Prize - Cannes Film Fe

Award - Cottbus Film Festival of Young East i, stival, 2qp 8:

pirector: Kornel Mundlru-:zﬁ (born 3 April 1975) is a,2008)
Hungarian actor, film director and screenwriter. He haa
15 short and feature films since 1998, His m;

directed : -
screened in the Un Certain Regard section at |

HANNA was :
{1?3 2005 Cannes Film Festival.
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(2011|85 min]| | Iran | Persian | DIR:
Morteza Farshbaf)

A violent quarrel breaks out between
a couple at midnight. Being at a
relative 's house in the north of Iran,
they depart for Tehran in the middle of
the night, but they do not bring along
their son. Something terrible happens
on their way...

(Awards include: FIPRESCI Prize, New Curren
Film Festival, 2011)

ts Award- Pusan International
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AT THE END OF DAYBREAK (SHAM MOH)
(2009]94 min|Drama |South Korea, Malaysia, !EL ST S B ] |
: 'T:I""lln B :1-—.- :.-'-:

|Mandarin [DIR: Yahang Ho)

e
LELR 1Y

ng Kong . .
Hong AT THE END o) ;i;:“H“:-..,,
A8 3,},Ear-uld man looking to escape the TAATAR penean | AE
purden of his alcoholic mother strikes up an Jen

f—=) ‘ . h

illicit online relationship wi th a 15-year-old
|. Tuck Chai helps his diligent mother EN X

schoolgir . -

in herlittle shop during the day and at night he T |
:des his pike and plays billiards with his

=% mother's sister has eloped with ‘

puddies. His : :
nis father so he does not think highly of his | |
a the net, he meets Ying who is yet to

father. O - : N

urn sixteen. Though Ying is a well-behaved " ~——— 2% =
irl she does not really know what to expect

frﬂ]_'n Iifﬂ'-

pirector: yuhang Ho was born in Malaysia on April 11, 1971, :

He is aDirE':tﬂn Actor, Writer, Producer, Editor, Cumpuser ane e il

a Ginemat:}grapher. His directorial ventures include Quattro ot

Hongkong 2 (2011), OPEN VERDICT (2011), 15MALAYSIA
(2009)) and AS TLAY DYING (2007). ALA
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DAUGHTER...FATHE R..DAUGHT
ER (DOKHTAR... PEDAR...
DOKHTAR)

(2011|70 min| Drama [Iran |Turkish
IDIR: Pannahbarkhoda Rezaee)

The film poetically traces the solitary
existence of three sisters living in the
traditional central western region of

g F\? E_ _.-::___ _!:'ih‘.r.:_'ra"_?-
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ing salesman serves as a dj .
{ran, where the occasional travelling distractign, fon
the general monotony.

Director: Panahbarkhoda Rezaee was born in Shﬂzand: Iran in 1977, Ha
graduated in Art and Cinema Direction i‘rum: Sureh University, Tehrap, ;
2000. His artistic career began with a Ec:-etmally themed photg ok :
various ethnic groups living within Iran. His ﬁlrps have both receiyeg Critica|
acclaim and won many international awards.His works include A LIGHT

IN
THE FOG (2009), LION OF DESERT (2009), MAN OF GOD (2008) ang
SEASON OF UNION (2008)
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ABOUT ELLY (DARBAREYE ELLY)

(2009|119 min| Drama, Mystery | Iran,

France |Persian, German |DIR: Asghar
Farhadi)

It's a story about three Iranian
families who are traveling to North of
Iran in order that they can introduce
the teacher of one of these families
daughters to one of their divorced
friends who's coming from Germany
to Iran but everything changes when

the young teacher (Elly) disappears and no one knows if she's still alive or
not?

{ﬁ?wards include: Jury Grand Prize- Asia Pacific Screen Awards, 2009; Asian
Film Award- Asian Film Awards, 2010)

Director;

After joining the Iranian Young Ci '
. g Cinema So ciety,
Agsar Farhadi furthered his stu

where h : dies at the University of Tehran

madr: e graduated in 1998, During these formative years he

pmfag::; s.aljm;ts dand two TV series. In 2001, he debuted in

the ﬁﬂﬁpgifuri]gﬁl:lé]y CO -writing with Ebrahim Hatamikia
| :

Iran that met with GHTS (2002), a chronicle of Southwest

both critical and public success. The followind }IEM.,-.
Sone iyoy e |
. B“'{glmu'urlullgﬁ
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first feature film DANCING IN THE DUST (2003) abgyt
forced to divorce his wife and to go hunting snakes in the desert in org :
w2 . his debts to his 1o - laws. The film earned recognition at seye i
g ??; (Fair Moscow) and one year later, BEAUTIFUL CITY (2004), Tﬂml
festiva man conde mned to death at the age of sixteen, %u}]iwzg

Fﬂfhﬂdj made his

work about @ young

s e Epponny 73, eI BURAE wWIdE Redmee SREAT . UTOYS o
Cspoud MET Ly, Sed podd, LT, g Lar AYoRAR Jbuod SRe tensaar
i e evere aoan Lwdn. o9 cin=a Mo rqcéﬁﬁaécﬂae Pl W me Ty a;;
<oy 3008 aooeredd. gEW Pt sine aysiRt Q0L BRAT MRSY. -
BOUNDARY

(2011|118 min|Crime, Drama
|Phillipines |Filipino, Tagalog [DIR:
Benito Bautista)

A guilt-ridden and disheveled taxi
driver named Limuel Alcantra picks
up a mild-mannered businessman
named Emanual Lazaro as his last
passenger for the night. Limuel's
conspiracy to bring Emmanuel to the

hideout of robbery gang leader Diego
Gawaran (Edwin Nombre) takes a wrong turn. Their journey together from

Manila to Fhe foothills of Antipolo becomes a tension-filled and
claustrophobic experience. The only way out of this seemingly eternal ride is

to face their damnation.

;:;rﬂrds include: NETPAC Award- Cinemalaya independent film festival,
1; SEA Competition Special Mention- Cinemanila International Film

Festival, 2011)

ﬂﬁt;tn;:l Eanitn_Eauttslta won the award for Bes t Cinematography at the
dnmm‘-';';]taﬂtﬂfr:natmnal F_1lm and Video Festival in 2006 for his feature length
Fi]ipirm.m"w film, The Gift of Barong . This film is about two generations of
immerse in tE:-] CHL Slars tm I:Ihe Bay Area who travel to the Philippines to
B s e E}Ilture. surf the islands and rediscover themselves. Benito 1

writer, director, producer, sound recordist, editor and founder of
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Wanderlustproject Film, a San-Francisco based company. He hag recently
completed work on his short film Number Four, and served asg 5 pro

ductiag
assistant for the critically-acclaimed Gus Van Sant motion picture, MILK
starring Sean Penn. .
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SON OF BABYLON ) B
(2009100 min| Drama| Irag , UK, | !

France, Netherlands, United Arab | : :

Emirates, Egypt, Palestine| Arabic,
Kurdish| DIR: Mohamed Al Daradiji)

Northern [rag, 2003. Two weeks after
the fall of Saddam Hussein. Ahmed, a
12-year-old boy begrudgingly follows
in the shadow of his grandmother. On
nearing news that prisoners of war
have been found alive in the South,
she is determined to discGver the fate of her missing son, Ahmed's father, who
never returned from the Gulf war,

From the mountains of Kurdistan to the sands of Babylon, thiey hitch rides
from strangers and cross paths with fellow pilgrims, on all too similar
journeys. Struggling to understand his grandmother's search, Ahmed follows

in the forgotten footsteps of a father he never knew. This journey will lead the
boy to come of age.,

(Awards include: Amnesty International Film Prize- Berlin

International Film Festival, 2010; Raindance Award - British
Independent Film Awa rds, 2010)

Director: Mnh_a.mmed Al-Darraji (born 6 August 1978 in
Baghdad, Iraq) is an Iragi Duteh film director Al- Daradji is a
dual Dutch -Iraqgi citizen. He studied theatre directing in
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paghdad and fled to The Netherlands in 1995, who
cameraman. Later he graduated with two MA's i,
dgirecting in Leeds al The Northern Film School, He
short films and commercials winner the Kodak
commercials. In 2005 he established Human Film 5 Lee
company with his producer Isabelle Stead.

re he specialig
E!I'IEI'HFIl{]graph},
created many sey
student  qywarg
ds based Ffﬂdun[

a5 a
anl
eral
for
ion

One of his first features was AHLAAM, which took him four monthg
s004. Near to the end of filming, he and three members of hig Crew wer
kidnapped but managed to escape from being killed by insurgents wh:
accused them of making a propaganda film supporting the Us =hacke:|' Iraqi
government. The captors were preparing to shoot them before they fled from
the sound of police sirens. On the same day, they were said to have been
abducted again from a Baghdad hospital by another group of gunmen whag
beat them up and then turned them overto the U.S, military, who held them in
harsh conditions for six days on suspicion they were filming insurgent attacks
for Al Qaeda.

o film jn
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RIDING THE STALLION OF A
DREAM (KANASEMBA
KUDUREYANERI)

(2010|100 min| Drama| Indial
Kannada| DIR: Girish Kasarvalli)

The film is about a gravedigger and
his wife on the one side and the impact
of urbanization on the other side,
which marginalises the lives and
belief systems that have prevailed for : y
genera:;uns. Iriya, the gravedigger, is a dreamer. He dreams of the El}m"'_‘::
Guru Siddha and his intuition tells him that the dream suggesis ﬂmt.dﬂ?m 2%
imminent in a certain household in the village. But there are other [orces at

work to challenge his intution...
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{Awards include: Best feature Film in Kannada - National Awards, India)

Director: Girish Kasaravalli is a legendary movie director of |
international repute in Kannada. He is a well-known name
among the directors of parallel cinema in India. Girish
Kasaravalli has, to his distinction, four Golden Lotus Awards |
for the eleven films he has directed so far. A gold medalist from
the Film and Television Institute of India, Pune, Girish
Kasaravalli started his career in films with Ghatashraddha.
This film launched him as a promising and potent director.
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Nostalgia
Vintage Film Classics
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LIGHT OF ASIA (PREM SANYAS)
(1925|97 min| India, Germany | Silent|
DIR: Franz Osten, Himanshu Rai)

This adaptation of Arnold's 1861
Orientalist epic opens with
documentary shots of tourists in
Bombay watching street performers.
Then a white-bearded old man sitting
under the Bodhi tree tells the tourists

the story of Gautama, son of King
Suddodhana and Queen Maya, who left his consort Gopa and became a

wandering teacher credited with founding Buddhism. The religious epic,
with its idealized figures, takes up the narrative in flashback and ends with
Gopa kneeling before Gautama asking to become his disciple.

1956) was a German filmmaker who along with Niranjan Pal F
was among the first retainers of Bombay Talkies. Osten
partnered with Pal on a number of India's earliest blockbuster %J‘ R
films like Achhut Kanya and Jeevan Naiya. Franz Osten's silent

films tell varieties of Indian stories. THE LIGHT OF ASIA

(1925) dealt with the life of Buddha. Shiraz (1928) dramatizes the events that
led to the construction of the Taj Mahal. A THROW OF DICE (1929) was based
on myths and legends drawn from Indian pic Mahabharata, These movies
contributed to increasing the understanding of eastern religions and offered
a feast or the senses by showing elephants in festive decoration amid
thousands of extras Himanshu Roy (1892-1940), one of the pioneers of Indian
cinema, is best known as the founder of the Bombay Talkies in 1934, He was
associated with a number of movies, including GODDESS (1922), THE LIGHT
OF ASIA (1925), Siraj (1926), A THROW OF DICE (1928), and Karma (1933).
He was married to actress Devika Rani.

Directors: Franz Osten (23 December 1876 - 2 December | g
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YATRIK
(195297 min |India |Hindi DIR: Karthik Chattopadhyayy)

It is the Hindi-language version of the Bengali film Mah aprast

the film made from the book of the same name, written by IPr a;p,r Pathey
Sanyal. It depicts a group of pilgrims on ap arduoys tmkﬂ_udh Kumar
Himalayas.

Director: Karthik Chattopadyaya (1 912-1989) was one of b _

filmmakers of Indian cinema. His works include Gulmohar (19 §5) fﬂlpruhﬁc
(1959), Chandranath (1957), Neelachaley Mahaprabhy { 195?} ‘{?iziﬂaj
(1956), King, Queen, Knave (1956) and Ramer Sumati (1947 » Chore
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ACHHUT KANYA

(1936|142 min| Drama, Romance|
India| Hindi, Urdu| DIR: Franz Osten)

A circular story, told in flashback, in
which eternal repetition is only
interrupted by death in the form of a
relentlessly linear railway engine.
The film opens at a railway crossing
where a man is about to kill his wife
when the narrative spins into the past via a song. The central story is of the

unhappy love affair between Kasturi, the Harijan (untouchable) daughter of

the railway level-crossing quard Dukhia, and Pratap, the Brahmin son of the
grocer Mohan. At first, rumour and mob violence are deployed to lethal Efl':'&!:t
In order to maintain a 'traditional’, oppressive morality. Later, when the ma:g
protagonists are about to conform and marry selected partners, “1]_11“:’;:; "":]r;.
maliciousness again intervene to trigger renewed violence unt

rushing train of fate stops the strife $13030
. o oA i
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LIFE'S FOR LIVING (AADMI)
(1939|164 min | India] Hindi, Urdu|
DIR: VShantaram)

A love tragedy featuring a policeman,
Moti and a prostitute, Kesar Moti
saves Kesar from a police raid on a
brothel and they fall in love. Her
reputation and sense of guilt resist his
attempts to rehabilitate her. Moti's
respectable middle-class mother
(Sundarabai) symbolizes all that Kesar would like to be, but she is arrested for
murdering her evil uncle and refuses Moti's offer to release

her from prison.

Director: V. Shantaram (18 November 1901 - 30 October
1990) is a renowned Indian filmmaker, film producer and actor.
He is most known for his films like Dr. Kotnis Ki Amar Kahani
(1946), Amar Bhoopali (1951), Jhanak Jhanak Payal Baje
(1955), Do Aankhen Barah Haath (1957), Navrang (1959),
Duniya Na Mane (1937), Pinjra (1972), Chani, Iye Marathiche Nagari and
Zunj. He directed his first film, Netaji Palkar, in 1927, In 1929, he founded the
Prabhat Film Company along with V.G. Damle, K.R. Dhaiber, S. Fatelal and
S.B. Kulkarni, which made Ayodhyecha Raja, the first Marathi language film
in 1932 under his direction. He left Prabhat in 1942 to form Rajkamal Kala
Mandir in Mumbai. In time, Rajkamal became one of most sophisticated

studios of the country.
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SANT TUKARAM

(1936|131 min | India| Hindi, Marathi|
DIR: Vishnupant Govind Damle,
Sheikh Fattelal)

This classic film chronicles the life of
Tukaram (17th C.), one of
Maharashtra's most popular saint
poets, activating the 20th century
resonances of his turning away from
courtly Sanskrit towards vernacular
rhythms of religious poetry which
constituted the first major emancipatory movement a
caste domination. The episodic plot pits Tukaram a
Salomalo, who pretends to be the true author of Tu

Q'E‘j:ﬂﬁt brahman;jga
gainst the Brahmin

karam's g >
calling for his ostracization. ongs while

(Awards include: Special Recommendation, Venice Film Festival, 1937)

Directors: Vishnupant Govind Damle (1892-1945) was born in Alibag,
Maharashtra. He was a director, producer, music director, cinematographer
and an actor. His directorial ventures include Sant Sakhu (1941), Sant
Dnyaneshwar (1940) and Karna (1928). Sheikh Fattela | (1897-1964) was
born in Kagal, Maharashtra. He was a director, producer, cinematographer
and an art producer. His directorial ventures include Ayodhyapathi (1956),

Jagadguru Shankaracharya (1955), Sant Sakhu (1941), Saint Dnyaneshwar
{1940) and Karna (1928)
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MEERA _
(1945|136 min | India| Tamil | DIR: Elis
R Dungan)

Biramdev is the king of Medta, a
province in Rajasthan. He has 2
daughters, Meera and Krishna and a
son, Jaimal. Meera is in deep
emotional love with Lord Krishna, so
much so that she considers Lord
Krishna to be her husband. Akbar is
becoming stronger day by day and
hence other small provinces are trying to join against Akbar. Medta, in one
such political agreement, decides to join hands with Raja Vikramajit. As a
part of this agreement Meera is married (against her wish) to Vikramaijit's
son, Rana Bhojraj. But even after getting married her love for Lord Krishna
remains the same and she follows her own ideals and way of living, which are
not very acceptable to Bhojraj and his family. One thing leads to another and
one day Meera is declared as an outcast and traitor who failed to play a wife's
duties towards her husband, a bride's duties towards her family, and a
woman's duties towards soclety. She is jailed and a public trial is ordered to
decide her fate. But Meera is still unshakable and her spirituality keeps her
going. She is not even afraid of death. Finally, she is given a death sentence
and ordered to publically drink a cup of poison,

Director: Ellis R. Dungan (11 May 1909 - 1 December 2001)
was an American film director, who was well known for
working in Indian films, predominantly in Tamil cinema, from
1936 to 1950. He was an alumnus of the University of Southern
California and moved to India in 1935. Dungan made his
directing debut with Sathi Leelavathi , which was also the first
film of future Chief Minister of Tamil Nadu » MG Ramachandran. Dungan had
no knowledge of Indian languages, a problem which never affected his career
as a director of films in Indian languages, especially Tamil. He introduced
many new techniques to Indian cinema despite the technical limitations of
that period. Many of his movies were based on the my thical characters of the
Hindu religion and he had to shoot them in Hindy temples where non -Hindus
were nol allowed. Dungan filmed his movies in the temples by passing himself
off as a Kashmiri pundit, Dungan is eredited with introducing modern make-
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the mobile camera and cabaret dance numbers Lo Tami]
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IMAGINATION (KALPANA )
(1948|160 min| Musical |India] Hindi]
DIR: Uday Shankar)

Kalpana is a dance-drama written and
directed by noted dancer, Uday
Shankar, his only film, and story
revolves around young dancer's
dream of setting up an academy, a
reflection his own, which he
eventually did at Almora. It starred
Uday Shankar and his wife Amala
Shankaraslead, anda17 —-year old actress Padmini making her screen debut.

Kalpana was the first film to present lead ac tor as a dancer, that too Indian
classical dance, and was entirely shot as a dance ballet and a fantasy

Director: Uday Shankar (8 December 1900 - 26 September
1977),the pioneer of modern dance in India, and a world | ”
renowned Indian dancer and choreographer, was most known |

for adapting Western theatrical techniques to traditional Lay .~
Indian classical dance, imbued with elements of Indian | .
classical, folk, and tribal dance, thus laying the roots of '
modern Tndian Aanre whirh he later nonularized in In dia

|

: ; ' ) I
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. 2ps and 1930s and effectively placed
‘+ed States in 19
Europe, and the Unl

i world map.
Indian danceon 'l'.ile"wmlmi E, R sl A}Fadﬂmi i o
In 1962, he was _a Dance and Drama - with its highest _award. the Sangeet
Academy for M{l;fl;-';- wship for lifetime achieveme I.'I-t..l E!.]'ld in 1971, the Govt, of
Fa[lﬁk T:fi::l?:i ijr‘:l with its second highest civilian award, the Padmj
ndia,

Vibhushan.
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APOORVA SAHODHARARGAL
(1949160 min |India |Tamil| DIR: Acharya)

Mahendra Bhoopathi and Marthandan are rival kings. When Bhoopathi's wife
gives birth to conjoined twins, Dr. Nanjappa separates them skilfully. In a
surprise attack, Marthandan and his men set fire to Bhoopathi's fort thinking
that the entire Bhoopathi clan perishes. But the good doctor has taken the
babies to the safety of his house. And thereafter the elder twin Vijayan grows
up in the city, while the younger twin Vikraman is brought up in the forest by
the loyal Marudhu. When they are 25 years old, the d octor sends for them and
introduces them to each other and makes them aware of their history. The
twins swear to avenge the dastardly killing of their father, and restore the
glory of their kingdom. Meanwhile Vijayan saves the beautiful Kanchana
from the ageing yet lust-filled Marthandan and his men. Vijayan and
Kanchana fall inlove in due course. Problems crop up between the brothersin
S;f;;ﬂiftﬂ; ::";k::g:n too falls fur_Kann:hana._And he?ng the younger of t.hr:
s "'hfija}r;n andm;n aches with frustr ating feelings of physical desire

nchana are together. Not wanting to be the cause

for the hr_nthers turning against each other and in order to enable them to
reach their avowed objective

s without further distraction, Kanchana leaves V
fjayan i _ i ana leav
:E:;:le";i:; gﬂeﬁﬁ;ﬂmg to fall straight into the clutches of Marthandan. The
a : 2 i g :
exciting tale, nd Marthandan getting his retribution form rest of the
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DEVDAS (DEVADASU)
(1953|160 min| India| Telugu| DIR: Vedantam Raghavaiah)

Devdas is based on the Sharat Chandra Chattopadhyay novella, Devdas,
Devdas is the son of a wealthy couple, who live next door to poor Paro's family,
Devdas and Parvati are childhood friends. When Devdas leaves town for
studies, Paro waits for him to come back. When he arrives, they fall in love,
but Dev's parents oppose their marriage. The insulted parents of Paro marry
her off to a wealthy old man, while Devdas sinks into alcoholism and
ultimately, death

Director: Vedantam Raghavaiah (1919-1971) was veteran Telugu film
actor, choreographer, director and producer. He hailed from the village of
Kuchipudi, and was an accomplished dancer He first worked as a
choreographer in films like Raitu Bidda, Vipranarayana, Swargaseema and
Vande Mataram. His directorial ventures include Sati Sumati (1967)
Kumkumabharna (196 8) Sapta Swaralu (1969) Ulagam Ivvalavuthan (1969)
and Bhale Ethu Chivaraku Chittu (1970)
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VASANTASENA ‘
(1941|India]Kannada| DIR: Ramayyar Sirur)

The film has a cast of legendary perfomers like Subbaiah Naidu, Nagendra
Rao, Lakshmi Bai, Kamala Bai, P Kalinga Rao and Padmadevi and was
produced under the banner of Pragathi Pictures. One of the performers, R
Nagendra Rao Rao (1896-1977), was a gifted actor and director himself and
credited with making the first K annada talkie, Sati Sulochana, in 1934, He
joined another great stage actor, MV Subbaiah Naidu, as a partner in Sri
Sahitya Samrajya Nataka Mandali, theatre company. Alot of the credit for the
making of Vasantasena goes to the pair.
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SANDHYA RAAGA
(1966|Musical|India|Kannada| DIR: 5.K.
Bhagavan, A.C. Narasimhamurthy)

Cast: Udaya Kumar, Pandharibai,
Dr Rajkumar

One of Kannada superstar Dr Rajkumar's
most memorable early films. It has
legendary musicians, Dr Balamurali Krishna and Pandit Bhimsen Joshi,
singing in both the Carnatic and Hindustani classical styles. A very unusual
film telling the tale of an artiste committed to singing, who has to face many
troubles from family and society to pursue his passion, A heart-rending story.
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BE
EFEIQ o min |Crime, Drama, War [USA | English|
DIR: Ernst Lubitsch)

occupied Poland, during WWII, a troupe of ham
II:a - actors mateh wits with the Nazis. A spy has | _
?“fgnnatinn, which would be very damaging to the | | TEs o .|
]Pchiish resistance, and they must prevent it being F TU BE ]
0
delivered to the Germans. | HDTh BE |

Director: Ernst Lubitsch (January 28, 1892 - _L«.,-H_.__,m, e
November 30, 1947) was a German-born film =i
director. His urbane comedies of manners gave him the F
reputation of being Hollywood's most elegant and
sophisticated director; as his prestige grew, his films were |
prumuted as having “the Lubitsch touch.” In 1947 he received
an Honorary Academy Award for his distinguished
contributions to the art of the motion picture, and he was
nominated three times for Best Director.

In 1911 he joined the Deutsches Theatre of famous director/producer/
impresario Max Reinhardt, and was able to move up to leading acting roles in
a short time, Lubitsch turned to broader comedy, then beginning in 1914
started writing and directing his own films. His breakthrough film came in
1918 with EYES OF THE MUMMY MA (1918) Also that year he made
CARMEN (1918), again with Negri, a film that was commercially successful
on the international level. The year 1919 found Lubitsch directing seven
films, the two standouts being his lavish MADAME DUBARRY (1919 and a
witty parody of the American upper crust, MY LADY MARGARINE
(1919).This film was a perfect example of what became known as the
Lubitsch style, or the "Lubitsch Touch", as it became known--sophisticated
humour combined with inspired staging that economically presented a visual
synopsis of storyline, scenes and characters. His first American hit was
ROSITA (1923). THE MARRIAGE CIRCLE (1924) began Lubitsch's
unprecedented run of sophisticated films that mirrored the American and all
its skewed panorama of the human condition.
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DOUBLE INDEMNITY |
(1944(107 min [Crime, _P'ﬂm
|USA |English] DIR: Billy wilder)

In 1938, Walter Neff, an experien-:m:l sale srr;::E
of the pacific all risk insurance co., meets

.Noir, Thriller

| MackFORRAY - STAY Yk |

EDWARDG, ROBINSON

i vl

2

1‘!
AT
-

seductive wife of one of his clients, Phyllis
Dietrichson, and they have an affair. Phyllis
proposes to kill her husband to rer:elive the
proceeds of an accident insurance pﬂll_cy and
Walter devises a scheme to receive twice the
amount based on a double indemnity clause.
When Mr. Dietrichson is found dead on a train -
track, the police accept the determination of
accidental death. However, the Insurance
analyst and Walter's best friend Barton Keyes does not buy the story ang
suspects that Phyllis has murdered her husband with the help of another

A gUBLE |
BRI

LA !!!L':E.I-iuJ

man.

Director: Originally planning to become a lawyer, Billy Wilder
abandoned that career in favour of working as a reporter fora
Viennese newspaper, using this experience to move to Berlin,
where he worked for the city's largest tabloid. He broke into
films as a screenwriter in 1929, and wrote scripts for many
German films until Adolf Hitler came to power in 1933. Wilder —
immediately realized his Jewish ancestry would cause
problems, so he emigrated to Paris, then the US, Although he spoke no
English when he arrived in Hollywood, he was able to break into American
films. His partnership with Charles Brackett started in 1938 and the team
was responsible for writing some of Hollywood's classic comedies, including
ﬂINDTEHKﬁ (1939) and BALL OF FIRE {1941). The partnership expanded
Into a producer-director one in 1942, with Brackett producing, and the two
turned out such classics ag FIVE GRAVES TO CAIRO EIEME}; THE LOST
WEEKEND (1945) (Oscars for Best Picture, Direct d !
SO iy ; ector and Screenplay) and
" ars for Best Screenplay), after which the

had already mad
INDEMNIW{1944JWithnutﬁmcket ¥ e one film, DOUBLE
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Iso produced such subli : -
£ (1951), though he a i me comadieg ;.
:ﬁlﬁ 11{' HOT (1959) and THE APARTMENT (1960) (which g > CME

. nn £
| Director Oscars). He retired in 1981 and Passar him Begy

Piclure and /| aWay from

[‘:mumnnin in 2002.
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THE BEST YEARS OF OUR LIVES "'"'1, ' "“'--r
(1946|172 min|Drama, Romance, War |USA
|English| DIR: William Wyler)

The story concentrates on the social re -
adjustment of three World War II servicemen,
each from a different station of society. Al

Stephenson returns to an influential banking *“{ﬁ-';g#‘lmm q |
position, but finds it hard to reconcile his | | AN ANDREWS

: . . XA WRIG
loyalties to ex-servicemen with new B L L

VIRGIIA Y0 |
commercial realities. Fred Derry is an

ordinary working man who finds it difficult to | [FESRETES
hold down a job or pick up the threads of his doms
marriage, Having had both hands burnt off

during the war, Homer Parrish is unsure that his fiancée's feelings are still
those of love and not those of pity. Each of the veterans faces a crisis upon his
arrival, and each crisis is a microcosm of the experiences of many American

warriors who found an alien world awaiting them when they came marching
home.

b i 9 i

—— e e

(Awards include: Oscar for Best Picture-Oscar Awards, 1947; | ‘F
BAFTA Award, 1948) |

Director: William Wyler was an American filmmaker who, at |
the time of his death in 1981, was considered by his peers as |
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second only to John Ford as a master craftsman of cinema. ijrler won his firgy
Oscar as Best Director with "MRS. MINIVER" for MGM, which also wgp the
Oscar for Best Picture, the first of three Wyler films that would pe 50
honoured. Wyler's directorial career spanned 45 years, from silent Pictureg
to the cultural revolut ion of the 1970s. Nominated arrec.nrd 12 times for
Academy Award as Best Director, he won three and in 1966, was honoyreq
with the Irving Thalberg Award, the Academy of Motion Picture Arts g
Sciences' ultimate accolade for a producer. So high was his rep utatigp in his
lifetime that he was the fourth recipient of the American Film Institute's
Lifetime Achievement Award.
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OLIVER TWIST

(1948|116 min |Adventure, Crime, Drama |UK
|English| DIR: David Lean)

Based on the Charles Dickens' novel, Oliver
Twist is about an orphan boy who runs away
from a workhouse and meets a pickpocket on
the streets of London. Oliver is taken in by the
pickpocket and he joins a household of young
boys who are trained to steal for their master.
This version of Oliver Twist is topped by Alec

Guinness's masterly performance of arch-thug
Fagin.
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Director: An important British fAlmmaker, e
David Lean was born in Croydon in 1908 and

brought up in a strict Quaker family (ironically, as a child he wasn't allowed to
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o to the movies). He worked as tea boy, clapper p,
messengern newsreel cutter and finally a feature film editq, Iu;
1942 Noel coward gave Lean the chance to co -direct with Rt
the war flm In WHICH WE SERVE (1942). Lean directeq
adaptations of three plays by Coward: the chronicle THig

py BREED (1944), the humorous ghost story BLITHE
SPIRIT (1945) and, most notably, the sentimental drama
BRIEF ENCOUNTER (1945). Originally a box-office failure ip i
BRIEF ENCOUNTER was presented at the very first Cannes fijp fgsfind,
(1946), where it won almost unanimous praises as well as a Grang Prize :Iaj
other ventures include THE BRIDGE ON THE RIVER KWl [19:5?15
. AWRENCE OF ARABIA (1962), DOCTOR ZHIVAGO (1965) and ng
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THE CHILDREN ARE WATCHING US
(1944|88 min| Drama |Italy| Italian | DIR:
Vittorio De Sica)

fegies™ g G THE
R S CHILDREN
RN
The film follows the anguish of the four-year- ok WEEDCHING
old, Prico, after his mother, Nina, leaves his B8 Fae W UbS
father, Andrea, for her lover Roberto. Prico is ) e
sent to his aunt and then to his grandmother.
Nina returns when Prico is sick and vows to
give up Roberto, even though he persists in
seeing her. The family situation gradually
improves until they take a holiday on the

[talian Riviera.

Director: Vittorio De Sica grew up in Naples,

and started out as an office clerk in order to raise money to Fﬁ
support his poor family. He was increasingly drawn towards i
acting, and made his screen debut while still in his teens, |

joining a stage company in 1923. By the late 19205 he wasa |
successful matinee idol of the Italian theatre, and repeated A
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that achievement in Italian movies, mostly light comedies. He turned tq

] . . i a similar vein, but with his fifth film
dirscting n 1940, mexing SFTC NG US (1944, he revealed hithert
unsuspected depths and an extraordinarily sensditw'?t;“:lhﬂﬂhw'“:il;h :‘zﬂtﬂrs,
especially children. It was also the first film he ma E]:;ESHINE f;‘iﬁeBare
Zavattini with whom he would suhsequﬂﬂﬂ? make 5 iy . fl' . ) and
BICYCLE THIEVES (1948), which won special Oscars before t Ef Dl:;gn film
category was officially ostablished. After the box-office disaster of UMBERTO
D. (1952), a relentlessly bleak study of the problems of old age, he returned to
directing lighter work, appearing in front of the e e more frequently,
YESTERDAY, TODAY AND TOMORROW (1963) weon him another Oscar.
However, just before he died he made The GﬁRDEP{ OF THE FINZI-
CONTINIS (1970), which won him yet another Oscar. His final film was A
BRIEF VACATION (1973). He died following the removal of a cyst from his

lungs.
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OBSESSION (0OSSESSIONE)
(1943|140 min| Crime, Drama,
Romance |Italy| Italian | DIR: Luchino
Visconti)

Gino, a young and handsome tramp,
stops in a small roadside inn run by
Giovanna. She is unsatisfied with her
older husband Bragana: she only
married him for money. Gino and
Giovanna fall in love. But Bragana is inhibiting for their
passion, and Giovanna refuses to run away with Gino.

Director: Luchino Visconti di Modrone was born on
November 2, 1906 in Milan, Lombardy, Italy into one of
Northern MNaly's richest families as one of the Duke of

I
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Modrone's SeVen children. From 1946 to 1960, he directed mgap,
Rina Morelli _Paolo Stoppa Company and became alsg 7 resp
director. He developed the moveme nt of "Ita lian neo-realjsm
other directors such as Vittorio E}_e Sica or Roberto Rossellini ip the 19405 an g
1950s. He was a member of the jury at the ?.Fenice Film Festival in 1954 i
was the president of the jury at the Cannes Film Festival in 1969
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THE GENERAL

(1926|107 min| Action, Adventure,
Comedy |USA| English | DIR: Clyde
Bruckman, Buster Keaton)

Johnnie loves his train ("The General")
and Annabelle Lee. When the civil war
begins he is turned down for service
because he's more valuable as an
engineer. Annabelle thinks it's
because he's a coward. Union spies

capture the general with Annabelle on board. Johnny must rescue both his
loves,

Directors: Clyde Bruckman, who was born in 1894, been out
of work and was pretty much broke when he killed himself in
1955. His last real work was directing Buster Keaton on his
local Los Angeles TV show on KTTV. His keen sense of comedy
allowed him to easily shift between diverse assignments for
Buster Keaton [Eu-directing THE GENERAL) and LAUREL &
HARDY without missing a beat. He became an alcoholic and increasingly
un['E]'lE-h!ﬂ and was blacklisted after a successful lawsuit of plagiarism was
filed against him. He committed suicide in 1955.

JI;E GE:NFRA—L (1926), his favourite, was one of the last films over which he
-::a artistic control. In 1928, he reluctantly signed with MGM after his
°htract with independent producer Joseph M. Schenck expired. MGM
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eir rigid, mechanized style of ﬂlmr,-nakjng -
g-writers and scripts. He fought against it fora
time, and the compromise was initially fruitful, his first film for MGM — TI_-IE
CAMERAMAN (1928) - being one of his ﬁm?:st In 195.'?, Eus;;ler ?[-T_Imgaéed with
Charles Chaplin in LIMELIGHT (1952) His film biography, T USTE_R
KEATON STORY was released in 1957. Two years later, he received a special

Oscar for his life work in comedy, and he began to FECEi":E thE_ﬂtcﬂladﬁ-s he_ S0
richly deserved, with festivals around the world honouring his work. He died

at 70 years of age.
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Keaton, swamping him with ga

DIABOLIQUE (LES DIABOLIQUES)
(1955|114 min| |France| French, English | DIR: Henry-Georges Clouzot)

The wife and mistress of a sadisliC |magrpeny
boarding school headmaster plot to W, %

kill him. They drown him in the |
bathtub and dump the body in the
school's filthy swimming pool... But
when the pool is drained, the body has
disappeared - and subsequenl
reported sightings of the headmaster
slowly drive his ‘killers' (and the
audience) up the wall with almost
unbearable suspense.
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Director: After a decade as a screenwriter, Clouzot made his directorial
debut in 1942, His next film, LE CORBEAU: THE RAVEN
(1943) had the distinction of being banned both by the MNazis
and the victorious French forces for differing reasons. He shot
to international fame with The WAGES OF FEAR (1953) and
consolidated that success with DIABOLIQUE (1955), bul
continuous ill health caused large gaps in his output, and
several projects had to be abandoned (though one, 'L'ENFER/,
was subsequently filmed by Claude Chabrol). His films are
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BALLAD OF A SOLDIER (BALLADA O
SOLDATE)

(1959]88 min |Drama, Romance, War |Soviet Union|
Russian |DIR: Grigory Chukhrai)

During World War II, 19 -year-old soldier Alyosha
gets a medal as a reward for a heroic act at the front,
Instead of this medal he asks for a few days leave to
visit his mother and repair the roof of their home. On
the train eastwards he meets Shura who is on her
way to her aunt. In those few days traveling together

they fallin love.

(Awards include: BAFTA Film Award-BAFTA Awards-1962: Golden Plate
Award - David di Donatello Awards, 1960)

Director: Grigory Chukhrai studied at the Moscow Cinema Institute under
Soviet film master Mikhail Romm. He served as a paratrooper and infantry
officer in World War II. He was wounded five times and decorated for bravery.
He found fame after his 1959 film BALLAD OF A SOLDIER WHICH is
considered one of the best Soviet war films and which has played all over the
world.
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MODERN TIMES
(1936]87 min| USA| Silent |DIR:
Charles Chaplin)

Chaplin's last silent film, filled with
sound effects, was made when
everyone else was making lalldes.
Charlie turns against modern society,
the machine age, and progress. Firstly
we see him frantically trying to keep up
with a production line, tightening
bolts. He is selected for an experiment )
with an automatic feeding machine, but various mishaps leads his boss to
believe he has gone mad, and Charlie is sent to a mental hospital.... .When he
gets out, he is mistaken for a Communist while waving a red flag, sent to jail,

foils a jailbreak, and is let out again. We follow Charlie through many more
escapades before the film is out.

Director: Charles Spencer Chaplin was born in Walworth,
London, England on April 26th, 1889 to Charles and Hannah
(Hill) Chaplin. Charlie and his half -brother, Syd Chaplin, spent
their lives in and out of charity homes and workhouses
between their mother's bouts of insanity. Chaplin began his
official acting career at the age of eight, touring with The Eight

Lancashire Lads. InJune 1917, Chaplin signed up with First National Studios,
after which he built Chaplin Studios.

Chaplin's later film THE GREAT DICTATOR ( 1940), which was his first
“talkie", also created a stir, Chaplin was married four times and had a total of
11 children. In 1921, Chaplin was decorated by the French government for
his outstanding work as a filmmaker, and was elevated to the rank of Officer
of the Legion of Honour in 1952, [n 1 972, he was honoured with an Academy
Award for his "incalculable effect in making motion pictures the art form of
the century." He was awarded Knight Bachelor of the Order of the British
Empire in the 1975 Queen's Honours List for his services to entertainment.
Chaplin’s other works included musical scores he composed for many of his
films. He also authored two autobiographical books, My Autobiography in
1964 and its companion volume, My Life in Pictures in 1974, Chaplin died of
natural causes on Docember 25, 1977 at his home in Switzerland,
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Master Class
David Cronengberg
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\IK RAGHAVENDRA ON DAVID CRONENBERG

At the specific request E.'f the communications de partmen
colleges. @ special section dew.lrntlec‘i to the films of David ¢,
peen organized by EIFFlES. Tl‘f_ts is intended as part of t, Dnn
cinema in these educational institutions and entry is lhem?umg study of
students of cinema. The films will be introduced B i ﬂll‘e for thege
flmscholar and critic, and screenings will be followag by aghavenr,
Raghavendra is a national award -winning critjc, He is t
igeduced by the Familiar: Narration and Meaning
cinema' (Oxford, 2008), '50 Indiarn film Classics' (Harpe
'Bipolar Identity: Region, Nation and the Kannad
(Oxford, 2011). His book 50 International Film Directo
by HarperCollinsin 2012."

vﬂﬁuus ﬂlt}-’
nen herg hﬁs-

he aut

in Indian P:;;Iau:
rCollins, 2009) and
2 Language Film',
rsis being published

?:v:(;} ;J;:u.l Cmnenbftrg, OC, FRSC (born March
2, ) is a Canadian filmmaker, SCreenwritar
and actor. He is one of the principal originators
of what is commonly known as the body horror or
venereal horror genre. This style of filmmaking
explores people's fears of bodily transformation
and infection. In his films, the psychological is
typically intertwined with the physical. In the
first half of his career, he explored these themes
mostly through horror and science fiction,
although his work has since expanded beyond
these genres. He has been called "the most
audacious and challenging narrative director in
the English -speaking world."

After two short sketch films and two short art -house features (the black and
white Stereo and the colour Crimes of the Future) Cronenberg went into
partnership with Ivan Reitman. The Canadian government provided
financing for his films through the 1970s. He alternated his signature "body
horror" films such as SHIVERS with projects reflecting his interest in car
racing and bike gangs. Rabid exploited the unexpected acting talents of
pornographic actress Marilyn Chambers (Cronenberg’s first choice was a
young, then-unknown Sissy Spacek). Rabid was a breakthrough with
international distributors and his next two horror features gained stronger
Support.
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ronenberg's films follow a definite progress;g,, a
rid to the inner life. This tra}?ﬂtm}" culmi"atﬂs in
pair of gynaecologists spira) into ¢q.

His later films tend more to y,
ective and objective realitiog

Over the arc of his career, C
movement from the social wo
DEAD RINGERS in which a twin
dependency and drug addictifm. ‘
psychological, often contrasting sub]j
(EXISTENZ. M. RUTTERFLY, SPIDER).

Perhaps the best example of a film that stra!:ldles the line hetm:.renen his works
of personal chaos and psychological confusion is Ernnenherg s "adaptatign~
of his literary hero William 5. Burroughs' mus_t controversial book, Nakeg
Lunch . The book was considered "unfilmable” and Cronenberg
acknowledged that a straight translation into film would "cost 100 millioy
dollars and be banned in every country in the world”. Instead —much like iy
his earlier film, VIDEODROME—he consistently blurred the lines betweep
what appeared to be reality and what appeared to be hallucinations brought
on by the main character's drug addiction. Some of the book's "moments" (35
well as incidents loosely based upon Burroughs' life) are presented in this
manner within the film. Cronenberqg stated that while writing the screenplay
for Naked Lunch, he felt a moment of synergy wi th the writing style of
Burroughs. He felt the connection between his screenwriting style and
Burroughs' prose style was so strong, that he jokingly remarked that should
Burroughs pass on, "I'll just write his next book."

Cronenberg has said that his films should be seen "from the point of view of
the disease"”, and that, for example, he identifies with the characters in
SHIVERS after they become infected with the anarchic parasites. Disease
and disaster, in Cronenberg's work, are smaller problems to be overcome
than agents of personal transformation. In 2008 Cronenberg realized two
extra - cinematographic projects: the exhibition Chromosomes at the Rome
Film Fest and the opera The Fly at the LaOpera in Los Angeles and Theatre Ch

dtelet in Paris.

Filmography:

2012 Cosmopolis (post-production)
2011 A Dangerous Method

2007 Eastern Promises

2007 To Each His Own Cinema (segment "At the Suicide of the Last Jew in the

World in the Last Cinema in the World")2005 A History of Violence
2002 Spider
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2001 Short6 (segment vCamera")

2000 Camera (short)
1999 eXistenZ

1996 Crash
1993 M. Butterfly

ked Lunch
:gg:} glc?ales of Justice (TV series)
1990 Regina vs Logan
1990 Regina vs Horva th
1988 Dead Ringers |
1088 Friday the 1 3th (TV series)
1988 Faith Healer
1986 The Fly
1983 The Dead Zone
1983 Videodrome
1981 Scanners
1979 The Brood
1979 Fast Company
1977 Rabid
1976 Teleplay (TV series)
1976 The Italian Machine
1975 They Came from Within

THE BROOD

1975 Peep ?hnw (TVseries)

1975 The Lie Chaijr

1975 The Victim

1972 Lakeshore (TV short)

1972 Fort York (TV shg rt)

1372 In the Dirt (TV short)

1972 Scarboro

e ugh Bluffs (v
1972 Winter Garden (Tv ¢ hart)
1972 Programme X (TV Series)
1972 Secret Weapons

1972 Don Valley (TV short)

1971 Jim Ritchie Sculptor (TV
movie)

1971 Tourettes (TV movie)

1971 Letter from Michelangelo (TV
movie)

1970 Crimes of the Future

1969 Stereo

1967 From the Drain (short)

1966 Transfer (short)

Master Class: David Cronenberg

(1979|Horror, Sci-fi |92 min| Canada |English | DIR: David Cronenberg)

A man tries to uncover an unconventional psychologist's therapy techniques
on his institutionalized wife, while a series of brutal attacks committed by a
brood of mutant children coincides with the husband's investigation.

Producer: Claude Héroux
Music: Howard Shore
Cinematography: Mark Irwin
Editor: Alan Collins

Cast: Oliver Reed, Samantha Eggar, Art Hindle
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THE FLY

(1986|Drama, Horror, Romance [92 min| USA [English | prg, p,
Croneberg)

This is the film which brought Cronenberg into mainstream Cinema Set
Brundle, a brilliant but eccentric scientist attempts to wog inv&sl:igativh
journalist Veronica Quaife by offering her a scoop on his latest reg earch jp l:h.E
field of matter transportation, which against all the expectatigps of the
scientific establishment have proved successful.. Brundle thipjs he ©
ironed out the last problem when he successfully transports a living Creaty ris
but when he attempts to teleport himself a fly enters one of the trap; miﬂ&imi
booths, and Brundle finds he is a changed man.

Producer: Stuart Cornfeld Story: George Langelaan

Screenplay: Charles Edward Pogue Music: Howard Shore
Cinematography: MarkIrwin  Cast: Jeff Goldblum, Geena Davis, Johnp Gety

DEAD RINGERS

(1988|Drama, Horror, Thriller [116 min| Canada, USA |English | DIR. David
Cronenberg)

A harrowing story of overlapping identities: twin gynecologists take full
advantage of the fact that nobody can tell them apart, until their relationship
begins to deteriorate over a woman who initially believes them to be one
person. Jeremy Irons stars in one of cinema's greatest performances.

Writer: Bari Wood, Jack Geasland Producer: Marc Boyman

Music: Howard Shore Cinematography: Peter Suschitzky
Editor: Ronald Sanders

Cast: Jeremy Irons, Geneviéve Bujold, Heidi von Palleske

CRASH

(1996|Drama [100 min| Canada, UK |English, Swedish | DIR: David
Cronenberg)

After getting into a serious car accident, a TV director discovers an
underground sub -culture of scarred car-crash victims who use car accidents
and the raw energy they produce to try to rejuvenate their erotic sides.
Story: JG Ballard Producer: David Cronenberg

Music: Howard Shore Cinematography: Peter Suschitzky
Crash: James Spader, Holly Hunter, Elias Koteas
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